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"Thingslfoundoutthroughhardtimes and good/lwrote emalloutininkandblood" 





'VEbeenthinking alotrecently about the responsibilities facing 
musicians at the moment, in particular how they might address what’s 
going onin the world right now. Should they offer an escape from reality 
or should musicians instead hold to account those whoseek, in one way 
or another, to undermine our democracy and broader cultural values? 
This month’s Uncut offers a couple of different perspectives on this knotty 
problem. There’s Drive-By Truckers, who return with their second album of 
the year, The New OK, whichisa fierce response to the strange and terrifying 
events that have dominated 2020. “I oweit to my kids to do everything in my 
power to change this shit,” says atypically passionate Patterson Hood. Then 
there’s Robin Pecknold, whose beguiling new Fleet Foxes album, Shore, 
offers awarm and optimistic respite from global concerns. “People need 
to be engaged and active with the world’s problems, that’s definitely 
necessary,” says Pecknold’s friend Kevin Morby. “Butjust as necessary is 
people need to have something to turn to that reminds them that the world 
can be beautiful.” 
Morby’s message is echoed, to some extent, in our cover story, which finds 
Bruce Springsteen reuniting with the E Street Band for the first time on 
record since 2014’s High Hopes. The band tell Peter Watts about how 


A Instant f arma! 
Kim Gordon, Evie Sands, 
John Cohen, North Americans 


60 bruce арип сс! 
TheBossroundsuptheE Street Band 
for Letter To You, an album that fuses 





On the cover: 
Bruce Springsteen 
by Danny Clinch 


JoniMitchell by 
Frank Micelotta/ 
ImageDirect/ 
Getty Images 


their new album, Letter To You, although recorded last year, took on an 
increasing urgency as lockdown continued. “I thinkit will be very healing 
and powerful,” says Nils Lofgren. “Music is the sacred weapon of the planet. 
It unites and heals billions of people.” Meanwhile, Songhoy Blues explain 
to Tom Pinnock how their message of unity and positive change resonates 
across a divided, war-torn Mali. “For us the best thing to dois to be 
optimistic,” they explain 

It’s potent stuff, I think. And there’s plenty more in this issue besides: Rob 
Hughes’ revelatory Joni Mitchell investigations, out-there dispatches from 
South California 1970 as The Doors rally themselves for a glorious third act, 
Paul Weller on The Style Council, Metallica on their greatest albums and 
Todd Rundgren answering your questions. It’s atypically busy issue, in 
other words. 

Next month, I’ll emerge from a spreadsheet to reveal 
our Best Albums, Reissues, Films and Books of 2020. 
Until then, please keep safe. 





Michael Bonner, Editor 
Follow me on Twitter @michaelbonner 
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| = SUBWAY TRAIN, NEW YORK, 1975/6 
That was actually my first timeinNew York. 
|lwasatschoolin Toronto-we'dformeda 
no wave garage band for our media class, 
and we all went down to New York together. 
Idon'treally remember what we did. We 
walked about downtown, wenttoDave's 
Luncheonette, just tookinthe vibeof New 
York. Whenleventually moved there [in 
1980]it waskindadaunting - when youdon t 
havealotof money, how do youmake art, 
how do yougetintoagallery? Solendedup 
makinginstallationsinpeople's apartments 
|!  -interventions,inaway.Butit was exciting. 
»  Ireallyliked the chaos of the city. 
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MADISONSQUAREGARDEN, 1991 ^. wouldneverreallybeinthe 

We were onthe Neil Young tour. It mainstream, gauging from Neil 
wasreally long and there were a Young's audience'sresponse. 
lotof dreary dressingroomsat When youlook down and you 
arenas, butit was great to see see ahippie flipping you off, it's 
Crazy Horse play every night. confusing.l' veruninto people who 
Sonic Youthhadjustsigned to were at those concerts and they 
Geffen andpeople kept asking said Neil's fans would getreally 
us, What'sitlike tobeinthe aggravatedat themif they were 
mainstream?" But weknew we cheering forus.It wasavery 
weren tin the mainstream-and eye-opening experience. 


©FELIPEORREGO 


hool thing 


Kim Gordon takes us throughher 
| inspiring new photo memoir, No Icon 


Ei N contrastto her sometimes painfully raw 2015 
D Girl In A Band, written in the aftermath ofthe 
break-up of both her marriage to Thurston Moore and their 
group Sonic Youth, Kim Gordon's new book, No Icon, was 
a breeze to put together. “This was basically just sifting through 
pictures — it’s not like writing, soit was pretty painless,” Gordon 
confirms down the phone from Los Angeles. Her main struggle 
was with embarrassment over “some outfits that I thought were 
really bad. But after a certain amount of time you're like, fuck it!” 
Her aims for No Icon may be modest — “They did one of 
Chloé Sevigny, which I wrote an intro for. And I just thought, 
this book has to be at least as good as that” — but the vibrant 
270-page tome underlines just how much cultural ground 
Gordon has covered, from early no wave shows and DIY art 
“interventions” to feminist leader of the alternative nation, 
and her current multi-hyphenate status as visual artist, 
fashion designer, writer and noisemaker - often all at once. 
Gordon reveals that the isolation of lockdown has led her 
more towards the art studio than the rehearsal room, although 
she is starting to write lyrics and says she would “definitely” 
like to follow up last year’s exhilarating debut solo album, 
No Home Record. But don’t expect any at-home livestreams. 
“Yeah, I don’t really have any desire to do that. It always looks 
like an audition tape...” SAMRICHARDS > 





LONGISLAND, NEW YORK, 1985 gore films, andhehadmadeallthese 
That's from Richard Kern's video for intestines with sausages and food 
"Death Valley 69" -1guessitsourfirst colouring andstuff.So we' relying 
video. It was fun.|remember the aroundasif were deadon the floor 
pick-up truck woulddriveupandwe _ andLee[Ranaldo]'s wife wasgoing 
were supposed tojumpout...Weshot _intolabour.Shekeptcallingashe was 
partof the videoatRichardKern's lying onthe floor withallthese guts 
apartment. He's known for these comingoutofhim.ltwaskindafunny. ~ 


©RICHARDKERN 
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ccho Wil piececalled The Return 
^omelim Of Schizo-Culture.It's 
(somem а a that ee 
“ . amaleguitar player 
like a ha goingthroughheroic 
moves, solreadthat 
andthenlpickup | 
my guitar andenact 
itmyself.Isita 
celebration? No!It'sa 
deconstruction.l ve | 
doneitafew times 


andlactually think 7 
ofitmorelikeadance 
performance.l've 

^ 





mag, he Thisisaperformance A 1 | 


alsoplayedatMoMA 
withBody/Head, the 
experimental guitar 
duolhave withBill 

Nace, andl did the 

closing of Mike Kelley's і | ‚[ BS een 
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I think it's abig thing for ballet 


Nick Mauss hadbeengiven this dancers toimprovise. But they 
corneratFrieze.He'savisualartist gotlooser;onedaylgaveone 


а” 
F 
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buthereallylovesdance,sothere ofthe dancers my guitar. It 7 
werefive or six dancers from wasreally fun. Whatllikeis the 9 
this ballet company in northern contrast between something т; 
England andtwo younger thatlooksclassicalandnoise. i 
dancers fromaschoolin London. Somedealer cameover the first 2: 
Onceaday!woulddoan day andcomplained:" Were = 
improvised performance and payinglots of money for these 

interact with the dancers. They booths and you're driving the 

had their moves down because customers away" 


| That wasinour 
basement. It 
wasashootfora 
collaboration with 
; aFrenchbrand 
! calledSurface To 
„| Air and that was 
oneof the T-shirts 
7? Imade.Thurston 
' hadahugerecord 
collection 
[although] when 
— dfirstmethim,he 
SS never listened to 
jazz.Growingup 
, llistened to John 
Coltrane andBillie 
Holiday andChet 
Baker -my dad's 
recordcollection. 
Thenasateenager 
lwasmoreintofree 
jazz.SunRa's great! 
TS Iwasonapanel 
гы withSunRaata 
6777: CMJconference;l 
T only wantedtodoit — 
= X93 tomeethim.l wore 
2 X thischild'sshirtthat 
£x hadapictureof 
=) Goofy onitbecause | 
= Ithoughtitwas | 
~ kinda SunRa-ish; 
4 ithadhisspirit 
=. somehow.Butl -— 33 e н 
243 doubthenoticed, 547 273 
Lm honestly. у +0 
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IwasatacampupintheKlamath 
River innorthern California, 
almostallthe way tothe border 

of Oregon.My parents and their 
friends would gothere every year; 
they werethesekindof gourmet 
liberals within this more redneck 
camp.|think| was 17.It was after! 
graduatedhigh-schoolandlhitch- 
hiked with my friend all the way up 
to Vancouver.l was too young tobe 
ahippie; my brother's friendcalled к = 
meaweekendhippie.| went to | ЭЯ. 
demonstrations andto see bands, I Kazas 
butl wasn'thugely political.But! 
knewlwantedtobeanartistsince 
Iwasfiveandmy education was . | . 
very oriented that way. Music was Kim Gordon: No Iconis out 


justsomethinglfellinto. now, published by Rizzoli 
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How 60ssoul 
singer 
became aDIY 
pop pioneer 


N 1979, Evie Sands became one of 

the first women to co-produce her 

own LP — Suspended Animation, 
which had Dusty Springfield on 
backing vocals — and four decades 
later she is still doing things for 
herself. Her latest album, Get Out Of 


| label and is filled with the sort of 


upbeat blue-eyed soul that made 
her 1966 single “Picture Me Gone” 
anorthern soul classic. “’ma 
proud, badge-wearing DIYer with 
my own label,” she says. “I love 
collaboration but I have a problem 
with the gatekeepers who have fixed 
ideas and shut the gate for non- 
artistic reasons and the various 
isms — sexism and ageism.” 

In fact, Sands’ music has always 
bridged the generations. She has 

recorded with Lucinda 












and seen her songs covered 
by Beck, Barbra Streisand, 
Missy Elliott and Beth Orton. 
However, her experiences at 
the start of her career could 
have put her off music for life. 

Back in 1965, a test pressing 
of her single *Take Me For A 
Little While" was stolen and 


given to Jackie Ross at Chess, ў t 
а М. 
who recorded a version that М Ee Е и 
195519 C 
hit the shops a week before Қ o TA | 


Sands’. Follow-up “I Can't 
Let Go”, written by longtime 


collaborators Chip Taylor and Al 
Gorgoni, was overshadowed by The 


Williams and Belle 
& Sebastian, 


Your Own Way, has been 
released on her own 


GAB ARCHIVE/REDFERNS; SAM EPSTEIN 




























Hollies' hit version. Then her 
label went bust following her 
definitive reading of Taylor's 
classic “Angel Of The 
Morning”, allowing 
Merrilee Rush’s version to 
2o Top 10 instead. “It could 
\, have beenspirit-crushing 
but realised that the 
ER onlything worse than 
\\ these humiliating 
experiences would 
be to walk away 
from music 
completely,” she 
says. “Sol picked 
` myself up and 
ae X kept going." 
Vindication 
eventually 
arrived. 
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In 1969 Sands appeared on The 
Johnny Cash Show — Cash describing 
her as having “silver bells in her 
voice and... electricity in her 
fingers”. She began to write and 
record her own material, eventually 
co-producing her own records. “I 
had to make it a co-production as 
the label said there had to be a guy 
involved," she says, and you can 
hear the eye-roll all the way from LA. 
Her songs were covered by stars. 
Barbra Streisand opened her 1974 
ButterFly album with Sands’ “Love 
In The Afternoon", having heard a 
publishing demo before Sands had 
completed her own recording. “That 
was a huge boost to my confidence 
because I could really call myself 
a writer if Barbra Streisand had 
recorded one of my songs. Barbra 
diditin a completely different style, 
and that showed me that if you have 
a really good song you can doit any 
number of ways. It happened again 
when Beth Orton did “It’s This I Am 
I Find” as a trip-hop version, which 
was really cool.” Later, Missy Elliott 
would radically rewrite Sands’ 
“Take it Or Leave It” as “Excuse Me”. 
On Get Out Of Your Own Way, 
Sands is joined by Isobel Campbell, 
who recorded backing vocals for the 
song “If You Give Up”. Sands met 
Belle & Sebastian in 1999 when she 
was touring her Chip Taylor reunion 
album, Women In Prison, and she 
ended up performing and recording 
with the Scottish group. “I have 
learnt from some of the best,” 
she says. “I was honoured and 
privileged to work with some 
amazing producers, engineers 
A and musicians, and 
ata certain point I 
was savvy enough 
to take control.” © 
PETER WATTS 


Get Out Of Your 
Own Wayis out 
now on R-Spot 





















Celebrating the life 


and work of folklorist, 


photographer and 
influential Dylan 
associate, 


Nafamous sequence of photos 

used extensively on the sleeve of 

1970's Self Portrait, a bearded, 
smiling Bob Dylan messes around 
with chickens by a farmyard barn 
and standsin 
woodland, head 
turned to the sunny 
upstate New York 
sky. Theimages 
defined his bucolic 
retreat into family 
lifein Woodstock 
for a generation of 
fans. Butthis was 
not Bob's beautiful 
home, and this was 
not Bob's beautiful 
life. The chickens 
actually belonged 
tothe photographer 
John Cohen, who 
had snapped Dylan 
at his placein Putnam Valley, 
New York, backin 1966. 

It’s just one example of 
Cohen’s vital, under-the- 
radar presence in 20th 
century pop culture, as folk 
musician, photographer and 
filmmaker, from working on 
the Beat film Pull My Daisy 
(1959) to providing a snatch of 
Peruvian Q’ero music forthe | 
record sent as an interstellar 
message of humanity on the 
Voyager spacecraft. Robert Carr’s 
new documentary, Different Johns, 
encompasses all these strands as he 
follows the octogenarian Cohenin 
his final years. 

Cohen also took Dylan’s first 
professional photos in 1962, moody 
black-and-white images of an 
impish, boyish Bob. “They 
remained friends,” Carr explains, 
“and Bob basically became John for 
the day on those 1966 photos. It was 
John’s farm, John’s kids. John got the 
joke that Dylan used them on an 
album called Self Portrait.” 

Raised on suburban Long Island, 
hearing blues and Woody Guthrie 
sent Cohen on a quest to get as 
close as he could to the music that 


John 
Cohen: 
"alove of 
allthings 


authentic 


апагеаі" 


Cohen (far 

right)inthe 
|NewLostCity 
| Ramblers 


enraptured him. He formed his own 
folktrio with Mike Seeger and Tom 
Paley, the New Lost City Ramblers, 
in 1958. *They sold very few 
records," Carr notes. *Butthe 


connection they made between 
Harry Smith's Anthology Of 
American Folk Music and Dylan 
was important, and the Grateful 
Dead's ‘Uncle John’s Band’ is 
supposed to be named after 
John.” Indeed, Dylan once 
declared that the Ramblers 
“uncovered old songs... 
that you could only find 
in those days on old 78s in 
somebody’s barn... and their 
records stand the test of time, 
just like the originals.” 
Cohen’s search for 
authenticity went 
unreasonably deep, as on 
the Kentucky trips that 
resulted in the crucial album 
Mountain Music Of Kentucky 
(1960) and documentary film The 
High Lonesome Sound (1963). “He 
was fucking brave,” Carr considers, 
“as a Jewish New Yorker going into 
Klan territory. John wouldn’t take no 


Cohen with 
one ofhis 
idols, Woody 
Guthrie 








ROBERT CARR 


foran answer. If he heard something 
that was great, he just wanted to 
record it." Finally pressing too hard, 
one Kentuckian took a swing at 

him. As Carr explains, “They felt he 
had gone down and made money 
from their music, though actually 
he made zero.” 

In a touching sequence from 
Different Johns, the 83-year-old 
Cohen meets the granddaughter of 
one of his old subjects, Sheila Kay 
Adams, now atraditional Kentucky 
singer herself. “You did it because 
you have a love of all those things 
that are authentic and real,” she 
reassures him. “It’s all good, John.” 

Carr often visited the 
“ramshackle” Putnam Valley farm 
glimpsed on Self Portrait, where 
Cohen died on September 16, 2019, 
aged 87. ^He signed off his last 
email: ‘Going fast, what a blast, 
Carr laughs. “So to the end, he 
was running.” © NICKHASTED 
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Different Johns screens as part 
of the Raindance Film Festival 
at Century Club, London, on 
November 5 
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New film 


rewires the history 
of electronic music 
as afeminist 
celebration 


INCE the dawn of electronic 

music, women have been 

at the vanguard of tape 
manipulation, primitive sampling, 
software design and radiophonic 
circuit-bending. And yet ground- 
breaking electronic explorers like 
Clara Rockmore, Delia Derbyshire, 
Daphne Oram, Eliane Radigue 
and Laurie Spiegel have been 
undervalued and overlooked; 
even at their creative peak, many 
were forbidden to call themselves 
composers. Lisa Rovner, director of 
terrific new documentary Sisters With 
Transistors, argues that these woman 
were feminist heroines, challenging 
patriarchal power and privilege 
simply by making noise. 

“The history of women has beena 
history of silence,” Rovner tells Uncut. 
“Women haven’t really had the space, 
the attention to be celebrated as 
pioneers. But I think that way of 
telling stories is changing. We’re 
realising the ‘sole white male genius’ 
is not reality, it’s a constructed 
approach to history.” 

Indeed, the tide has been turning 
over the past decade with a slew of 
documentaries and boutique-label 
reissues celebrating the unsung work 
of 20th-century female electronic 
composers. Besides Rovner's film, 
which premieres at Sheffield DocFest 
this month, the London Film Festival 
has just launched Caroline Catz's new 
short Delia Derbyshire: The Myths And 
Legendary Tapes. Meanwhile another 
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of Rovner’s subjects, synth composer 
Suzanne Ciani, was profiled in Brett 
Whitcomb’s 2017 film A Life In Waves, 
which has now been issued as a DVD/ 
Blu-ray package with accompanying 
vinyl soundtrack. 

“Tlove Lisa Rovner’s film because 
she really does situate us in the time,” 
says Ciani. “She was very enthusiastic 
about getting period film footage; she 
really dug deep. In my case she 
managed to geta film from 1974 that 
had never been seen before, even by 
me!” Having worked hands-on with 
legendary modular synthesiser maker 
Don Buchlain the late 1960s, Ciani 


SUZANNECIANI 


carved a uniquely successful niche 
asasound designer and soundtrack 
composer in the 70s and '80s, before 
detouring into New Age piano music. 
Only recently has she recognised the 
cult appeal of her early electronic 
recordings among younger fans, 
reissuing a string of albums on Andy 
Votel's Finders Keepers label and even 
hosting a BBC Prom devoted to female 
electronica icons at the Royal Albert 
Hallin 2018. Now 74, Ciani admits this 
renewed interestin her archive came 
asa pleasant surprise. 

“This rediscovery is much larger 
than even my personal rediscovery,” 
Ciani explains, “because in this 
period I have also discovered 
women I didn't even know about 
in the history of electronic music. 


Sisters With 
Transistors: 


pioneering 
composer 
SuzanneCiani 


When Finders Keepers released 

my Buchla concert from 1975, I read 
in Andy Votel's notes that I was 

‘the Delia Derbyshire of the Atari 
age’. And I said, ‘Andy, who’s 

Delia Derbyshire?” 

As a feminist rewiring of musical 
history, Sisters With Transistors 
should prove educational as well as 
entertaining. ^I hope universities 
takeit on and use itas a way of 
expanding the remit of how we teach 
electronic music," Rovner says. “I 
also hope people are inspired to make 
music, and follow their dreams. This 
is a story of women who had a vision, 
hada dream, heard songs in their 
heads and just did it, regardless of 
commercial success." 

Meanwhile, surviving pioneers like 
Ciani are converting this belated 
attention into creative fuel, picking 
up where she left off decades ago 
by rediscovering her passion for 
modular synth design and live 
electronic performance. “We missed 
an opportunity back then — the 
promise never manifested,” she says. 
“But here we are, 40 or 50 years later, 
and we have another chance because 
the kids have gone back to it. So it’s an 
extremely exciting time for me.” © 
STEPHENDALTON 


Sisters With Transistors screens at 
Sheffield DocFest from October 30 
and at London's Doc'NRoll Festival 
onNovember 5; Suzanne Ciani's 
ALifeIn Waves LP*DVD combo is 
available now from Earth Libraries 
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A QUICK ONE 


Gimmesome truth! 
Celebrating what would 


have beenhis 80th 
birthday, our 
to isnow 


inshops (and available 
from Uncut.co.uk). 
Every album reviewed. 
Amazinginterviews 
rediscovered. Also 
includes on John, 
his top 30songs,anda 
trip inside the making 
of thenew Ultimate 
Collectionboxsets... 
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This year's 
exhibitionis currently 
openattheNOW 
Gallery, London SE10. 
Ondisplay are 700 
sleeves anonymously 
createdby artists 
suchas 

and 

forsingles 

including 5 
“Blind Willie McTell” and 

s'One 
Step Ahead". Thecharity 
auction takes place via 
eBay onNovember 1... 


Anapology:last 

issue we assigned 

the wrongscore to 

Richard Williams’ 

review of $ 

documentary film 
.Itshouldhave 

been 9/10... 
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LENNY GRECCO AND SHANEHAYDEN; RACHAEL PONY CASSELLS 


Nylon-string guitar and 
pedalsteelcombine 
for warm ambient 
soundscapesinspired 
by theSierraNevada 
mountains 


S great swathes of the US West Coast burn 

insome ofthe worst forest fires in recent 

memory, Patrick McDermott has escaped 
smoke-choked Los Angeles with his girlfriend to 
take some fresh air in the small town of Bishop up 
in the Sierra Nevada mountains. “We're safe here, 
but lower down the valley is flooded with smoke 
the whole time,” says the longhaired guitarist 
over Zoom from his Airbnb apartment. “I’ve 
always loved these mountains and I love to fish.” 

Remote and beautiful, it’s just the spot you 

imagine might have inspired McDermott’s latest 
album as North Americans. Titled Roped In, 
it’s the fourth instalment of his loosely defined 
project and one that refines the American 
primitive guitar-playing of 2018’s Going Steady 
to fashion a delightful style of cosmic 
pastoral meandering. McDermott, 
who fingerpicks a nylon-string guitar, 
collaborates on the record with the 
pedal-steel guitarist Barry Walker, 
whose intuitive playing gives the 
songs a deep golden glow. The harpist 
Mary Lattimore and guitarist William 
Tyler, part of McDermott's social circle 
inLA, also contribute to Roped In, 
imbuing the instrumental pieces with 
adownhome blissfulness often found 
intherecordings of John Fahey and 
Doc Watson. “Instrumental guitar is 
my favourite genre. I’m extremely 
influenced by it,” says McDermott, 
who has a day job as a videogame 
producer. “I didn’t have a super- 
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leftfield upbringing butI preferred instrumental 
music to a lot of vocal and pop music at a young 
age, and that helped me realise there are different 
avenues for expressing similar stuff. Idon’t see 
myself as a virtuosic guitar player like Fahey, 

but I take some spirit from what he does and I 
absolutely love that music.” 

McDermott hit upon his current music-making 
formula while working on Going Steady. “I write 
a ton of simple drones, then listen to them and 
meditatively try to figure out which ones I connect 
with the most,” he explains. “Then I push those 
down alittle further and flesh them out. With this 
one, I knew! wanted Barry to be core collaborator. 
Given how perfect the pedal steel is for this kind of 
music, it feels underused and compartmentalised 
as a country music instrument.” 

Walker, who released an album of experimental 
pedal steel called Diaspora Urkontinent on 
McDermott’s Driftless label in 2018, was more 
than happy to play his part in this episode of 
North Americans. “Pedal steel lends a lot of grace, 
and filters whatever the player is doing through 
the instrument,” says Walker. “It’s easy to play 
beautiful things on a pedal steel.” 

While previous North Americans releases also 
came out on Driftless, Roped Inhas 
been picked up by Jack White’s Third 
Man empire, meaning that a relieved 
McDermott doesn't have to do all the 
legwork for this release. “It’s draining 
to spend so much time in the music 
industry, because by the time you 
getto your own record you're out of 
steam mentally," he says. “With Third 
Man's help, it's such a refreshing 
situation. You can tell organically 
that part of their faithful listenership 
areinterested in this music; there's 
areal community out there.” © 
PIERS MARTIN 


FAN 


Roped Inis out now on ThirdMan 
Records 
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On the stereo this month... 


“Trouble Of The World" 


HEAVENLY 

Inimitable vocalist's timely 
return, viaahaunting gospel- 
bluesnumber made famous 
byMahalia Jackson.Subtle 
cinematic gloss c/o David Holmes. 


й Eyes To The Wind (Live) SUPERHIGH QUALITY 
From the new Live Drugs album, the Lost 
In TheDreamcentrepieceis masterfully 
eked out for ninemajestic minutes. 


Ili SMALLTOWNSUPERSOUND 

Norwegian cosmic disco titansreconvene 
after 12 yearstocomplete their Balearic 
trilogy;icy synthssignalaretreatfromthe 
beach and areturn to the fjords. 


THELEAFLABEL 
¢ , Latvian producer pretending 
Jj tobeFrenchwrites 

soundtrack for German 
silent movie. Blissful, burbling miniatures, 
like Sakamotorecording for KPM. 


AerialSongs EP pomno 

For the Lake District's Aerial festival, the 
ex-Wild Beastsummons three electro- 
sonnetshymningtheregion's dark magic 
-more Ben Wheatley than Wordsworth. 


Che Belew! nowacain 

AnEthio-jazz rediscovery to rank 
alongside Mulatu Astatke andHailu 
Mergia.Plaintive yet funky 70s material, 
compiled fromhard-to-find 7"sand 
unreleased tapes. 


Sm udge All Stars pecpourecorps 
Impressively detailed P-Funkhomage, 
rubber-stamped with a guest vocal from 
George Clinton himself, plus cameos from 
Fred Wesley andLee ‘Scratch’ Perry. 


Am реге sciNTILLARECORDINGS 

Swell maps! Absorbing blend of jazzy 
minimalism, modular synth hum and 
Irish drone-folk, featuring members of 
Lankum andPlanxty. 







"| / Quakersll: The Next 
Г QVE STONES THROW 
32 Riotous hip-hop throwdown 
ў. » fromGeoff Barrow and 
і, Me Зы pals, matching classic RZA/ 
OT ST Ча MFDoom-style production 
withurgentrhymes from Guilty Simpson, 
Sampa The Greatandmore. 






"Nowhere, Man" 4» 

An abortion rights anthem and ashot 
across the bows of the patriachy - but as 
with the bestof Merill Garbus's output, it's 
alsoagloriously skewiff pop song. 
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f 3-CD / 1-LP SET 
Includes 


1806 VINYL 


Previously Unreleased 
Album Rough Mix 
with Alternate Tracklist 


HARDCOVER BOOK 


Rare Photos & New Liner Notes 


THE PLEASURE’S ALL YOURS 
AVAILABLE NOW 
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15 tracks of the month sbest new music 


1 Reaper over a creaking, synthy 

Hey Clockface/ stagger. Coomes tells us about 

How Can You Face Me? theLP on page 29. 

This month we begin with the semi- 

title track of Costello's new record, 6 

an adventurous set drawn froma Gwaed Am Gwaed б е 
variety of sessions and locations. The second full-length from the Ra е 
Somehow, it all holds together — Welsh-born, Brighton-based | FOXES 

read more about it and hear from the acoustic guitarist is our Album Of ара” cr LLOeFLEET | 

man himself on page 24. The Month. This cut, translating раа ipee EFF TWEEDY e GRANDADDY 


г МЕ 
ИЕ КК ve Tf аА ы ыы 


demonstration of her stellar skills ала төле/ 
as amusician and her fast- 
developing talents as a composer 
of eerie menace. Our four-page 


review and Q&A starts on page 20. strangeness of the original. Head to image of The Band and Little Feat. 
page 48 for our review and Q&A The album’s reviewed on page 28. 
7 with the man himself. 
Sometimes Darkness/ 13 
Railroad/Sometimes 10 Rivers That You Cannot See 
Darkness Reprise What's Goin On Ambient folk soundscapes abound 
Straight out of the impressive Shadow Of Fear, the first Cabs record onthenewrecord from LA’s Patrick 
Spacebomb stable, James Wallace’s in decades, finds Richard H Kirk McDermott, his fourth as North 
new album as Skyway Man, The exploring dark electronics witha Americans. Luxuriate in this 
2 World Only Ends When You Die, is a clubby urgency; this final track, atmospheric piece as you read our 
Sunblind cosmic and chooglin' tour de force. however, lets in some light with a I'm New Here feature on page 12. 
Robin Pecknold has returned with He talks revelations androckoperas | soulful and funky groove. Kirk 
a surprise fourth album, Shore, and on page 38. speaks on page 31. 


on this highlight he’s channelling 





The Beach Boys as he pays tributeto 8 11 

David Berman, Richard Swift and Bad Day Lately Justice 

other musicians we'velostinrecent Love Is The Kingis the Wilco Here’s an acoustic piece from the 

years. He takes us through the songwriter’s lockdown record, Canadian singer-songwriter’s 

record on page 54. influenced by King Lear and new album, Monarch Season, as 
country but very much withits own gossamer-thin and weightless as 

3 identity. Check out this fine track the butterflies the record’s title | 

Another Night from it, then read our review and refers to. Recorded at home on the Drive-By 

On page 8, the cult singer and chat with Tweedy on page 34. shores of Lake Erie, you can hear Truckers 

songwriter discusses the DIY ethos the ambience of nature infuse this 

that has sustained her from blue- 9 delicate song. 

eyedsoulinthe'6ostotherockand | The CrystalLake 14 

folk of her new album Get Out Of (Piano Version) 12 TheNew OK 

Your Own Way. Here's one ofthe To celebrate its 20th anniversary, Destiny While 2020 has been an 

record's power-pop peaks. Jason Lytle has recorded a new Our Americana Album Of The extraordinary year of turmoil across 
piano version of The Sophtware Month, Destiny Hotelis the rootsy, the globe, and especially in the US, 

4, Slump, which only enhances rocking and gregarious third from one upside to the mayhem is a 

GoldenLady the melancholic beauty and | this Nashville outfit, forged in the second Truckers album to join 


January's The Unraveling. Here's the 
title track, in which Patterson Hood 
examines the state of the country's 
most beleaguered city, Portland. 
Therecord's reviewed on page 32. 


New album Trip finds Nashville's 
finest trying out six democratically 
chosen covers, including this 
gorgeous version of Stevie Wonder's 
Innervisions classic. Kurt Wagner 
describes the process alongside our 


review on page 26. 15 

Tear Vial 
5 A soothing closer, *Tear Vial" is 
Mabel taken from Lamentations, the new 


record by the king of loop-based 
mourning. It's a Rorschach test of 
a piece, beautiful and sinister in 
equal measure. 


A shortand sour cut from the Quasi 
singer's second solo album, True 
Death, creepily introducing us to a 
homely manifestation ofthe Grim 
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Win amazing prizes! 
From Amazon 
vouchers to exclusive 
merchandise and 
other ultra-special 
goodies. 





Best Fast & Furious 
film? Marvel or DC? 
Debate all things 
cinema with fellow 
film fans. 





Break the fourth 
wall! Share your 
opinions with us 
and directly 
influence the world 
of cinema. 


Whats the 
greatest film 
ever made? 








Join The Audience today and let 
us know! We're an exclusive online 
community for film buffs and 
casual cinema goers alike. 


Here, you can share your thoughts 
on all things film, entertainment, 
and a variety of other topics 
without getting shushed in the 
quiet bits. 


Plus, by sharing your opinion 


you'll get the opportunity to 
snap up some fantastic prizes. 


Visit 


to join today, or scan the 
QR code below: 





theaudience 





NEHMEN 
“lam open to 
doing almost 
anything 
stylistically 
— except for 
country music” 
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Rundgrenin 2020: 
living proof of the 
rejuvenating 
power of song 











INSTANT KARMA 


el don't dwell 
on athe past Э 








VEN before the pandemic hit, 

Todd Rundgren was adept 

at working remotely. 2017’s 

White Knight and its imminent 

follow-up Space Force feature 
a typically eclectic array of collaborators 
— from Trent Reznor to The Roots - but 
Rundgren doesn’t generally expect them 
to drop by his home studio, given that he 
lives on the Hawaiian island of Kauai, a 


100-mile hop from the capital Honolulu. 


“The lifestyle is extremely laidback,” he 


admits via Zoom. “A lot of 
people move here because 
of how idyllic itis, and then 
a year later they move again 
because they can't slow 
down enough..." 

Among thethings 
Rundgren likes most about 
Hawaiiis that it's *probably 
one ofthe most polyglot 
cultures on the planet”, 
which makes sense for an 
artist who speaks multiple 
musical languages: power 
pop, prog, blue-eyed soul, 
electronica...and even, 
on his impressive new 
single “Espionage” with rapper 
Narcy, a kind of cosmic hip-hop. 
Warned that Uncut’s reader 
questions for him range all over 
the place, Rundgren simply grins 
and says, “So do I!” 


Your new single "Espionage" 
isapretty convincing 
electro/rap effort. How 

did youpullit off? 

John Abrams, Leeds 

Starting in the'9os, I would get 
requests from hip-hop producers 
for sample usage. So whatever 
itis they call hip-hop, there's 

an element of that in my music 
already. Plus whenever I start 
anew record, I research what 
the kids are listening to. lam 
open to doing almost anything 


ESPIONAGE 





The restless rock inquirer 
talks AI, hip-hop, 
crushed velvet pants and 
philosophical chats with 
Pete Townshend 


Interview by SAM RICHARDS 


stylistically — pretty much 
except for country music, which 
as a genre I find formulaic and 
insincere. Of course, every time 
you incorporate something new, 
the reaction amongst some of the 
hardcore is that that’s the last 
straw: ‘Forget about it, I’m not 
buying any more of your records!’ 
But the whole objectis to keep 
refreshing your audience. If you 


only have your original audience... 


well, my original audience is 
already dying! Ifthey’re my age, 


“Never playing 
anywhere" 
withtheNazz 
iinLondon, 
fl October 1968 





we'vereached ourlife expectancy. So if 
you wantto continue to make music, you 
have to find what that [new] audience is 
listening to. And if you lose a few people in 
the process, c'est la vie! 


You've said you always wanted to 
collaborate with Pete Townshend. 
Recently lheard that Pete called you. 
Is there anything in the works? 

Sue Barry, uia email 

When Iwasin the pre-production for 
White Night, Pete and I had a protracted 
phone call. Most of it was philosophical. At 
thetime, he'd kind of soured on recorded 
music; he wasn’t against the idea of 
collaborating, he just couldn’t think of 
anything that he wanted to do. I’ve known 
Pete since the ’7os... There had been an 
opportunity for me to produce an album 
for The Who in the early '8os, but Pete felt 
that we were both too headstrong and it 
would be more conflict than productivity. 
AndIcan’t say that he's wrong! But Pete's 
aman of moods - something will happen, 
andhe'll change... 


When youplayed with the Nazz, 

who were the most exciting groups 
yousharedabill with? 

Scott Browning, Minneapolis 

Well, the Nazz was avery peculiar and 
somewhat dysfunctional experiment. We 
were all very young and not especially 
politic with each other. There would bea 
lot of conflicts — some it had to do with the 
fact that I was a complete teetotaller at the 
time, and if one of the guys happened to 
get drunk! was kinda like an angry mom! 
Our manager had a peculiar philosophy 
about how to promote the band, and part 
ofthat philosophy was that we hardly ever 
played. We did have one gig that was like 
areal showcase, opening for the Bee Gees 
at Forest Hills stadium. We had special 
costumes made and stuff like that. But 
Robert Stigwood, who was managing the 
Bee Gees, didn’t like the idea of us trying to 
steal any of their thunder, so we got put on 
so early that half ofthe audience wasn't 2» 
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That is true. It started when the Nazz 

flew to England to record an album. 

Our manager had neglected to do the 
paperwork, so after one night in the studio 
we got notified by the Musicians' Union 
that we had been blacklisted - we weren't 
allowed to record or play live, so we found 
ourselves in London for two weeks doing 
nothing but clothes shopping. And that 
became a habit. I met these two guys, 
Gene [Krell] and Marty [Breslau], who 
eventually took over Granny Takes A 

Trip. Id live with them and they'd take 

me round all the wholesalers. I'd buy 12 
pairs of crushed velvet pants and platform 
boots, wear those clothes out and come 
backa year later! They used my pattern to 
make a lot of their clothes, so they all fit me 
perfectly. They’d put ’em on the rack then 
Rod Stewart would come in and buy them. 





Willthe Siddhartha opera you were 
planning tolaunchin Amsterdam this 
year ever see thelight? 

René, viaemail 

It may, but that blew up with all the other 
things that blew up with the pandemic. 

If the opportunity arises we'll try again. 
Itwasn'tjust a musical project, it was an 
experiment in virtual delivery. There was 


Caped Todd: 
Rundgren flaunts 
his understated 
style,LA,1977 


even in the venue. The rest of the time we would write plausible going to bea VR format where 
were making records, buying clothes, music. Of course, you if you had goggles you could 
taking pictures, showing up to eventsina would be crossing into bein the space with me. And 
limousine... and never playing anywhere! | agreyareaifAlIstarted an AR format where you pull 
We were on the cover of 16 magazine talking about personal up your iPad and I’m standing 
before we had a record out. In the end we experiences it never on your coffee table! 


had. Butif AIreally is 
athing, it's going to be 
just like people are — it’s 


hada minor hit single and that was that. 
Whichalbums or songs 


What's your fondest memory of are youmost proud of? 


recording The New YorkDollsin 1973? | going tobeimagining David Morgan, via email 
Michael Bällstav, Sweden things thataren’t I don’t dwell on the past. If I get 
That whole experience is kind ofa blur. real, it’s going to drunk and I’m on YouTube and 
The band had so many groupies and have dreams... some old thing I’ve done comes 
hangers-on that it was a freakshow ; | up, I might watch that just to see 
atmosphere every time you went into the Did youever hear АЙ how things have changed for me. 
studio. The biggest challenge was to get whatany of The is torem Ilike to set myself challenges — 
everyone focused enough to getthrougha | Beatles thought atmosphere” then move on to the next thing. 
couple of takes. David Johansen was pretty | aboutyour version 


even-keel, but some of the other guys were 
so easily distracted by anything that came 
in the room, whether it was a groupie ora 
bindle of drugs. I think some of them felt 
like they had to achieve a certain level of 
inebriation in order to play the best that 
they could — but it was so hard to maintain 
that they'd often shoot past it. 


Assomeone who was always ahead 
of the curve with music technology, 
what do you think of the idea of 
Al-generated music? 

Scott Parsonage, Exeter 

Music has multiple purposes. Sometimes 
it’s for listening to, sometimes it’s just 

for mood-setting, soit doesn’t 

necessarily have to be something that 
ahuman being tortures themselves over. 
Once weunderstand what goes into a song, 
it's automatic for some songwriters. That's 
almosta form of artificialintelligence. 
Some artists write the same song over 

and over again - like Coldplay! There's 
not necessarily any morality behind the 
idea that you could write a program that 
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of "Strawberry 
Fields Forever"? 

K Shah, viaemail 
The only one that I got 
to ask about it was Ringo, 
but long ago he got tired 
of those comparisons — if 
somebody says, “Oh, this 
sounds like The Beatles”, he 
doesn’t feel compelled to go 
listen to it. His musical mind 
isin his original rockabilly 
roots. So as far as I know, 
he’s never listened to it. 


Isit true you dfly to London 
inthe 70sjustto goclothes 
shopping and gather 
enough for a whole year? 
William Salom, uia email 


SSS! 
“The whole object is to keep 
refreshing your audience” 


A wizard*atrue 
star:celebrating 
Ringo'sbirthday, 
LA, July 7,2014 













You once said you dlike to 
continue to play until you 
droppeddeadonstage. 
Is that still the plan? 
Anthony McGarrigle, 
Strabane, Tyrone 
I'mstill physically able to do 
most of things I’ve been doing 
these last 50 years, and my voice 
is probably in the best shape of 
my life, so I don’t plan on ever 
retiring. I really enjoy singing 
—ifmy voice is working, I can 
sing for hours and I feel great 
afterwards. Insome waysit’s the 
key to my youthfulness. I’m not 
pretending to bea superman - 
my knees, sometimes, are killin' 
me! But Ihave a regime, before 
ashow, that involves a little bit 


| ofaliquor anda lot ofibuprofen. And then 


the adrenaline of the performance makes 
most of it disappear. (D 


SpaceForceis due out on Cleopatra 
Records in early 2021 
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GWENIFER RAYMOND 


Strange Lights Over Garth Mountain 


TOMPKINS SQUARE 


Brighton- based guitarist reconnects with formative 


MERICAN 
PRIMITIVE" isa 
term that flatters 

to deceive. On the 
surface it describes a 






mystical experiences on spooky second. By John Robinson 
school of guitar playing, 


ong on feeling but 


short on gloss. Delving deeper it suggests perhaps 
a degree of false modesty; a playful subterfuge 
that upends expectation. It might occasionally be 
unpolished, but it’s certainly not without ambition. 
For more than 50 years the form — identified by 
the guitarist John Fahey — has brought us deeply 
committed guitar instrumentals. As played by Fahey 
and others in generations since, they have broached 
the cruelty of the bad times, sung praise to God at 
Christmas, dignified a cement factory and ridden 
the railroads. Under the cloak of unsophistication, 
American primitive has tackled 
philosophical questions, 
fables, classical themes and 
avant-garde composition. 
These explorations might 
occasionally be raw, but 
they’re no more primitive than 
their own early inspirations: 
the folk/blues performers 
whose extraordinary work 
eluded capture behind aliases 
and biographical obscurity, 
disappearing further still 
behind the surface noise of 
ancient 78rpm records. 
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No wonder, withits myths, misleading 
maps and eccentric personalities that this 
should be a music that appeals to romantics 
and record collectors. Why notalso toa 

young woman who by day works as a video 
games designer? In her recordings so far, 
Gwenifer Raymond has shown herself a natural 
speaker of American primitive's language. Her first 
album contained driving compositions for solo guitar 
and banjo, a guitar cover of a sacred harp song, and a 
liberal sprinkling ofthreat. 

There were pieces in aJohn Fahey idiom as well as 
“Requiem For John Fahey”, a tribute to the music's 
spiritual leader. Much as with Fahey’s own work, a 
playfully mordant humour suffused the record, with 
its knowing anachronisms and oblique references 
to hangmen, blood and sackcloth and ashes. It was 
called You Never Were Much Of A Dancer, which itself 
sounded like a punchline to a 
joke abouta serious accident. 

As with any strong debut 
album, on that record, 
Raymond gave a succinct 
account of her core strengths. 
In particular, these number an 
interest in structure and mood 
and, most particularly, a way 
with slide guitar, which she 
uses as a tool to paint a calmer 
and more expansive space. 

In the current culture of 
instrumental guitar (not, it 
should be noted, in short № 











Gwenifer 
Raymond: ° _ 
scalingnew ~ 
= heights 
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supply on the Tompkins Square label), Gwenifer 


Raymond seems to be notably without concession. 


Not for her an attempt to marry up her virtuosic 
playing with lyrics like James Elkington. Nor does 
she offer anything like the cinematic minimalism 
of, say North Americans — in which the music 
opens up an inviting ambient plain to wander in. 
Rather, Raymond seems much more ofa hermetic 
proposition. Live, she charges wordlessly and 
without softening preamble into her set, very 
much heads-down, no nonsense. 

Given this level of self-possession, one might 
think that the unfortunate period in history from 
which this very good second album necessarily 
emerges might be well suited to her. Much work 
made during lockdown has explicitly referenced 
its unprecedented times in one way or another. 
This has been six months in which we have been 
able to observe not only renewed outbreaks of 
birdsong in the natural world, but also among our 
musicians lower fidelities, vaguer compositions, 
less formality, a sense of normal business being in 
some way suspended. 

Though recorded as a result of prevailing world 
conditions in her bedroom rather than ina studio, 
this, being written in 2019, categoricallyisn’ta 
“lockdown album”. Interestingly, though, Gwen 
Raymond seems to have chosen recent months to 
formalise further her already formidable focus. 
Turning inwards, she has created an album 
which breaks moorings with the traditional song 
structures of her debut and pushes out for new 
horizons. Garth Mountain is, in popular culture, 
the natural point of elevation ascended by Hugh 
Grant and which allowed him to become The 
е Who Went Up A Hill But Came Down 
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A Mountain. It’s also the prominent 





NOTES 





1|Incantation 
2 Coal Train Down 


Bunkhouse, 3am 


| that Strange Lights... does its best work. 


“Marseilles Bunk House, 3AM” doesn’t only 
dealin the classically evocative titling of the solo 
guitar form, butis one ofthe central suite of songs 
onthealbum that marks Raymond's growing 
confidence moving between registers: from a 
regal poise to disruptive moments of 
suspense, the better to cast an overall 
mood. “Gwaed Am Gwaed” (“Blood 
For Blood”) takes things deeper, before 
the mood is brightened fractionally 
with the jaunty melancholy (sounds 
contradictory, but itis in some ways 
the signature mode of much American 
Primitive, where joy comes waded in 
sorrow) on “Ruben’s Song”. There’s 


| ү ars > p ( ae ae А = oa The Line busy playing on the album here, 
Se Di ett 3WornOutBlues evidence of clawhammer banjo lessons 
4Marseilles learned in depth, but having learned 


what to play, this often feels like 


geographical feature of the village 5Gwaed Am that next step in an evolving artistic 
where she grew up in Wales, and Gwaed process: deciding what to leave out, 
while meditating on impressions 6Ruben'sSong the better to show the central image. 
of childhood she has tapped into - penta il Dead The title track closes the record, and 
something beyond her initial mode. Ва аб ы it’s the pinnacle to which the record has 
In the vision presented here the site ÖverCarth so far been climbing, journeying over 
has a mystical power, and the mood Mountain seven minutes from harmonic space to 
throughout is one not of family-friendly — dark intimation. It’s a fine and powerful 
comedy but of drama/suspense. Here Recordedat: way to draw things to a close, but it's the 
there's no more land speed records Raymond'shome, penultimate track, “Eulogy For A Dead 
being attempted on the banjo. Instead, Brighton French Composer”, Gwen Raymond’s 
things are modulated for a more Personnel; tribute to Erik Satie, which seems to 
impressive cumulative effect. At the ane completely nail the scope of the record, 
Raymond (guitar, 


album’s opening, alone drum beats 
a warning to begin “Incantation”, a 
sinister and slippery waltz, alittle 
medieval, a little middle eastern, which 
suggests the conjuring of forces to follow over the 
next 40 minutes. There’s some territory common 
to both solo guitar and the moody lighting of post- 
rock, and this is a moment in which a common 
dramatic ground is established. 

In subject and style, the subsequent “Coal 
Train Down The Line” shows that while Raymond 
hasn’t abandoned the tropes of solo guitar, 
she’s straining against their confinement, and 
careering down the tracks, stretching them 
into new melodic shapes which sound as much 
Daydream Nationas they do Blind Joe Death. 
“Worn Out Blues” which follows isn’t long, 
but again opens things out in a minimal, 
Morricone-esque fashion, expanding into 
a wider and dustier landscape with a melancholic 
Slide guitar tune which establishes a powerful 
mood. It’s here, on these expanded canvases 





percussion) 


inits blend of compositional elements 
and more unrefined company. 

At the start, through the medium 
of solo guitar, a bell begins to toll. 

A longform theme is introduced, and allowed 

to walk pensively around a shady courtyard. 
Raymond introduces peril with a theme at which 
we might imagine the appearance ofa silent movie 
villain with a waxed moustache and evil glint in 
his eye. Tension mounts as the theme is pursued 
along a tightrope at high altitude. 

It’s asuspense that Raymond sustains in an 
exhilarating fashion, occasionally offering 
respite. After this tumult, we’re relieved to look 
back and draw comfort from the original theme. 
Before it ends, Raymond strikes some ringing 
harmonics and bends them, a heavenly sound 
warping in space. After a death, people grieve 
and hope for closure. What’s remarkable here is 
how Raymond pursues the opposite. This is the 
sound of celebration of life, and of music escaping 


| confinement and coming to be freed. 


RAYMOND'S REVIEW t 


Threerecords that had a bearing on...Garth Mountain 


MOONDOG 

Moondog 

COLUMBIA, 1969 

"The Viking of Sixth Avenue" 

| delivers a major-label album. 
— Hypnotic tunes, expanded 
атома with alayer of musique concrete 
and gnostic poetry. Like folk songs set 

for classical orchestra, never outstaying 

their welcome. 
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ê MASTER WILBURN 
СОХ ВОВСНЕТТЕ 


= ү. Guitar Grimoire 


1 FT r 9*5 reverberating solo electric 
guitar - like the Staples singers gone over to the 
dark side. Says Raymond: "| didn't know any of 
the backstory and then when | did it's just... He 
claimed to have created a tremolo pedal that 
could unlock the power of the godhead. That's 
fucking great, man." 





VARIOUS ARTISTS 


WayfaringStrangers: 
Cosmic American Music 
NUMERO GROUP 2016 

More from Raymond's stash 

of private-press business. This 
release from the private-press aficionados at 
Numero Group continues their twin mission of 
musical excavation and social history, this time 
for country rock. Prioritising soul over slickness, 
hereare fragile, tuneful bootcut delights. 


Gwenifer Raymond 
“You have to follow 
your gut" 


What's your story of your music 
beensofar? 

A kind of double life. I work a regular 
9-6joband spend the rest of my time, 
my holiday, on tour. Therest of my 
spare timeis spent working on music 

or the admin side, putting stuffon 
social media and all that bollocks. 

It’s a tiring life because it’s hard to 
support yourself through music, but it's 
a change from prior to that first album 
coming out, scraping around for gigs; 
and it coming out, and being more flush 
with gigs. Getting around a lot, touring, 
and playing music to an increasing 
number of people. 


What's the relationship 
between youand Wales 
and the new songs? 
Ihave this idea of music in my 
head that folk music traditions 
arein a sonic sense a reflection 
of the landscape – ће 
landscape not being just the 
trees, but the people as the 


Raymond: "I'm a 


great fan of’ 70s 
folkhorror vibes 





And Garth Mountain 

in particular? 

I grew up at the foot of that mountain. My 
primary school was Gwaelod Y Garth, 
which literally means “Bottom of the 
Garth" - that mountain was overlooking 
my entire childhood. We climbed up it 

to watch the eclipse in the 1990s, and 
allthe surrounding villages were up 
there too. It was kind ofa pagan festival 
in and of itself - everyone climbing the 
mountain to witness the solar eclipse. 
The "strange lights"... that's a memory I 
have of being a wee one and my mother 
andsister arriving home and claiming to 
have seen a UFO above the mountain. 


You've written an elegy 
for Erik Satie. 
My favourite thing in the world is a riff. 
The best sequence of five notes you can 
conceive of, and I know 
Satie’s stuff has kind of 
been ruined by being on 
cigarette and beer adverts 
for the past 100 years, but I 
just think his piano music 
is the most beautiful ever 
composed. I just can't deal 
with it, it makes me want 
to cry. And his character is 
so fascinating, because he 
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anarchist character 
who did these 
outrageous things. 
And he basically killed 
himself with absinthe. 
Ithinkthat part of his 
character isa clue. 


Theresa 
dedication to 
Ruben the dog. 

My best friend who 
recorded my first 
album, his parents 
adopted a dog from 
Romania, avery sweet 
boy. He gotinto some 
refuse ona farm, ate 
some rotten food and 

it did something really 
bad to him and he had 
to be put down. It was 
really sad. Ijust started 
playing ariff, acheerful and melancholic 
song, and it felt like Ruben, man. 


Is the new album more 
intentionally structured? 

Iwas listening to a lot more 
compositional stuff when I wrote that, so 
there was the idea of having movements 
init. A while ago I wrote one of my 
favourite tracks I’ve ever written called 
“The Three Deaths Of Red Spectre”. 

The title is self-referential. I did this 

gig which was scoring silent films and 

I got assigned The Red Spectre, which 
isaFrench film about this... Satanic 
figure getting up to mischief. I originally 
composed it to go along with that film, 
and because that film had a sort of arced 
narrative it meant that the song came out 
more compositionally — the movements 
of the music going along with the film - 
and I really liked that. 


Itsnotalockdown album... 

The pandemic happened after all 

the songs were written. I was about 

to gointo the studio and then, boom. 
l've done solo recording in the past, 

so I just took the money I was going 

to spend on going to the studio and 
bought some more microphones. I sat 
in my bedroom waiting for my upstairs 


landscape of community. I was the official composer neighbour’s washing machine to turn 
was playing a lot of stuff that | bf Dada and you have this off - that was the most difficult part. 
was American but I'm a great | 7% dual role. It’s the lowest There was something nice about having 
fan of ’70s folk horror vibes, | E. common denominatorin no pressure whatsoever, with no one 
the spooky, underlying threat ы, - d advertising, because it's looking at me, and I could play the same 
ofthings. WhereI grew upin te a guaranteed emotional piece of music 8,000 times and not 
Wales there was a lot of that. en Е “ | hit using Satie music. But feel that I was annoying anyone by my 

I grew up near a nature reserve he was also a completely obsession with the minutiae. I either 


play it 100 times or once and go, “Fuck 

it, I don’t care.” It’s never in between the 
two. You have to trust your gut really 

- play what pleases you. It took about a 
week. A bitlonger to mix it. Probably less 
than two weeks. The one thing I didn’t 
do myself was the mastering, which 


and pretty spooky trees. 

I went to school at the foot of 
amountain and for class sometimes 
we would go into the woods and there 
would be... dead animals lying in the 
woods. It’s acontrast between this 
idyllic-seeming scenery tied in with 

this underlying dark threat and isolation 
of living in a small community. And 

that comes across in how! think of 
British folk music. 





“There was something 
nice about having no 

pressure, with no-one |e ee 
lookin at me" charge 101 it. 
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RAY DIPIETRO 


ELVIS COSTELLO 


Hey Clockface 


CONCORD 


8/10 


Three cities, three set-ups, one remarkably 
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cohesive album. By Andrew Mueller 


LVIS COSTELLO long 
ago reached that critical 
mass beyond which 
nothing he does is going 
to dramatically add to, or 
subtract from, his legacy. 
After all, his is a career 
that now encompasses six decades, a 
discography in excess of 30 studio albums, 
along with barely countable collaborations 
and excursions, and an expansive memoir 
chronicling it all (2015’s terrific Unfaithful 
Music & Disappearing Ink). Itis a giddy 
and liberating state that many artists of 
this rarefied stature never realise they’ve 
reached, but to Costello’s considerable 
credit, he has spent his life acting as if he 
was born into it: little he has done since 
maybe 1979’s Armed Forces has sounded 
like the work of someone much interested 
in what anybody else expected him to do. 
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Hey Clockface was recorded in three 
sessions – soloin Helsinki, remotely in New 
York and with a band in Paris. The latter 
comprises the bulk ofthe album, Costello in 
zestful cahoots with an ensemble including 
long-serving keyboardist Steve Nieve 
and French players of disparate musical 
backgrounds, informally christened Le 
Quintette Saint Germain. The first we hear 
of them is the gentle Arabic-sounding lilt 
that introduces “Revolution #49”: a short, 
mostly spoken piece. 

Following that brief — and, it turns out, 
deceptively placid — fanfare, proceedings 
kick up several notches into “No Flag”, one 
of the tracks from the Helsinki sessions. 

It catches Costello making a remarkable 
racket for one man, declaiming with 
splenetic abandon 
over clattering 
percussion and 
buzzsaw guitars, 
something like 
“Pump It Up” 
recast for the Blood 
& Chocolate era. 
However used we’ve 
become to it, there’s 
still something 
singularly 
spectacular about 
Costello spitting 
venom, and this is 
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| the high-octane stuff: “No sign for the dark 


place that Ilive/No God for the damn that 
I don't give." 

Theother two Helsinki tracks are easy 
to pick from the lineup: “Hetty O’Hara 
Confidential” lurches along to twitching 
electronic drums and toytown keyboards 
as Costello recites one of his merciless 
character studies, in this instance ofan 
old-school Hollywood gossip columnist, 
like a Hedda Hopper or Louella Parsons, 
though she’s a foil for the observation that 
we are all tabloid reporters now (“Hetty 
said, ‘I’m powerless and I feel alone/Now 
everyone has amegaphone’”). “We Are All 
Cowards Now”, a discernible descendent 
of “Pills And Soap”, is more solemn in 
pace, but no less furious in mood. 

The two New York tracks were produced 
by the jazz trumpeter and Steely Dan/Yoko 
Ono (among others) sideman Michael 
Leonhart, with veteran avant-guitarists 
Bill Frisell and Nels Cline: Costello, 
marooned by Covid-19, contributed vocals 
remotely from his home in Vancouver. 
This pair of songs, "Newspaper Pane" 
and “Radio Is Everything”, are — perhaps 
unsurprisingly — the two oddest things on 
the album. The former suggests a wilfully 
lo-fitake on “Imperial Bedroom”, and 
the lyric is one of Costello’s intermittent 
rummages in the memory ofa fictional 
dowager (see also “I Almost Had A 
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Weakness”, “Miss MacBeth”). The latter 
is another spoken-word soliloquy, set 

to crepuscular jazz, Costello muttering 
allusions to Orwellin the rueful but 
determined tone of a man about to throw 
back one more whisky and then solve 
this murder. 

The nine songs from the Paris sessions 
were recorded over a weekend, largely live 
in the studio, and sound it, mostly for the 
best - vivacious, joyous and spontaneous. 
Somewhat counter-intuitively, however, 


| 
4 
| тты 
| 


Theressstill 
something 
spectacular 


about Elvis 
Costello 


spitting venom 


on the rare occasions that the quality 
wavers, it’s during the more upbeat 
moments: “I Can’t Say Her Name”, 
especially, while doubtless great fun to 
play, stumbles somewhat into jazz-hands 
whimsy. It also jars with much of the rest 
of Hey Clockface, which contains ballads 
fit to be bracketed with anything from 
Costello’s 2003 torch songs collection 
North or Painted From Memory, his superb 
1998 collaboration with Burt Bacharach. 

“The Whirlwind” is an exquisite telling 
of longing and regret (“I’ve had my 
moments/But all too few") setto a gorgeous 
piano backing, Costello's husky vibrato 
cradling a simple but brutal lyric that 
could have served as a shattering show- 
stopper (“Nothing’s lost and no-one’s 
won/[It's over now and now it’s done"). 
However, Hey Clockface closes on a yet 
more sumptuous triumph. “Byline” 
is a thing of Jimmy Webb-esque poise 
and beauty, its narrator morosely 
contemplating a tear-stained bundle 
of yellowing billets-doux and both 
wondering and explaining where it 
all went wrong. 

Given the nature ofits assembly, Hey 
Clockface could have been forgiven for 
sounding disjointed, but it holds together 
remarkably well, and has an atmosphere 
at least as distinctive and beguiling as 
that of, say, Punch The Clock or The Juliet 
Letters. Itisn’t a typical Elvis Costello 
album, but then they never are. 
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1 Revolution #49 
2NoFlag 

3 They're Not 
Laughing At 

Me Now 

4 Newspaper 
Pane 
5|Do(Zula'sSong) 
6 We Are All 
Cowards Now 

7 Hey Clockface/ 
How Can You 
Face Me? 
8TheWhirlwind 
9 Hetty O'Hara 
Confidential 

10 TheLast 
Confession Of 
Vivian Whip 
11WhatlsIt That 
INeedThatlDon't 
Already Have? 

12 Radiols 
Everything 
13lCan'tSay 
HerName 

14 Byline 
ڪڪ‎ 
Producedby: 

Elvis Costello, 
SebastianKrys, 
MichaelLeonhart 
Recorded at: 
Suomenlinnan 
studio, Helsinki; 
Les Studios Saint 
Germain, Paris; 
Leonia Sounds, 
New York City 
Personnelincludes: 
Elvis Costello 
(vocals, guitar, 
drums, organ, 
bass), Steve Nieve 
(keys), Renaud- 
Gabriel Pion 
(horns), Mickaél 
Gasche (horns), 
Pierre-Francois 
Dufour (cello), 
AJUQ (drums, 
perc), BillFrisell 
(gtr, keys), Michael 
Leonhart (drums, 
gtrs, keys), Nels 
Cline (steel guitar) 





The 2020s are the sixth decade in which you've 


released an album. How likely a trajectory would 


thathave seemed to you circa My Aim Is True? 
Ihopedthatl wouldhave the opportunity to do this for a 
lifetime. Each door hasledinto a differentroom, like ‘Elvis 
In Wonderland 


The album wasrecordedinHelsinki, Paris and 
New York.Do you find thatlocationmakesa 
difference, over andabove the studio? 
Whenlmade my firstrecord,ldidn thave aband andno 
one knew me.Sol went to Helsinki to have that feeling 
again. In Paris, Steve Nieve had put together a group that 
knewno fear or saw no border and played what they felt. 
We didn'tneed words betweenus, whichis lucky asIdon't 
speak French.New Yorkisaplacelamnotpermitted to visit 
rightnow, butlamlucky that my friendMichaelLeonhart 
was writing andrecording some music thathe invited me 
to complete with some verses and my voice. Those two 
songs complete apuzzleldidn' tknow!| was solving. 


Do youfind yourself hearing traces of your 
previous albumsinnew ones as youmake them 
-andifso, are there any predecessors that Hey 
Clockfacereminds youof? 

Ididn'tgotocollege,sol' velearnedeverythinglknow 
fromrecords and experience. The song Hey Clockface" 
takes anolder style of music and twists it to tellastory | 
wrote now. You might say I was doing the same thing with 
“Poison Moon’ - which was written two years before My 
Aimls True - or with ‘Jimmie Standing In The Rain”, from 10 
years ago, but those are very different songs. Sometimes 
Igo tothe toolshed for the same spanner butto twist a 
differentnut. 


Whatare youworkingonnext? 

You might callita collection of children's tales butIcallit 
music. |want to stay alive, awake and hopeful, look out for 
my friends and family and sing loudly until we can see each 
other again without needing to do morse code with our 
eyebrows. INTERVIEW: ANDREW MUELLER 
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LUKE ABBOTT 


Translate sorpercommunity 
8/10 


Norfolk producer's first insix years 


It’s 10 years since 
Holkham Drones 
announced 

Luke Abbott as a 
producer of great 

7 promise; now, after 
a lengthy sololayoff during which 
he's been busy with soundtrack 
work and his improv jazz trio Szun 
Waves, comes Translate. It’s a big, 
satisfyingly holistic record modelled 
with great finesse, mixing dread 
with Technicolor synth dazzlement 
and operating on a newly ambitious 
scale. Cluster and the modern 
minimalists are still his guides, but 
Abbott's remitis wider: dark, Goblin- 
indebted opener “Kagen Sound”, 
“Feed Me Shapes”, which employs 
transcendental, art-rock guitar and 
the alien skittering of “Living Dust” 
are all proof of his psychological 
landscaping skills as well as his 
compositional growth. 
SHARONO'CONNELL 


NANA ADJOA 
BIGDREAMING ANTS 


BLOOMER 


7/10 


Light and shade fromDutch- 
Ghanaianmulti-instrumentalist 


-— SuchisNana Adjoa’s 
22: apparent affinity 
s = ~ with Radiohead 
581 377%  onecan'thear 

һә a 2 —- “Cardboard Castle” 

- without recalling 

both "Climbing Up The Walls” 
and “AllI Need”, and the quintet’s 
influence is evident elsewhere: 
“I Want To Change”’s conclusion 
substitutes their sense of swelling 
drama for its original sensitivity. But 
if “National Song”’s synth bass adds 
sinister depth to increasingly urgent 
questions about nationalism, “Every 
Song” points to Julianna Barwick, 
and elsewhere Adjoa’s vocals 
areas amiable as Edie Brickell’s. 
Furthermore, there’s an appealing 
agility to the effervescent “Love And 
Death" – despite its morbid theme — 
and “In Lesser Light Pollution”, which 
emphasises her jazz training. 
WYNDHAM WALLACE 


DECEMBER 2020 - UNCUT : 25 











NEW FORMALISTS, GULLICK 


А-а 


Lambchop: 
crafting 
simple 
pleasures 


Tri р CITY SLANG 


Relaxed excursion into covers 
territory. By Nigel Williamson 


= ON first acquaintance it 
+ would be easy to imagine 
- — that Trip was Kurt Wagner’s 

~ © lockdown project. The glitchy 

(<<. beats, pulsing electronics and 

i..." digitally processed vocals 
85 heard on 2016’s FLOTUS 

and last year’s This (Is What I Wanted to Tell 

You) have largely been muted. Yet neither does 

Trip really return to the Glen Campbell-meets- 

Curtis Mayfield country-soul of early Lambchop 

triumphs such as Nixon, Uncut’s album of the year 

exactly 20 years ago. 

All ofthe songs are covers and we get just six 
tracks. The feel is loose and amiable, with an 
immediacy that has not always been Lambchop’s 
forte. Just the sort of thing you might record at 
home in Nashville to keep up the spirits while a 
global pandemic makes the world outside seem 
aninhospitable and unwelcoming place. 

Yet although Trip was conceived by Wagner as 
analternativeto taking Lambchop on the road, it 
transpires that the album predates coronavirus. 
Contemplating a tour in the fall of last year and 
concluding that it was economically unviable, 
Wagner instead invited the band to Nashville to 
make a record that would provide them with an 
income to compensate. 

They arrived in early December 2019 and each 
band member brought with them one song to 
cover. Over six days they set about recording a 
track per day with everyone taking it in turns to 
direct the band, although Wagner's rich baritone 
remains the lead voice throughout. 

Lambchop have often recorded covers before, 
of course. Yet Wagner’s own elliptical, singular 
songwriting has always been at the core of 
Lambchop’s creative aesthetic, so Trip stands 
apart from anything they’ve recorded before. The 
methods adopted also suggest an attempt at a 
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more democratic impulse, and the band 
here is atypically fluid incarnation. 

Long-serving allies Tony Crow on 
piano and bassist Matt Swanson are 
augmented by more recent arrivals 
Matthew McCaughan (Bon Iver/ 

Hiss Golden Messenger) and touring 
drummer Andy Stack (Wye Oak) plus 
homecoming pedal-steel maestro Paul 
Niehaus, who last played on 2006’s 
Damaged before defecting to Calexico 
and whose welcome return provides 
some of the finest moments. 

The album opens with Wilco’s 
“Reservations”, chosen by McCaughan, 
which of all the covers most faithfully 
echoes the original. The simple piano 
splashes and Wagner’s aching vocal 
closely follow the take that closed 
Yankee Hotel Foxtrot, although the song 
here is effectively done and dusted in three-and- 
a-half minutes, after which the track buildsintoa 
blizzard of swirling electronic ambience that lasts 
for another 10 minutes of eerie beauty. 

George Jones’s “Where Grass Won’t Grow” 
was chosen by Niehaus as a song with “the right 
amount of pity, hard luck and redemption 
































































































































fora proper Lambchop cover”. Wagner sings 
it like Scott Walker crooning “No Regrets”, 
while the combination of Niehaus’s sublime 
pedal steel, Crow’s lambent piano and the 
laid-back groove evoke the spirit of David 
Crosby’s IfI Could Only Remember My Name. 
Mark Swanson broughtin “Shirley”, a 
genuine obscurity rescued from a1975 
single that was the only release in the 
brief lifetime of Cleveland psych- 
garage pioneers Mirrors. With ariff 
that sounds not unlike Cat Stevens’ 
“Matthew And Son”, it’s as upbeat as 
Lambchop get, albeit with a deep and 
sombre vocal from Wagner, before it 
fades into a dreamy, Calexico-style 
coda, courtesy of Niehaus’s swooning 
pedal-steel licks. 

Niehaus shines again on Stack’s 
choice of Stevie Wonder’s “Golden 
Lady”, the tender melancholy of which 
is perhaps the closest Trip gets to the 
sound of early country-soul Lambchop. 
Crow suggested Holland-Dozier- 
Holland’s “Love Is Here (And Now 
You’re Gone)”, although his inspiration 
was not the Supremes hit but the 
version by the 12-year-old Michael 
Jackson, recast here complete with 
brassy clavinet arpeggios while Kurt’s 
deadpan vocal fearlessly deconstructs 
both the King of Pop and Diana Ross. 

Only on the sixth and final day of 
recording did Wagner allow himselfa 
song of his own choosing, pulling out 
of his bag the previously unrecorded 
“Weather Song”, written by Yo La 
Tengo bassist James McNew, an old 
friend whose “It’s Not Alright” was 
included on What Another Man Spills. 
Over achiming baroque arrangement, 
its elegiac melody inspires Wagner’s 
most heartfelt vocal on the album. 

There’s no brave new frontier here — and perhaps 
in these strange times many of us don’t really 
want to be challenged. Rather, these simple 
pleasures, full of reassurance and a satisfying 
indulgence, will keep us warm while we adjust to 
the ‘new normal’ — whatever that may eventually 
turn out to be. 


Kurt Wagne ner 











SAM AMIDON 


Sam Amidon wonesucu 
8/10 


Vermont folkie inventively spruces 
up afew traditionals 


Sam Amidon grew up 
on the old-time music 
—his parents were 

! members ofthe Word 
Of Mouth Chorus who 
helped reinvigorate 
interest in traditional songs backin 
the 1970s. But Amidon isn’t the sort of 
folkie who feels these songs should be 
sealed in aspic. On his fourth album for 
Nonesuch, he sensitively updates his 
favourite traditional and gospel tunes, 
backed by a small band including 

his wife, Beth Orton, and multi- 
instrumentalist Shahzad Ismaily. 

Old Appalachian number “Maggie” 

is swaddled in dreamy electronics, 
“Cuckoo” blooms with pipes and 
frantic rhythms. But Amidon’s spry 
banjo and sky-blue voice give this 
musica gentle centre, light on ego 

or affectation. LOUISPATTISON 


AUTECHRE 
SIGN WARP 


9/10 


Techno doyens serene abstraction 


Autechre fans have 
hardly been starved 
of new material: 
Sean Booth and 

Rob Brown’s recent 
colossal audio 
dumps — elseg 1-5, 2018’s NTS Sessions 
plus numerous live recordings - will 
take years to digest. In this light, 

the concision and elegance of SIGN 
should be admired, not least because 
this abstruse couple appear to have 
deliberately compiled an album of 
their most beautiful tracks. Powered 
by sublime synthesis, the surging 
romance of “esc desc” and “Metaz 
form8” recalls Vangelis at his peak. 
The dark, mischievous energy coursing 
through the record leads to moments 
of wonder. If this is their midlife easy- 
listening experiment, it’s asuccess. 
PIERS MARTIN 


BAHAMAS 
Sad Hunk srusurire 


7/10 


Self-effacing but likeable fifth 
outing fromformer Feist sideman 
E While his search- 
engine-defying 
monicker perhaps 
prevented his 
name spreading 

| = more quickly, 
een based guitarist-for-hire Afie 
Jurvanen attracted deserved acclaim 
after venturing from indie-folk and 
Americana towards a more soulful 
sound on 2018's Grammy-nominated 
Earthtones. Sad Hunk’s wry title reflects 
an extra element of Randy Newman- 
esque black humour on this follow-up, 
as songs about divorce, disillusionment 
and middle-aged spread combine 
vintage singer-songwriter styles with 
languidly funky scribbles of guitar. 











~ Hecanalso understate his casein 


style, as on the simple acoustic melody 
of the soured romantic paean “Half 
Your Love”. JOHNNY SHARP 


WILLIAM BASINSKI 


Lamentations temporary RESIDENCE 
8/10 


Therenownedtape-loop composer 
crafts another mournful song cycle 
Ier anuncertaintime 


William Basinski's 
breakthrough work, 
The Disintegration 
Loops, positioned 
cycles of decaying 
Itape alongside 
thecollapse ofthe Twin Towers on 
9/11, echoing the sound of collective 
mourning. With Lamentations he 
soundtracks a new tragedy, tied to the 
Trump administration's corruption, 
incompetence and moral failings: 
200,000 American lives lost to the 
coronavirus pandemic and black 
citizens murdered by the police, to 
name a few. Crafted from his personal 
tape-loop archive, and punctuated 
by lugubrious rumbles and operatic 
shocks, Lamentations furthers 
Basinski’s reputation as an empathetic 
conduit of tragedy, mirroring societal 
tribulation as a necessary act of 
communal release. ERINOSMON 


THEBATS 


Foothills rivincnun 
7/10 


Kiwiindie institutionrefrainfrom 
tampering with the formula 

It’s nothing but 
acompliment to 
Foothills to suggest 
that one would not live 
long on the difference 

§ between it and any 

of the records that The Bats issued 
during the Flying Nun label’s late-’80s/ 
early-'9os golden era. The Bats still 
trade in sparse, self-effacing indie rock, 
and retain a talent for wringing the 
most sumptuous melodies from the 
most utilitarian of ingredients: earthy 
strums, simple beats, jittery jangle, 
deadpan harmonies. “Warwick” and 
“Change Is All” are especially welcome 
reminders of their fundamentalist 
virtues. ANDREW MUELLER 


BLUEOYSTERCULT 


The Symbol Remains rrontiers 

6/10 

Hard-rockers ‘first LPfor 2Qyears 
ҮТТЕ] БОС һауе always 

hada bit more about 

them than straight- 

out denim-clad hard 


rock, and this first 
album since 2001's 


Jennifer 
Castle 





























anadian songwriter 

Afie Jurvanenhas 

described his career 
to date as ‘subtly successful’, 
which sounds asirony-laced 
as the Randy Newman-esque 
lyrics of his fifth album, Sad 
Hunk. In factit's an apt 
description of his decade-long 
solo career. ‘I'm that guy 
people haven theard of, then 
they're surprised to find he's 
playing the Royal Albert Halll,” 
he jokes. "But the underdog 
thing suits me fine." 

Theerstwhile session 

guitaristis playing at 
homeright now, of course 
-hesgrownahandsome 
moustache andrelocated to 
NovaScotia ( Outdoorsy - like 
livingin Wales") but his profile 
is expanding, with early 
acoustic songs having evolved 
into the arrestingly original, 
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BAHAMAS 


Afie Jurvanen on “the underdog thing" 


syncopated guitar-led soft- 
rock grooves of Sad Hunk, 
named after acomment his 
wife made about a moody 
publicity photo. 

While songs such as "Own 
Alone” and “Up With The 
Jones" paint humorously 
resigned pictures of domestic 
life, Jurvanen insists his default 
moodis reflected by the all- 
smiles album sleeve: "| want 
tobe the guy onthe front of his 
debut LP in 1982 - just happy 
to be in the game.” And as 
Bahamas name suggests, he's 
capable of asun-glinting pop 
sensibility. Meanwhile, aseries 
of amusingly surrealhome 
videos promoting his work 
(check out @bahamasmusic 
onInstagram) reflect 
something of alovable 
North American eccentric. 
JOHNNY SHARP 


Curse Of The Hidden Mirror sees them 
continuing to work with writers John 
Shirley and Richard Meltzer in a bid to 
escape the worst lyrical clichés of the 
genre. Musically too there’s variety, 
with the E Street shuffle of “Nightmare 
Epiphany”, the ballad “Tainted Blood” 
and the speed-freak rockabilly of 
“Train True”. However, metal-tinged 
stadium rockers like “The Machine”, 
“Stand And Fight” and the Sabbathy 
“The Alchemist” still offer their 
strongest moments. PETER WATTS 


JENNIFER CASTLE 
Monarch Season 


8/10 


Anintimate, autumnal offering from 
the banks of a Great Lake 


When so many are 
desperate for friendly 
` contact, the Canadian 
: 252" singer-songwriter has 
сане: = crafted a generous 
зо ЗЯ ‘offering from her home 
OOR Lake Erie. This homespun 
suite of piano, harmonica and 
finger-picked acoustic guitar is dotted 
bynatural insect and wind sounds 
wafting through open windows, and 
her reverb-soaked voice has the effect 
ofaclose-quarters conversation. The 
album, withits Kodachrome warmth 
and minimalist posture, captures a 






moment in time, and makes the case 
for listening as a revolutionary act of 
intimacy, where headphones and vinyl 
form a psychic connection between 
artist and fan. Through its grooves she 
invites the listener inside her world 
without the glow of a screen, a much- 
needed respite from Zoom. ERINOSMON 


NICK CAVE 
Idiot Prayer: Nick Cave Alone 


At Alexandra Palace mue 
9/10 


Captivating streamed solo show 


Mem Though billed asan 


exclusive one-off, 

Nick Cave’s streamed 
summer solo show 
DN) at London’s lavish 
Alexandra Palace was 
so slick that it’s no surprise it has now 
been granted a cinema release and 

this captivating 22-track live album. 
Stripped of the Bad Seeds and rooted to 
a glossy grand piano, Cave gracefully 
and purposefully rolls through his 
back catalogue, leaning heavily on 
1996’s heartbroken The Boatman’s 

Call. Effortlessly elegiac, Grinderman’s 
surrealist love song “Palaces Of 
Montezuma” becomes a stately ballad, 
while new track “Euthanasia” straddles 
hollow darkness and all-embracing 
romance in the way only Cave can. The 
performance ofa lifetime. LEONIECOOPER 





DECEMBER 2020 - UNCUT · 27 


DAVE GILLESPIE, DARRYL-D 


JOSEPHROSS SMITH 





O NEW ALBUMS 


Positive vibes andrural grooves 


і АМЕКІСАХА 









EST: 


= 
е 























| Е „= 
| ў 
































ow JOEFIRSTMAN has taken 

| awhile to find his true calling. 
Originally from North Carolina, 
he began fronting his own 
band as a teenager in the late 
gos, before trying his luckin 
California at the turn of the millennium. 

Asolo deal with Atlantic followed, as did 
support slots for Willie Nelson and a promising 
debut LP, 2003’s The War Of Women. Alas, a 
singer-songwriter career didn’t pan out, so he 
secured himself a steady gig as bandleader on 
NBC’s Last Call With Carson Daly, where his 
fellow musicians included Thundercat and 
Kamasi Washington. 

It was only when he returned to the Southin 
2011, holing up in Nashville to play Sunday- 
night sessions, often involving mammoth 
Grateful Dead jams, that he was inspired to form 
Cordovas. Groove is king on Destiny Hotel, their 
second album since signing to ATO. They’re 
a band forged in the image of The Band and 
Little Feat - and the ruralist phase of the Dead 
— creating warm and funky roots-rock filtered 















































The Christmas spirit is already under way 
incountry circles. A Holly Dolly Christmas 
BUTTERFLY/12TONE Music, Dolly Parton's first 
Yuletide offering in 30 years, features amix 
of originals and festive classics, involving 
duets with Willie Nelson, Jimmy Fallon, 
Michael Bublé, Billy Ray Cyrus, Miley 
Cyrus andher brother, Randy Parton. 
Speaking about her decision to make the 
album, Parton explained, "I figured since 
everybody probably wouldn't get to 
celebrate Christmas as usual this year, | 
wanted to be creative instead 
of sitting around the house." 
The album arrives just ahead 
of Dolly Parton, Songteller: My 
Life In Lyrics, a visual memoir 
andannotated 
songbook. Also on the 
agendais A Merry Hee 
Haw’ Christmas omnivore, 
which collects together, 
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" CORDOVAS 


Destiny Hotel 
8/10 


Gloriously infectious, feelgood third from Nashville quartet 








through the amber haze ofthe early 70s. 

Positivity is the overriding message here, as if 
Firstman (taking his place alongside keyboardist 
Sevans Henderson, guitar player Lucca Soria 
and multi-instrumentalist Toby Weaver) is intent 
on banishing the past and starting anew. “Open 
up your mind,” he urges on the bright country- 
soul of “High Feeling”. On the fiddle-led “Fine 
Life” he revels in the simple surroundings of 
their communal farm outside town — music, 
morning coffee and family life — while remaining 
mindful of slipping back into self-destructive 
ways. Hints of prior troubles emerge in the likes 
of “Man In My Head” and “Afraid No More”: the 
former asteady vamp; the latter smoothed by 
mandolin and the best three-way harmonies 
this side of the Chris Robinson Brotherhood. 

The set closes with “Do More Good”, a 
Southern hymn with Hammond organ, piano 
and bluesy fills that feels like a personal 
manifesto well worth sticking to: “Gonna do 
more good/Gonna talk less shit/That’s about 
all I can do." 

ROBHUGHES 


for the first time on CD, the two albums that 
Buck Owens andhis Buckaroos recorded 
for Capitolin the mid-to-late 60s. The 
package comes with several bonus tracks, 
among them two public service curios. 
Meanwhile, the Neal Casal Music 
Foundation - a non-profit organisation set 
up to honour the memory of the late 
guitarist and singer-songwriter, led by his 
longtime manager Gary Waldman - is 
currently preparing Highway Butterfly: The 
Songs Of Neal Casal. Due next spring, the 
triple-album set co-produced 
by Jim Scott and Widespread 
Panic's Dave Schools) features 
covers by more than 30 artists, 
including Lucinda Williams, 
|, Cass McCombs, Steve Earle, 
УМ Shooter Jennings, Aaron Lee 
Tasjan, Teddy Thompson 
| andPhilLesh. More details 
SOON. ROBHUGHES 


EDDIE CHACON 


Pleasure, Joy AndHappiness 


DAYEND 

8/10 

Synth-soul surprise fromlong-lost 

‘90s star 

яны су Oneofthemore 
heartwarming tales of 
4 “а this strange year has been 

the soft return of Eddie 


Chacon — he of “Would 

I Lie To You” one-hit- 
wonders Charles & Eddie - as a minimal- 
synth R&B crooner. Sounding as lived-in 
as he looks, Pleasure, Joy And Happiness 
isasympathetic collaboration with 
Frank Ocean affiliate John Carroll Kirby, 
whose sparse, dreamy arrangements 
leave plenty of room for Chacon's soulful 
contemplation of a checkered existence. 
"Trouble", *Hurt" and especially "My 
Mind Is Out Of Its Mind" paint a tender 
picture of a man getting his life back on 
track, fully aware he may not make it. 
PIERS MARTIN 


DREW CITRON 
FreeNow 


8/10 


Indie-rockstalwart rises above 
heartbreak on gorgeous solo debut 


| “Sometimes the best 
days make me cry,” sings 
Drew Citron on the aptly 
named Free Now, asolo 
J; debut that rises from the 
1 ` ` ashes ofher breakup 
with her long-term partner and bandmate 
in Brooklyn-based indie acts Beverly 

and Public Practice. Combining classic 
rock riffs, stadium-sized choruses and 

a voice that swings from honey-sweet to 
wild, ancient storm, Citron’s take on the 
heartbreak album is powerful, poignant 
and provocative. The record pairs 
confessional anthems (“Free Now”) with 
light-hearted kiss-offs (“Dead on Arrival); 
soulful seduction (“Kiss Me”) with the 
wistful sugar rush of first love (“17”). 
LISA-MARIEFERLA 


CLARK 


Daniellsn t Real 
(Expanded Edition) 


DEUTSCHEGRAMMOPHON 


6/10 


Orchestralanxiety and heatsick 
electronics: apsychologicalthrill 


A decent number of Warp 
artists would suit scoring 
apsychological thriller, 
but Clark's work for 
Adam Egypt Mortimer's 
Daniel Isn't Real suggests 
he'sthe pick of the bunch. It's nuanced 
where it needs to be, and impressively 
stentorian and claustrophobic at times, 

as on the suffocating thud of “I’m Pulling 
My Face Off”. Strings and electronics 
spiral downward into chaos here, making 
dizzyingly abstract shapes, occasionally 
pummelling into noise. Like many 
original soundtrack albums, it can feel 
slightly detached - that would be down to 
the simpatico relationship between sound 
and vision. A Thom Yorke remix feels 
wholly unnecessary. JONDALE 









SAMCOOMES 


True Death no ase: 
9/10 


Quasiguy goesit alone onmorbid 
basement masterpiece 


Released withouta 
labelin an attempt 
to avoid any self- 
imposed creative 
restrictions, the 
vinyl-only follow-up 
to 2016’s solo debut Bugger Me might 
be the most unique and exploratory 
record Coomes has ever made. 
Recorded in his Portland basement, 
its 10 tracks explore the nature of 
death, both spiritual and physical, 
over decomposing electronics and 
distorted organ and guitar. This being 
Coomes, of course, there’s a healthy 
dose of fatalist black humour and some 
indelible melodies peeking from the 
organic, gothic fuzz, resultinginan 
album - especially on the glorious 
miniature “Mabel” - that evokes 
McCartney II-era Paul on a Cabaret 
Voltaire binge. TOMPINNOCK 


THE CRIBS 
Nig ht Network sonicsw 


7/10 


Bandof brothersreturnfor eighth 
albumof pop-kissed garage rock 


Listening to the 
opening “Goodbye” 
one could be forgiven 
for thinking it was The 
Beach Boys, such is 

ыла the silky production, 
rich vocal harmonies and infectious 
melodic sheen. The Cribs’ latest is their 
first to be self-produced (recorded at 
Foo Fighters’ studio) and it suggests 
a stark change in direction. However, 
the brief woozy lullaby soon gives way 
to their usual barrage of noisy guitars 
and wonky vocals, blending indie, 
pop and garage. Althoughit’s the 
smoother, almost surfy, tones of tracks 
like “Deep Infatuation” and “Earl & 
Duke" that offer a pleasing change of 
tone from the familiar indie racket. 
DANIEL DYLAN WRAY 


DELMER DARION 


Morning Pageants PRACTISEMUSIC 
7/10 


Surprisingly prettysounds for 
analbumabout Satan 

Oliver Jack and Tom 
Lenton's debut was 
inspired by a Wallace 
Stevens poem about 
the death of the Devil, 
who hasn't supplied 
the best tunes but has certainly 
provoked their imagination. Ifthe duo 
seem unfocused, their adventurous 
variety is beguiling, exemplified by 
opener “290 Recto”, its otherworldly 
vocals and found sounds slowly 
submerged by acoustic guitars and 
Louise Essex’s folkish voice. Essex 
returns for closer “Television”, 

which first recalls Massive Attack’s 
“Teardrop” before sinking into 
decaying, Basinski-esque ambience, 
while “Lacuna” explores doom-laden 




















industrial territory and “Brossier”’ 
suggests The Clangers have joined 
Sigur ROS. WYNDHAM WALLACE 


DEFTONES 


Ohms warner 
8/10 


First in four years from Sacramento 
metalinstitution 


One of the more 
idiosyncratic bands 
of the nu-metal 

era, Deftones have 
remained largely 
immune to the tides 
of fashion. Their ninth albumis a 
welcome reminder of the nuance of 
their formula; it’s at times crushingly 
heavy, but there’s a cerebral knottiness 
to the arrangements, and Chino 
Moreno’s vocal boasts a windswept 
melancholy harking back to the 

new romantics. Much of Ohms feels 
distinctly dystopic, “Ceremony” and 
“This Link Is Dead” confronting harsh 
realities. But there’s also an instinct 
here to overcome, typified by the synth- 
powered “Headless” and the closing 
title track, ahymn to humanism that 
rages against the dying of the light. 
LOUIS PATTISON 


HERMAN DUNE 
Notes From Vinegar Hill 
SANTA CRUZ 


8/10 


Theromance of LA writ large; 
Бани Rose guests 


The “isolation album” 
i hasn't become a micro 

j "t cenre - though there 
may yet be time - but 
a plenty of artists have 
к documented their 
emotional state during the period 
and found a way around recording 
restrictions. David Ivar's latest sees 
himrolling out a home-recorded set 
of wry yet heartfelt and admirably 
understated country-folk songs with 
a West Coast ambience and remote 
band. Forlornness and anxiety arein 
play, but wallowing isn't Ivar's way 
as he roams over ’7os Americana 
(“Say You Love Me”, which more than 
nodsat “The Weight”), lounge-bar 
lachrymosity (“LA Blues”, where 
Nicki Minaj is namechecked) and, 
with “Mookie Mookie”, glam boogie. 
SHARON O'CONNELL 


EELS 


Earth To Dora pus 
6/10 


Business as usual for Eonalbum13 


Eels’ career trajectory 
has been a swinging 
pendulum between 
stomping garage 
blues and tender 
introspection, offering 
up either grizzly blasts of guitar or 
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The Cascadia songwriter's mortality play 





ight now, there are so 
many levels of 
catastrophe happening 


in Portland,” says Sam Coomes, 
“that my little record doesn't 
seem particularly important. 
Though! understand thatin 
other parts of the world there 
may only be one or twolevels of 
catastrophe happening..." 
Thesinger and multi- 
instrumentalist, best known as 
half of Quasi, is putting out his 
experimental, extraordinary 
second solo album himself, 
pressing only 300 LPs and 
eschewing digital formats or 
streaming. ` True Death is not 
a commercial release,” he says. 
"Idon'tthink you could stream 
random songs fromit and 
understand what I'm trying to 
do. The times were in now are 


so insane, you've got to step up 
and do something better - now 
that l'm older, ljust want to work 
onthe art side of it.” 

Holing upin his basement 
studio in Portland, Coomes built 
up the two sides of the record 
with his collection of synths, 
drum machines, guitars and 
copious effects; while the 
process was partly inspired by 
the Jungian concept of alchemy, 
“the marriage of opposites”, the 
songs tackle a different, but 
equally deep, subject. 

“lwanted to make arecord 
with messages of love andlife 
for my daughter... but the songs 
wentin their own direction and 
itjustbecame about death! Or 
aboutlife in the consciousness 
of mortality - deathis implied or 
lurking in every song.’ TOMPINNOCK 


twinkling yet pensive melodies. 

This album, recorded just before the 
pandemic, veers towards the latter, 
with Mark Oliver Everett (E) suggesting 
the songs might be a soothing tonic for 
trying times. The opening “Anything 
For Boo” sets the tone for an album 

of dreamy mid-tempo love songs 

that rarely break out ofa mould. 

There are moments of real beauty, 
likethetenderly plucked *Of Unsent 
Letters", but what might be comfort 
via familiarity for some may well be 
lacking in evolution for others. 

DANIEL DYLAN WRAY 


LAURA FELL 


Safe From Me sattoonmacuine 
8/10 


Psychotherapist turned songwriter 
on ajourney of self-discovery 


“The easy thing to do 
rarely lets us grow,” 
sings Laura Fell, 
warm and wise, on 
the opening track 

of her debut album. 
The song, “Glad”, is intended for 

her recently divorced parents; the 
empathy perhaps a product of her 
work asa psychotherapist. Fell’s rich 
alto is pure poetry, spinning a string 
of bitter clichés into gold on the slow- 
burning “Bone Of Contention”, fragile 
yet resilient on “Until Now” and 


charming on “Left Foot, Right Foot”, 

a stripped-back harmonious duet 
with Gus White. Rich instrumental 
flourishes elevate Fell’s acoustic 
guitar compositions: bright upright 
bass turning “Every Time” into 
arecovery anthem; a discordant 
undertone complicating the loveliness 
of the title track.LISA-MARIEFERLA 


FLEET FOXES 


Shore anr- 
9/10 


Indie-folkharmonisers resist gloom 
onenchanting fourth 


Keeping his glass half 
` full, Robin Pecknold’s 

| ruminations on ageing 
and loss area soothing 
‘balmin uncertain 
‘times. Among the 
many КЕШ are “Sunblind” — 

his tribute to Richard Swift, David 
Berman and other lost musicians — 

and “Young Man’s Game”, which finds 
Pecknold acknowledging the futility 

of faking it. Both these songs could be 
downers, but Pecknold delivers them 
with soaring harmonies and jubilant, 
wide-open melodies. See also the 
lovely centrepiece “Featherweight”: 
“And with love and hate in the balance,” 
he sings, “one last way past the malice, 
one warm day is all I really need." 
MICHAEL BONNER 
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CAMILA FUCHS 
Kids Talk Sun cette 


8/10 


2438 | hat Camila Fuchs’ 





f amid the fairytale 

j surroundings of 
Portugal's Sintra helps 
wa explain its chimerical 
nature. The otherworldly qualities of 
“Gloss Trick”’s warm cocoon of synths 
— built around a nagging Prophet 5 
melody - and the alarming, growling 
"Roses" are even more pronounced 
on “Sun”, where Camila De Laborde’s 
accented, hypnagogic vocals demand 
Fever Ray comparisons. On “Silenced 
By Hum”, her amorphous delivery 
helps bring Bjork’s more recent 
experiments to mind. Nonetheless, 
“Come About” suggests the duo’s 
closest kindred spirit is Jenny Hval, 
the spirit of whose Medea - under her 
Rockettothesky pseudonym - this 
most recalls. WYNDHAM WALLACE 


TOMFURSE 


Ecstatic Meditations Lorecorpines 
7/10 


Light In The Attic’s 
2013 compilation 

I Am The Center 

lent New Age music 
fresh legitimacy, but 
though Tom Furse’s 
second solo album often suits such 
esoteric introspection, he considers 
it “still music”, a name he also gives 
one particularly Eno-esque track. 
Not that “Journey In Ecstasy”, the 
19-minute opener, remains tranquil: 
bursts of sparkling synths interrupt its 
placid mood early on and a rhythmic 
interlude worthy of Marconi Union 
dominates its middle section. But 
“Naivety (Snowing)” opts for a quiet 
drone and pretty chimes, while there’s 
definitely a muffled sense of oceanic 
murkiness to “Pacific Drifting”. 
WYNDHAM WALLACE 





CamilaFuchs: 
DanielHermann- 
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THE GREEN CHILD 
Shimmering Bassett 


6/10 


Named after anarchist 
. Herbert Read's cult 
1935 fantasy novel, 
The Green Child 

unites singer and 

= Sometime bespoke 
woodworker Raven Mahon, formerly of 
San Francisco band Grass Widow, with 
guitarist Mikey Young of Melbourne’s 
Total Control. Couching deadpan 
female vocalsin lo-fi analogue 
synthesiser sonics and woozy soft-rock 
arrangements, the duo's second album 
frequently recalls the studied retro- 
chic aesthetic of bands like Broadcast, 
Stereolab or St Etienne. That said, the 
gloopy Eno-ish textures of “Smart 
Clothes”, the swooning girl-group 
melodrama of “Resurrection” and 
radiant dreampop throbbers like “Low 
Desk: High Shelf” suggest stylistic 

and emotional depths lie behind the 
artfully blank surface sheen. 
STEPHENDALTON 


BENHARPER 


Winter Is For Lovers ann- 





8/10 







Ер Twenty years ago, 

| WF Harper took this 
О reviewer to visit 
ZU the guitar store 
aM his grandfather 

i.  ranin California's 

Inland Empire and where the likes 
of Doc Watson, Taj Mahal and John 
Fahey once hung out. Harper cut 
his musical teeth there as a boy and 
this album is his reverential tribute 
to those roots. Featuring only his 
unaccompanied lap-steel guitar, 
the 15 original instrumentals are all 
named after places he knows and 
loves, from Inland Empire to Paris, 
via Harlem, Lebanon and Istanbul. 
Fusing elements of flamenco, classical, 















Faten à 
Kanaan 


Hawaiian and blues guitarin the 
"American primitive' style, the results 
are virtuosic, heartfelt and quietly 
but compellingly brilliant. 

NIGEL WILLIAMSON 


HAWKWIND LIGHT 
ORCHESTRA 


Carnivorous cuerryrep 





7/10 


| Hawkwind's canon 
is full of tracks that 
= start with fantastic, 
Sun Ra-ish intros 
that explore the outer 
| regions ofthe Solar 
System, before descending into dreary 
boogie. Thankfully this lockdown- 
recorded LP, led by founder member 
Dave Brock, plays up the band’s 
freakier elements, from the dreamy, 
hymnal “Higher Ground” to the 
Bowie-inspired swing of “Windy Day”, 
via psychedelia, krautrock and synth 
pop. But, this being an album whose 
title is an anagram of “coronavirus”, 
the key tracks are “Lockdown” and 
“The Virus”: two wonderful, insanely 
paranoid pieces of Roger Waters- 
meets-David Icke conspiracism set 
to prog-punk stomps and burbling 
electronica. JOHNLEWIS 


TIMHEIDECKER 





Fear Of Death 

SPACEBOMB 

7/10 

-— “I don’t see the value 
of having fun,” sings 
| 5 comic Tim Heidecker 

on the title track 
of his eighth LP, 
rather muddying 





the waters around his latest pastiche 
of earnest ’7os rock. The follow-up to 
2019’s fake divorce record, What The 
Brokenhearted Do..., Fear of Death 
plays mortality for dark laughs, while 
The Lemon Twigs and Foxygen’s 
Jonathan Rado help Heidecker to whip 
up anote-perfect Randy Newman 
sound. Weyes Blood’s Natalie 

Mering provides vocal support, and 
if her closing solo spot, “Oh How We 
Drift Away”, is the big draw here, 
“Backwards” and “Property” are 
jokes that bear repeating. JIM WIRTH 


FATENKANAAN 
AMythology Of Circles 


FIRE 


7/10 





Like her previous 
albums, Faten 
Kanaan’s fourth 
leans heavily on 
the conceptual, but 
its 13 tracks can be 
enjoyed regardless of any familiarity 
with themes of Greek legends and 
seasonal cycles. Her mix of synths and 
analogue sounds, including pastoral 
woodwind on “The Archer” and eerie 
choral voices on “Patagonia Motet”’s 
two associated incarnations, ensure 
her slowly evolving, often cinematic 
moods are varied yet compelling, 

with “Hesperides” suggesting a more 
cheerful Johann Johannsson teasing 
out early-’90s ambient electronica and 
“Erewhon” like an antique miniature 
music box. Most haunting, though, are 
“The North Wind”’s majestic ambient 
washes. WYNDHAM WALLACE 


MAV KARLO 


Strangers Like Us ROYAL MOUNTAIN 
7/10 


The alias of the 

new project from 
Menno Versteeg — 
once ofindie outfit 
Hollerado - pays 
tribute to two friends 
helostto suicide. Theresulting album 
isa voyage of self-examination 

and reflection after a tough period. 
However, Versteeg’s knack for melody, 
use of gently pulsing electronics, 
engulfing soundscapes and spiralling 
guitar work — as captured on the 
infectious loop of “Detonator” and 
“Dig A Hole” — makes this a quietly 
buoyant record despite the turmoil 

it represents. The rich yet spacious 
production work of Chris Coady (Amen 
Dunes, Beach House, Future Islands) 
further bolsters this refreshing 
juxtaposition. DANIEL DYLAN WRAY 


KRUST 
The Edge of Everything 


CROSSTOWNREBELS 





8/10 


A former member of 
Roni Size’s Reprazent 
collective and key 
player in Bristol’s trip- 
hop, hardcore and 

| jungle scenes, Kirk 
“Krust” Thompson put his full-time 
music career on pause in 2008 when he 
moved into life coaching and hemp oil 
sales. But Thompson has clearly kept 
his creative juices flowing, because his 
first full album in 14 years is a hugely 
ambitious techno-futurist symphony 
sprinkled with nods to the Kabbalah, 
Hegel, Scorsese and Kubrick. 
Marathon shape-shifting tracks 

like “Constructive Ambiguity” and 

“7 Known Truths” combine kinetic 
drum’n’bass rhythms with sci-fisound 
design, meditative ambitronic bliss 
with sense-blasting sonic weaponry. 
Arich, dense, cinematic journey into 
inner space. STEPHENDALTON 
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VOLTAIRE 


Shadow Of Fear 


MUTE 


8/10 


IT may have 
taken 20 years, but 
observant fans of 
Cabaret Voltaire 
"E might not have been 
| t entirely surprised to 
see Richard H Kirk 
bringing the name out of cold storage 
in 2014. Asfar back as2005 he admitted 
he was considering reactivating CV but 
"planning to get some young people 
involved". But judging by some dismayed 
reactions online, few realised this would 
mean rehabilitating the band as a one- 
man operation, without long-time creative 
partner Stephen Mallinder, and that 
Kirk would take an uncompromising 
“year zero” approach on re-emerging. 

Given that, on the face of it, CV were 
coming backin the traditional manner - 
live shows first, worry about a new record 
later - we might have expected CV to at 
least throw a backward-looking bone to 
fans of a quarter-century’s worth of Cabs 
studio output, rather than performing 
sets of entirely unfamiliar music at the 
new shows. Butas Richard H Kirk tells 
Uncut (see panel), he regards not giving 
people what they expect as part of Cabaret 
Voltaire’s mission statement. 

Many a musician talks a good game 
about being above the “nostalgia 
circuit”, but few actually walk the walk 
so uncompromisingly. As it turns out, 
though, the string of live shows Kirk has 





played over the past six years has helped 
him shape a long-awaited studio album 
that is more user-friendly than we might 
otherwise have expected. 

He admits that playing live is “always 
a good research thing... because when 
some of these tracks drop, people go 
mental”. That might explain why large 
parts of Shadow Of Fear throb witha 
clubby urgency and immediacy that was 
less evident in the last new Cabs material 
from the early '9os - the chilled, sparse 
technoscapes of early '9os triptych 
Plasticity (1992), International Language 
(1993) and 1994’s The Conversation – огіп 
theaustere electronica of Kirk's last solo 
set, 2016's Dasein. 

"Papa Nine Zero Delta Zero" quickly 
hits its stride with an infectiously impish 
synth pulse, underpinning breathy 
female vocal samples, cuckooing motifs, 
fizzing cymbals, distorted imam cries 
and melodramatic chimes of sonic 
portent. The 11-minute “Universal 
Energy” sees the energetic peak of the 
album, driven bya pounding electro 
beat as a spitting hi-hat and speeding, 
saucer-eyed timpani rattle frantically in 
accompaniment. Meanwhile, fractured 
vocal samples offset a female voice 
repeating the title like a sacred mantra 
with a brooding basso profondo muttering 
darkly beneath it. 





RichardH Kirk "It'snice to 
putaspanner in the works" 


What made yourehabilitate 
Cabaret Voltaire on your own? 
Becauselcould!l was askedby a 
festivalinBerlin[Atonalin 2014] and 
thought, "Why not?" Andlalso kind 

of diditto wind people up.Part of 
Cabaret Voltaire was always about 
notgivingpeople whatthey expect. 


When youfirst played again 
you vowedonly to play new 
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iBeFree 

2 The Power (Of 
Their Knowledge) 
3Night Of 

The Jackal 

4 Microscopic 
FleshFragment 
5PapaNine Zero 
Delta United 

6 UniversalEnergy 
7Vasto 

8 What's Goin’ On 
е 
Producedby: 

Al Jabr 
Recordedat: 
Western Works, 
Sheffield 
Personnel Richard 
HKirk (synths, 
programming, 
allinstruments) 
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Thesense of something wicked this 
way coming is a recurring one, with 
many of the lower-end synth textures 
throughout Shadow Of Fear creating 
noirish, almost horror soundtrack-style 
atmospheres. “Night Of The Jackal” 
resembles the soundtrack to a film of 
that name thatis yet to be made, opening 
up with a chattering clamour of ghostly 
voices as industrial chimes and tinny 
automated beats gather to resemble an 
early drum machine experimentin a 
haunted warehouse in 1982. 

Opening track “Be Free” is punctuated 
by warped movie dialogue samples 
warning “this city is falling apart” 
and asking “where is your place in this 
world?”, establishing one eye firmly on 
contemporary anxieties. “The Power (Of 
Their Knowledge)” then also features a 
Big Brother-ish figure offering booming 
pronouncements in the background, 
returning to the theme ofindividualism 
under threat and the ever-present danger 
of fascism that can be traced throughout 
CV’s past work. 

Shadow Of Fear isn’t a uniformly dark 
affair, though. We end on something of 
ahigh note as “What’s Goin’ On” nods 
at the feeling of a troubled planet that 
Marvin Gaye more explicitly articulated, 
while channelling some of the more 
hopeful and uplifting soul sounds that 
era gave us. A plaintive-sounding voice 
repeatedly makes the titular enquiry over 
theswampy twang ofa guitar loop before 
exultant horns echo over a fuzzy bed of 
wah-wah funk, all ofwhich sound like 
they've been sampled from a 1970 Curtis 
Mayfield album and then mangled in 
the customary Cabs fashion. Not so, Kirk 
explains, sparing many a rare groove 
anorak the task of working out where he's 
culled those snippets from: “There are no 
samples on that track. It’s utilising quite 
an old rhythm generator and the rest was 
played with my own two hands.” 

It’s the sound ofan act that seems 
rejuvenated, maybe because of, rather 
than despite, Kirk’s years (as he putsit, 
“Im 64and I don’t give a fuck”), evenif 
the chance to try to test future material 
(Kirk says more is imminent) at live shows 
doesn’t look like a viable option for the 
time being. The abiding atmosphere may 
be rather uneasy to suit the world it was 
created in, but Shadow Of Fear is a brash 
and confident rebirth. 


ОХА ПИ 


music, some of which evolved 
into Shadow Of Fear... 
Thisidea of “let's perform our classic 
albumin full’... where did that come 
from? It'snice to put aspanner inthe 
works. If you came to any of those 
shows andnowlisten to the new 
album, you drecognise parts of itbut 
itwouldn'tbeidentical.It reminds me 
of goingtosee Caninthe mid- 70s - 
you dbe grooving along butit would 
alwaysfeelnew. Then you'dheara 
melody line or riff that wouldjust drift 
inand you dthink, Irecognise that. 


Is the album's sense of 
foreboding inspired by 
current events? 

Thealbum wasfinishedin April, 
justaslockdown was happening, 
which may havehadaneffect, 
but the notion of Shadow Of Fear 
probably began when Trump 
gotelected, carrying on from 
Brexithappening, andright-wing 
populist shite growing around 
the world. I've also seen alot of 
dystopian films... 

INTERVIEW: JOHNNY SHARP 
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23 Gonzalez, Mike Cooley, 
| BradMorgan, Matt 


Patton, Patterson Hood 





DRIVE-BY 
TRUCKERS 


The New OK 
9/10 


America’s turmoil prompts a dazzling, 
defiant rapid response. By Allan Jones 


Р | E ONJanuary31 this 

c IA. | year, Drive-By 
Truckers released 
The Unraveling, a 
relentlessindictment 
of Donald Trump's 

 shit-show presidency. 

They were already on the road when 
it came out, a year of touring ahead of 
them. Two numbers into a soundcheck 
in Indianapolis on March 12, however, 
with the Covid-19 virus rampant, the tour 
was cancelled. They quarantined - DBT 
mainstays Mike Cooley in Birmingham, 
Alabama; Patterson Hood in Portland, 
Oregon - from which isolation they 
watched as America burned. On May 25, 
George Floyd was killed by Minneapolis 
police. Black Lives Matter protesters 
marched in cities across America in scenes 
reminiscent ofthe great '60s Civil Rights 
and anti-war demonstrations. 

The protests turned to riots. Police 
retaliation was brutal. Baton charges, 
water cannon, stun grenades, tear gasin 
Lafayette Square, unidentified troops and 
mercenaries on the streets. Right-wing 
groups including the Proud Boys, the 
American Guard and the Three Percenters 
clashed with counter-protestors. Federal 
special-ops forces were deployed in 
Portland. Plainclothes snatch squads 
grabbed protesters off the streets. It was 
like all Phil Ochs’ nightmares come at 
once to life. This was barely the time 
for the self-styled Dance Band Of The 
Resistance to be sidelined, silenced. 

The weekend after George Floyd’s 
murder, protests raging everywhere, 
Hood wrote a song called “Watching The 
Orange Clouds”. A couple of months later, 
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1 Тһе Меу/ ОК 

2 Tough ToLetGo 
3 The Unraveling 
4 The Perilous 
Night 

5 Sarah's Flame 
6Sealsland 
Lonely 

7 The Distance 

8 Watching The 
Orange Clouds 

9 The KKK Took 
My Baby Away 
mE 
Producedby: 
David Barbe 
Recordedat:Sam 
Phillips Recording 





Service,Memphis, 


various others 
Personnel:Mike 
Cooley, Patterson 
Hood (guitars 
and vocals), Brad 
Morgan (drums), 
Jay Gonzalez 
(keyboards, 
vocals), Matt! 
Patton 
(bass, 
vocals) 














atthe height ofthe federal occupation 
of Portland, he wrote “The New OK". 
They had planned to release an EP of 
tracks from the Memphis sessions before 
November’s Biden-Trump face-off; 
“a battle for the very soul of the USA” 
as “The New OK” pitches it, without 
overstatement. With the addition of 
Patterson’s new songs, a couple of 
remixes and older unreleased tracks 
freshly revisited, they quicky had an 
unexpected new album. There were four 
years between American Band and The 
Unraveling, nine months between that and 
The New OK. Talk about calls to action. 
Bob Dylan’s 2009 album Together 
Through Life ended with his most 
straightforward protest song since 1971's 
“George Jackson”. A laconic John Lee 
Hooker boogie over which Dylan delivered 
a litany of contemporary woe, “It’s All 
Good", to borrow a phrase from Ian Bell, 
Dylan's best recent biographer, turned a 
cliché into an indictment. “The New OK” 
-a variant on the much dreaded “New 
Normal” — does much the same, opening 
the album ona moving weather front 
of acoustic guitars and wind-in-your- 
hair harmonies. Electric guitars crackle 
at the edge of the mix like Caribbean 
lightning, Jay Gonzalez’s “Oliver’s 
Army” piano glittering in the gathering 


instrumental storm. 











“Tough To Go” is from the Memphis 
sessions. Doom-laden drumbeats, gloomy 
organ and blasts of wracked guitars 
| punctuate a song about disenchantment, 
lost opportunities, stacked odds. “The 
Unraveling”, which gave its name to the 
last album, is a wildcat flame-out with 
stomping drums, exclamatory guitars, a 
screeching Cooley solo. Bassist Matt Patton 
sings it like aman screaming defiantly at 
a firing squad. Hood wrote “The Perilous 
Night” in August 2017, the weekend 
after Heather Heyer was killed by white 
supremacists in Charlottesville. Thisisa 
remixed version of the single released later 
that year, a furious anticipation of ensuing 
horrors. *White House is glowing from the 
Red Square light/The gates at the border 
being slammed down tight," Hood fairly 
howls over more hair-raising Cooley guitar. 

There were only two Cooley songs on The 
Unraveling, one here. Like the previous 
album's *Grievance Merchants", *Sarah's 
Flame" is aboutthe ass-kissing Trump 
groupies who fuel the prevailing fury, that 
presents itself as a pretty country ballad, 
delivered by Cooley with a lethal sneer. 
Another song from the Memphis sessions, 
“Sea Island Lonely” looks back at atime 
when all ajobbing musician had to worry 
| about was getting from one show to the 
next, overnight drives, early-morning 
airport drop-offs, missing breakfast with 
the missus. It's funkily poignant and the 
country-soul horns are fantastic. ^The 
Distance", worked up from an unfinished 
English Oceans demo, has a similar feel, 
with added banjo. 

"Watching The Orange Clouds" finds a 
| sleepless Hood watching helicopters over 
Portland where protesters are “getting 
their heads bashed in and teargassed”, 
hoping for a better future for his sleeping 
children against an growing swell of 
guitars, keyboards and synthesiser. They 
could have finished it there, a heart- 
breaking climax, but storm back with 
a rabid version of The Ramones’ “The 
KKK Took My Baby Away", a sick 
joke made sicker still by dire current 
circumstance. Let's hopethe right side's 
. Jaughing come November 3. 


Patterson Hood: "It's 
going to get really ugly" 


Was another album of 
mostly protest songs 


' inspiredby desperate 


А timeshow you wanted 


to follow American 

Band and The 

| Unraveling? 

Absolutely not.| 

guess the times 
and situations 
argued 

' etherwise.Ihad 
avery specific 

albumin mind for 

thenext DBT album. 

Thisone kinda came 

| callingandcouldntbe 


ignored.loweit tomy kids to 
doeverythinginmy power to 
change this shit. 


What was your own 
experience of the 
federal occupation of 
Portland yourefer toon 
“The New OK"? 

I wrote that songin August, 
the week after spending 
about six hours on the streets 


with thousands of protesters. 


lwalkedhome just before 
midnight and couldhear the 
fedslaunching their attack. 
Teargassing those still on 
the streets. It got pretty ugly 
that night.| gotso depressed 
that week. Darker thanl've 


probably beeninnearly 

30 years. Soul-crushing 
depression.l wrote TheNew 
OK" asl was trying toclaw 
myself out of that. 


Youdescribe the coming 
election as a battle for 
thesoulof America . 
Whatif Trump wins? 
Idon'tknow.It will be terrible 
beyond even what we've 
seensofar.lreally feellike the 
Portlandoccupation wasa 
testrunfor what'sto come, 
andit's goingto getreally ugly. 
Same time, Ihave family and 
ajobhere.l'mnotletting any 
assholerun me off from my 
home. INTERVIEW: ALLANJONES 
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LONG HOT SUMMERS / THE STORY OF THE STYLE GOUNGIL 


OU AE THE BOT THING 


WALLS GOME TUMBLING DOWN, MORE 
THE DEFINITIVE CAREER ANTHOLOGY ON 260 AND SLP. OUT 30.10.2020 








SAMMY TWEEDY 


Lovels The King 


project. By Alastair Mckay 


DURING the enforced 
_ idleness of the 

early months of the 

Covid-19 pandemic, 
-— .... many people hatched 
E ambitious plans: 
St ЈИ reading unreadable 
books, mastering alanguage, baking 
virtuous sourdough. For Jeff Tweedy, the 
global crisis truncated a Wilco tour, and he 
found himself at home with his family. His 
son Spencer lives at home anyway, and 
his other son, Sammy, returned from New 
York to do remote schooling. 

Tweedy had tuned in to the discussion 
about creativity during times of 
quarantine, and had learned (the arguable 
fact) that Shakespeare wrote King Lear 
while sheltering from the plague. What to 
do? Well, in times of stress, asin all times, 
Tweedy's habit is to visit his Chicago 
studio, The Loft. There, he planned 
to write a country album named after 
Shakespeare's greatest tragedy, producing 
asong a day. 

Love Is The King is not that record. 
Tantalisingly, Tweedy suggests thata 
number of straightforward country- 
style songs were recorded before his 
own instincts started to kick in. True, if 
Shakespeare had gone countrypolitan, he 
might have taken his sense of jeopardy, 
his troubled masculinity, his interest in 
tempests as an emotional metaphor and 
created something similar. “Ripeness is 
all," says Edgarin King Lear. *Oh, tomatoes 
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Tweedv's Shakespearean lockdown 


Чаа а 





“ 


right off the vine,” croons Tweedy in 
“Guess Again”, “we used to eat them like 
that all the time." 

This album marries Tweedy's mature 
emotional outlook (love is all, and is a 
dream worth dreaming) to the workaday 
manners of Uncle Tupelo or the Woody 
Guthrie project, Mermaid Avenue. There's 
a home video lurking on YouTube of 
Tweedy sitting on his sofa, strumming his 
way through Talking Heads’ “Heaven”. 
The sound of Love Is The King is what 
you'd expect from the bar band in that 
song: briskly functional, with an enduring 
tension between Tweedy's balmy vocals 
and the electric guitar, which arrives in 
these songs like a deluge. 

“T always think that the electric guitar 
player, who’s me, is the guy who’s 
having the toughest time dealing with 
everything,” Tweedy tells Uncut. “He’s 
alittle bit frayed. He showed up fora 
different type of session, his nerves are 
getting the better of him.” 

Occasionally, broader influences seep 
through. The playful “Gwendolyn” has 
the wayward electricity of the Faces, 
and a heroine who sounds the sort of 


Jeff 











paramour the young Rod Stewart might 
have conquered and regretted. For Tweedy 
itacknowledges his habit of finding 
himself several steps behind a woman, 
emotionally. The title track has a languid 
rhythm thatis almost obliterated by the 
guitar, and a lyric that marries the Lear- 
like outlook of the narrator (“At the edge/ 
Of as bad as it gets”), to flashes of current 
affairs; tanks in the streets and violence. 

That mood spills into “Opaline”, a 
honky-tonk lament that playfully blurs 
images of death, paranoia and dread. 
Theinspiration for the songis more 
prosaic. Thelyric is addressed to a golden 
orb-weaver spider that lived in Tweedy's 
backyard through spring and summer 
before abruptly disappearing, presumed 
dead. The song's most troubling image, 
ofa hearse stuck ata toll gate, actually 
happened. Tweedy saw the funeral 
car, parked in its own metaphor, when 
escaping Chicago via the skyway to 
Michigan. “I kept looking in my rear-view 
mirror, thinking, ‘Holy shit, that’s one of 
the worst things I can think of,” he says 
witha laugh. “A guy driving a hearse with 
no change for a toll.” 

On paper, it sounds tormented. In reality, 
it doesn’t. As asinger, Tweedy patrols the 
trunk road between regret and resilience. 
Straight-legged sincerity, when he chooses 
to use it, isa good look: see the thankful 
love song “Even I Can See”. Tweedy is 
probably more instinctively comfortable 
undermining himself, as on the 
countrified “Natural Disaster”. That song’s 
image of "a lightning bolt punch a bird right 
out of the sky" may beanod to the sudden 
death of a flamingo in Charles Portis's 
book The Dog Of The South. On a further 
literary note, Tweedy's pal, author George 
Saunders, provides a couple of lines to 
the sprightly “A Robin Or A Wren”, asong 
that manages to roll together romantic 
devotion, love of life, fear of death, and 
a playful suggestion of reincarnation. 
Saunders’ lines are about “the end of the 
end of this beautiful dream”. Tweedy, with 
his unerring ability to find himself while 
getting lost, ushers in a conclusion that is 
happy and sad, with hope kept aflame by 


| his faith in the power of song. 
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DAWNLANDES 


Row awa 
6/10 


Ambitious expedition that 
doesn't quite get lost atsea 


Lx Rowissortofa 
Ж soundtrack, and kind 
па ofa concept album. 


£ were composed for 
amusical, co-written 
with Daniel Goldstein, about the 
journey of Tori Murden - who in 1999 
became the first woman to row solo 
across the Atlantic Ocean. Row doesn’t 
much resemble its predecessor — 2018's 
lush countrypolitan classic Meet Me 
At The River- but that didn’t much 
resemble anything elsein Landes's 
catalogue either. Instead it's a curious, 
beguiling mix of wryindierock 
(“Strong As A Sister"), glorious gothy 
sea shanties (“First Storm, Moby Dick") 
and rousing gospel (the title track). A 
bizarre and sporadically wonderful 
thing. ANDREWMUELLER 


LANDSHAPES 


Contact se.aunion 
7/10 


Trippyreturn for atmospheric 
dreampop quartet 


a. After branching 





outinto side 

іт ЭРЕ (ad)ventures such as 

| кү Deep Throat Choir, 
TRE - 4 ' Blood Moon Project 

2» .andThe Cosmic 
вакна since 2015's Heyoon, this 
London quartet reconvene to journey 
still further from the indie-folk they 
once performed as Lulu And The 
Lampshades. On “Drama”, brooding, 
bassy grooves and softly stammering 
breakbeats are accompanied by 
uneasy timpani tickles as Luisa 
Gerstein’s meandering vocals ponder 
existential alienation, then “Real Love 
Is Dead” sees a despondent breakup 
tale laced with alluring synth motifs 
and wreathed in soft shoey noise. 

Lo-fi electronica and delicately wonky 
psychedelia also swirl around songs 
such as “Dizzee” as we are lured into an 
entrancing sonic web. JOHNNY SHARP 


LARAAJI 


Moon Piano ausaints 
7/10 


New Age craftspersonembraces the 
piano silluminedmelancholy 


= Moon Piano is the 

| second ina trilogy of 
 piano-only albums 
for New Age éminence 
- grise Laraaji. His 

= legend rests on being 

discovered and produced by Enoin 
the early 1980s, which rather reduces 
a five-decade career to a footnote 
in another artist’s biography, but 
Laraaji’s radiant and reflective music 
—all pools and puddles of peaceable 
tonology - has pretty much defined 
the parameters of an entire genre. 
Moon Piano feels light, airy, pellucid, 
its emotional tenor largely one of 
contemplative calm with flickers of 












melancholy; Laraaji’s piano-playing 
is never flashy, always grounded, but 
also flooded with luminosity. JONDALE 


LIRAZ 


Za GLITTERBEAT 


7/10 


Clandestine electropop from 
Israeli-Persian singer 


Liraz Charhi's family 
may haveleft Tehran 

™ for Israel before she 
was born, but the 
singer and actress 
grew up surrounded 
bythe songs and culture oftheir 
Iranian home. Her second album, Zan 
(*Women"), is dedicated to the women 
of her family, its Farsi lyrics mixing 
traditional lullabies and poetry with 
cries of revolution. Liraz worked on 
thealbum with Iranian musicians and 
producers, their names withheld for 
safety, as well as her Israeli band - the 
anonymous drummer whose beats 
underpin retro-disco opening track 
“Zan, Bezan” (“Women, Sing!”)isa 
powerful counterpoint to the song’s 
layered female chorus. The defiant 
“Nafas” (“Breath”), which promises to 
“dance your revolution”, stays with you 
long after the album fades out. 
LISA-MARIEFERLA 


LYDIA LOVELESS 


Da ug hter HONEY, YOU'REGONNABELATE 
7/10 


Midwesterncountryrocker 
wields her pen with might 


cu os *Tcan't believe/The 
ж.” worst kinds of people 
achieve/Everything 
they want,” Lydia 
22 Loveless declares 
‘on “Love Is Not 
Enough”, a country- -rock barnburner 
from her third full-length album. Like 
any good critic, the singer-songwriter 
is willing to indict herself: “It takes 
medication to get me off,” she sings. 








Daughter evolves Loveless’s Americana 


sound, adding piano, synth and drum 
machine: so *Never" isripefora pop 
breakthrough, with its infectious beat 
and R&B-flecked vocal melody, while 
synth-laced “Don’t Bother Mountain” 
is sparse and meditative. Throughout, 
she pulls no punches, her razor-sharp 
lyrics demonstrating a singular wit and 
vulnerability. ERINOSMON 


LOW CUT CONNIE 


Private Lives contenper/MIDcITIZEN 


7/10 


Troubled but righteous double 
from Obama favourite 


A, Se \ The tyres blew out on 
% 


v 





rock caravan while 
making Private Lives. 
mar is Ailing mentally and 
physically, he refused 
to let up, recording this sprawling 
record on the hard-gigging fly. “Run 
To Me Darlin’” is elegiac, strung-out 
and Stones-like; redemptively rising 
choruses vie with low swooning verses, 
glam-trash guitars clang or scratch. 


1 


4 Adam Weiner’s riotous 


>٩ 


ZOLA MENNENÖH 


Isolation is the mother of invention 





rustrating though 
this year has been for 
performing musicians, 


it has freed up other creative 
avenues for some. Take 
experimental German flautist, 
guitarist, singer and sound 
sculptor Zola Mennenöh, busy 
pre-pandemic playing across 
northern Europe with the likes 
of vocal artist Sidsel Endresen 
and jazz guitarist Kurt 
Rosenwinkel. "Ihad a chance 
to improvise with myself,” she 
tells Uncut from Copenhagen, 
referring to the captivating 
sonic decorations that dress 
her self-penned vignettes, 
blending background sounds 
and avant-classical 





Through it all, Weiner sings tenderly of 
America’s underdogs, while refusing 
rescue himself (“Don’t do me any 
favours”). Its lo-fi ambience sometimes 
sounds submerged, suiting a report 


from deep in life’s wreckage. NICKHASTED 


MAGICK MOUNTAIN 


Weird Feelings SELF-RELEASED 
7/10 


Fine debut fromLeeds psych trio 


Ifyou area fan of 
primitive garage rock, 
you'll appreciate this 
blissed-up, fuzzed- 
outand impressively 
monolithic debut by 
Leeds power trio Magick Mountain. 
The group's vocalist and focal point 

is multi-instrumentalist Lins Wilson 
(she also plays cello for arts collective 
Buffalo), who is joined by members of 
Pulled Apart By Horses and Menace 
Beach to create an endearing slab of 
noise. “Bart Cobain” is a savvy opener, 
while the album’s sense of headstrong 
chaos is defined by the splenetic solo 
on “Cherokee”. It’s not all pedal-to- 
the-metal: “Dream Chaser” provides a 
more bucolic interlude amid the noise. 
PETER WATTS 


MALOJIAN 










Humm sre 

8/10 

No-one quite like Grandaddyonthis 

fineindie melancholia 
Ifthe cliché goes that 
one should never 
meet their heroes, 
Stevie Scullion’s fifth 
suggests that working 


with them may be just 


noisescapes with gently folky 
existential meditations. 

“lwent ona soul-searching 
journey, she says of songs 
such as the romantic fantasy 
“Look For The Blue Hoodie! Xx, 
M”. “It was both an escape and 
an enforcedisolation as it 
allowed me to go into my little 
bubble and explore my dark, 
melancholy side." 

Butit's the uneasy ambient 
edge that sets A Longing 
For Belonging apart. ‘I'm 
fascinated by sounds, she 
says. “Ilove to mix them with 
harmony and words asa 
texture in music. With this 
album |Ireally got the chance 
to do that.” JOHNNY SHARP 


fine. After touring with Jason Lytle, 
the Northern Irish singer-songwriter 
enlisted him to produce, arrange 

and (in some cases) co-write his new 
songs: the results are unsurprisingly 
reminiscent of Grandaddy, but 
Scullion’s pensive compositions and 
dreamy sigh ofa voice are strong 
enough not only to survive the 
comparison but flourish. “The Golden 
Age” is aslow, chugging highlight, 
and “Trampoline” stands alongside 
Teenage Fanclub’s chiming best, but 
each of these 11 tracks play their partin 
this wistful, autumnal triumph. 
TOMPINNOCK 


ZOLAMENNENOH 


Longing For Belongingricureicut 
8/10 


Ambient avant- folk debut from 
Copenhagen- based German 


This multi- 
instrumentalist may 
sound tentative on her 
debut, but she’s bold 
too. The slow, freeform 
finger-picking of 

“I Came Here To Stay” is joined by 
aslight, vulnerable voice as eerie 
background noises rattle nervily, 

as if she’s tiptoeing into her own 
confessional. “I Disappear Under The 
Sea” steps up the atmospherics, as bows 
scrape across strings and the vocal 
sinks into a gaping echo chamber. But 
we’re then washed up in discordant 
shivers of strings during the 12-minute 
“Make Things Simple”, unsettling 
anyone getting comfy within the 
delicate, bristling beauty. Either side, 
the meandering strands of Mennen6oh’s 
vocal melodies tug you along likea 
lovestruck paramour. JOHNNY SHARP 
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MALWA GRABOWSKA 


EBONY LAMB, BEN DEBIEL 





© NEW ALBUMS 


TARA MINTON 


Please Do Notlgnore 
TheMermaid 


LATERALIZE 


7/10 


On paper, an 
19 ecologically themed 
song cycle about 
mermaids who grow 
legs, led by a harp 
= player, isn't the most 
enticing prospect. But Australian 
singer and harpist Tara Minton 
manages to transform this conceit into 
acompelling piece of chamber jazz, 
anchored by pianist Phil Merriman, 
laced with Alice Coltrane-style 
freakouts and featuring some puckish 
soprano sax solos from Tomasso 
Starace. The obvious comparison is 
with Joanna Newsom, but Minton 
is both a more orthodox storyteller 
and amore wayward composer - the 
opening track is rich with blissful 
harmonies and Gershwin chords; the 
closer, “Starfish”, is a free-flowing 
flamenco waltz that mutates into a 
Brechtian opera. 
JOHNLEWIS 


MY DARLING CLEMENTINE 
WITH STEVENIEVE 
Country Darkness 





8/10 


E British husband- 


| Î Dalgleish have long 
relished giving their 
PAX Americana albums 
eee боі s The Other Half wasa 
collaboration with crime novelist Mark 
Billingham), and their latest mines 
the country-tinged corners of the Elvis 
Costello catalogue, with Attraction/ 
Imposter Nieve contributing 
keyboards and arrangements. Early 
tearjerker “Stranger In The House” 
becomes the sparring male-female 
duet it always should have been, 
there’s solemn grandeur in the 
McCartney co-write “That Day Is 
Done”, and the infidelity of “Different 
Finger” benefits from the textures of 
two characterful voices in a Tex-Mex 
cantina setting. Masterly cinematic 
interpretations of some already 
eloquent material. TERRY STAUNTON 


NORTH AMERICANS 
Воре4 т 


8/10 





"um. 6; * Since his 2013 


€ “Р А debut, No_ No, 

QU. - "EM Patrick McDermott 
"irt 29 has been busy 
p exploring minimal 
Г soundscapes. At first, 

ERT were TE and electronic, 
but by his 2018 album Going Steady 
he’d begun embracing warmer tones 
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including pedal steel. Roped In, his 
fourth LP, picks up where Going Steady 
left off. This is a meditative, pastoral 
record, marrying McDermott’s 
prowess with American primitivist 
techniques with his fondness for 
experimentalism. Barry Walker, 
William Tyler and Mary Lattimore 
contribute. Highlights - there are 
many - include the drifty, dusky 
“American Dipper” and “Furniture 
In The Valley”, with its synth washes 
buried beneath McDermott’s calm, 
hypnotic playing. A genuinely 
beautiful, expansive record. 

MICHAEL BONNER 


KATY JPEARSON 
Return 


7/10 


J Hailing from the wild 


old Katy J Pearson's 
solo debut - she and 
twin brother, Rob, 
were formerly known 
as moody alt.pop duo Ardyn - is a 
gorgeous melding of taut psychedelics, 
hazy Americana and a drop ofthe 
dreamier fringes of Britpop. On the 
meditative title track the Bristol-based 
songwriter’s voice lilts with all the 
pure mountain sparkle of prime Dolly 
Parton before driving the giddy twang 
of “Fix Me Up”. A dab hand at cosmic 
country she might be, butit’s while 
flawlessly channelling Kate Bush on 
the dynamic “Miracle” that Pearson 
marks herself out as one ofthe year's 
truest talents. LEONIECOOPER 


ELVIS PERKINS 
Creation Myths 


MIR 


7/10 


The mysterious, 
occasionally opaque 
Elvis Perkins returns 
with his first album 
since 2017, a time- 
distorting exercisein 
110047 psychedelia. These are songs 
that date back to the start of Perkins’ 
recording career but never quite made 
it onto any of his preceding albums, 
which might account for their curious 
sense of time in abeyance. Perkins and 
producer Sam Cohen create a unifying 
sonic theme by giving everything an 
echoey hallucinogenic backwash, but 
on the best moments — “Mr And Mrs E”, 





The 
Phoenix 
Foundation 
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West Country, 24-year- 





Melody and 
melancholy: 
StefanBetke, 
akaPole 


“The Half Life” and “See Monkey” – 
an Americana flavour seeps through, 
as if the ghost of Townes Van Zandt 
was knocking back some brown acid. 
PETER WATTS 


THE PHOENIX 
FOUNDATION 
Friend Ship 


MEMPHISINDUSTRIES 


7/10 


" Onthe other side of 
ccm the globe, Covid-19 is 


| somewhat contained 
` ; and indie rock is alive 
and well. The world 
| = could learn a thing 
or two from New Zealand, and that 
extends to this long-running band. 
For nearly two decades, Phoenix 
Foundation have mined sonic cues 
from music’s past and present for 
their multifaceted yet seamless 
pop-minded indie rock, which melds 
good taste with an evident knack 
for experimentation — and they’ve 
done so without breaking up or 
imploding. New album Friend Ship is 
similarly dynamic and well crafted, 
its shimmering layers making for an 
instant mood lift; and in this climate, 
that's all a listener really needs. 
ERINOSMON 


POLE 


Fading 

MUTE 

8/10 

W The first by the 

PT long-lived project 
у v of Berlin producer 
БІ” and mastering 
E engineer Stefan 


| Betke since 2015's 
Wald and last April's reissue ofthe 





originaltrilogy of Pole albums he 
created two decades ago, Fading 
demonstrates the ever-growing 
richness of Betke's distinctive 
synthesis of ambient, dub and 
minimal techno. Partially inspired 
by the memory loss he witnessed 

in his elderly mother, songs like 
"Drifting" and "Erinnerung" boast 
adeep undercurrent of melancholy 
as well as the melodicism that 
became more overt in Pole's sound 
on 2007’s Steingarten. And in place 
of the frosty feel of Betke’s first 
releases, there's a surprising warmth 
to his work here as he gradually 

fills and empties out these eight 
immaculately sculpted soundscapes. 
JASONANDERSON 


PUBLIC ENEMY 
What You Gonna Do When 
The Grid Goes Down? 


DEF JAM 


6/10 





Following 1994’s 
PS Muse Sick-n-Hour 

wee Mess Age, PE 
rather lost their 
momentum and 
‘subsequent albums 
have been patchy. Although What 
You Gonna Do...is no return to the 
glory days, itis a creditable reprise 
of their old-school rolling and 
one-two punch, spiked with heavy 
psychedelic guitar. As you’d expect, 
there’s a hefty VIP guestlist — Nas, 
DJ Premier, Questlove and George 
Clinton all step up. “Fight The Power: 
Remix 2020” is clearly on message 
again right now, but the medium 
dates rather than updates it. “State 
Of The Union (STFU)”, though, 
moves to an irresistibly insistent, 
low-slung beat, and Chuck Dis on 
eruffly urgent form throughout. 
SHARON O'CONNELL 





AUBREY TRINNAMAN 


ТИЛИ 


8/10 


Dante-inspired gospel rock opera from new cosmic country 


Ls 


SKYWAY MAN ` 


The World Only Ends When You Die „wu 


к. 


superhero. By Sam Richards 


н _ ВҮРАҮ, 
25 2 Z^ hesplain 
| d at finn old James 
ip? 22: Wallace. 
"gg *'*9 — Butwhenhe 
©» A Y 27% walksinto 
a recording 


studio, specifically Richmond, 
Virginia’s Spacebomb, he 
becomes Skyway Man: a 
mysterious crusader on a mission 
to disseminate positive vibes 
through the medium of cosmic 
Americana. Wallace himself 
describes Skyway Man as a “rogue 
spirit guide” beamed back from 
the future to “nudge the collective 
consciousness toward a better 
preservation of intelligent life on 
the planet”. As a superpower it’s 
not as catchy as X-ray vision, but 
right now, probably more useful. 

The World Only Ends When You 
Die feels like the breakthrough 
record that Wallace has been 
ambling his way towards for 
more than adecade. He made his 
recorded debut in 2009, releasing 
two albums of quirky folk-pop 
with Nashville-based outfit James 
Wallace & The Naked Light. The 
second of those, 2011’s More 
Strange News From Another Star, 
was partly overseen by Matthew E 
White at Spacebomb’s original attic 
studio —a union that flourished 
after Wallace regenerated as the 
more psychedelic, genre-fluid 
Skyway Man in 2017. 

In fact, this mightjust be the 
ideal project for the renowned 
Spacebomb house band. When 
called on to do anything too 
straight-down-the-line, their 
attempt to replicate the sound of 
Muscle Shoals or Hi Records can 
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sometimes feel overly polite and 
referential. Whereas Americana 

in this case is not just a synonym 
for country rock; The World Only 
Ends When You Die also touches on 
gospel, folk, soul, boogie-woogie, 
mariachi, ska and calypso. 
Wallace’s approach is generous 
and playful, mingling styles as if 
moving through a dream. 

The album is bravely presented 
as a "tragédie lyrique" complete 
with an engagingly fried narrative 
abouta character undergoing a 
near-death experience and, asa 
result of various visitations from 
the future, discovering the tools 
by which to live. Wallace bills it as 
“Dante’s Inferno meets A Christmas 
Carol meets Lydia's character arcin 
Beetlejuice" although, as with the 
bestrock operas, you don't need to 
make sense ofit to enjoy it. 

Indeed, all of these songs stand 
on their own merits. “Muddy 
Water” is a stirring cowboy gospel 
number about the acceptance of 
death and what lies beyond, the 
excessive slapback on Wallace’s 
voice giving him the air ofa 
rock'n'roll preacher ata lively 
Southern wake, with the horns 
stumbling in drunk midway 
through the second verse, 
teary but defiant. "Sometimes 
Darkness” adapts a traditional 
hymn to offer stoical consolation 
to anyone dogged by depression — 
“Sometimes darkness in the mind/ 
Sometimes it leaves us” — setto an 
accelerating Creedence choogle. 

Skyway Man’s fantasy realm 
is absorbing enough that hecan 
pull offincreasingly audacious 
musical combinations, suchas 
"Did Ya Know Him"'"s revival-tent 





Чаа 


1 Muddy Water 
2Sometimes 
Darkness/Railroad 
/Sometimes 
Darkness Reprise 
3 Old Swingin Bell 
4Did YaKnowHim? when Wallace threatens 





a jukebox full of made- 
up tearjerkers. Like much 
of the album, it manages 
to be both clever and 
straightforwardly 
affecting at the same 
time. There are moments 


SCommonVoid to fatally over-egg 
6TheRiseOfThe the pudding, but the 
т basic quality of the 
7DontFeelBad Songwriting combined 
About Being Alive | 
| with the sincerity of 
8 Night Walking, | | 
Rene his message keeps it 
o Atom Bomb all grounded. Despite a 
10 Power potentially exhausting 
Ss overall concept, most 
Produced by: of his lyrics are succinct 
James Wallace and poignant, especially 
Recordedat: when he circles back to 
о the topic ofhow to cope 
Studios,Richmond,  . б; 
nom with grief: “Say I get 
Virginia; Huge 
PianetStudios, tangled in the port side 
Nashville, TN lines/You throw a buoy, 
Personnelinclude: DutI’ve already died/ 
James Wallace Screammyname off of 
(vocals, piano, the starboard and cry/ 
ska shuffle or “Common keys, guitar), Alan But don’t feel bad about 
Void”’s existential Parker (guitars), peing alive.” 
bolero. Like Arcade Fire a Chanselle The World Only Ends... 
or Vampire Weekend’s ова brings to mind Carrie 
CameronRalston 
debut albums, asenseof || (bass), Dabney And Lowell or The Soft 
innocence - of creating Morris(stringarrs, Bulletinin the way that 
music to fit your own perc, drums) it draws on Christian 
whimsical vision rather 7 imagery, combining 
than to meet external : it with folk tales and 


expectations — allows Wallace 
to go places where many others 
wouldn’t dare. 

“Don’t Feel Bad About Being 
Alive” switches confidently 
from antsy new wave to calypso, 
like two phases of Jonathan 
Richman’s career in one; “Night 
Walking, Alone” is a postmodern 
reconstruction of an E Street 
heartbreak ballad, complete with 


comic-book lore to draw an 
essentially humanist, uplifting 
conclusion: “Do you need power?” 
sings Wallace on the twinkling 
closer, another song based on a 
traditional hymn. “It’s in the heart 
of man.” Skyway Man is telling us 
to believe in ourselves because 
Saviours — and superheroes - don't 
exist. Nonetheless, he’s achieved 
something extraordinary here. 


James Wallace talks 
revelations and rock operas 


How did the Spacebomb 
association come about? 
ImetPinson [Chanselle] the 
house-band drummer, my first day 
at college. Over the years I've kept 
close ties to that musical community 
aslsaw something really interesting 
blossoming there. 


Why did youchoose to 
reinterpret traditional gospel 
songs on the album? 
They'resongs thatl've known for a 
long time and that have followed me. 
Ihaveatenuousrelationship with 
Christianity andits place in America, 
butalotofthemessagesbornout 
oftheearly Americanspirituals 

are still universal.| take anelement 
ofthatandturnitonitshead and 
seculariseit - and probably from 
someperspectives, blasphemise 


it! Butitfeelslikel'munderstanding 
thosesongsbetter by imagining 
them in a more post-apocalyptic 
circumstance. 


Wasit always the intention 

to create a grand narrative? 
No, because all these songs were 
conceivedindividually. Butit became 
pretty clear early onthat they were 
all pointing towards the same kind 

of ideaandsignalled tome thatif| fit 
themintheright order, something 
wouldberevealed. Andloandbehold, 
eventually it did. 


Did youtake inspiration from 
any other concept albums? 
Yeah, my middle-school days 

were spentlistening to The Wall on 
cassette tape. | really like [The Kinks’] 
Lola Versus Powerman And The 
Moneygoround and Arthur - allthose 
classic Britishrock operas. 

INTERVIEW: SAMRICHARDS 








QUINTRON & 
MISS PUSSYCAT 
Goblin Alert coner 


7/10 


9th Wardwondersreturnwith 
к albumin nnecngcdecace 


A New Orleans 
institution for more 
Й than 25 years, the duo 
sy of organist/inventor 

4 Quintron and his 
wife/collaborator/ 
puppeteer Miss Pussycat ditch the 
oddball bespoke grooves that defined 
their previous records for a live band 
of Big Easy jazz and rock musicians. 
The sound is crisper, more three- 
dimensional, thanks to production 
from Greg Cartwright (Reigning Sound, 
The Oblivians), but it hardly burnishes 
the couple’s eccentricities. Punctuated 
by Miss Pussycat’s jumprope chants, 
“Teenagers Don’t Know Shit” and 
“You Made It Weird” crackle witha 
frantic punk energy, while the soulful 
“Where’s Karen” slows things down 
to tell the tale ofa young woman gone 
missing. STEPHENDEUSNER 


SAM ROBERTS BAND 


All Of Us SECRET WEAPON/KNOWNACCOMPLICE 


9/10 


Rousing anthems reverberate 





throughanemptyarena 
On the first great 
Р) rock album ofthe 
f= Covid era, Canadian 
2, Stalwart Sam Roberts 
її externalises his 
Lui long-held impulse to 


battle personal despair with relentless 
grooves and clanging power chords, 
armed with an unshakeable belief 

in the preciousness of everyday 
existence. All Of Us pits the desire 

to escape — made explicitin the 
incantatory “Take Me Away” and 

the elegiac “Ghost Town” — with the 
determination to persevere, delivered 
with heart-pounding urgency in 
“Ascension”, “I Like The Way You Talk 
About The Future” and the title song. 
The album seems to be mounted on 
heavy-gauge springs, and even ballads 
like “Spellbound” keep pushing 
forward. We need these anthems of 
resilience more than ever. BUDSCOPPA 


JEREMIAH SAND 
Liftit Down 


SACREDBONES 
5/10 


"Reissue of "long-lost" album” 
by 60s ‘cult leader” 


In the 2018 flick 
Mandy, Linus Roache 
plays cult leader 
7229 Jeremiah Sand as 

© anarcissistic self- 
appointed messiah 
whose musical endeavours (like those 
of his real-world inspiration, Charles 
Manson) are bloated, derivative and 
self-indulgent. So it’s no shock that 
this collection of songs credited to the 
fictional character is itself bloated, 
derivative and self-indulgent. Asa 
standalone album, it’s puzzling in its 





meandering psychedelia: the 
very definition of ‘fans only’. 
However, as asouvenir ofa film 
that explores one generation’s 
vampiric relationship to its sons 
and daughters, Lift It Down 
enlarges that fantastical world 
andlets the mythological creep 
into our mundane. 
STEPHENDEUSNER 


EVIESANDS 
Get Out Of Your Own 
Way CARGO 


7/10 


Welcome return by influential 
American blue-eyed soul 
— 


1:08. Everyone from Dusty 
а س‎ £ Springfield and 
| Gladys Knight to Beck 
К” and Beth Orton have 

_ covered her songs, 
| aa but anew album from 

the criminalis overlooked Sands is 
asurprise. Now 74, it turns out she’s 
never stopped performing, even if her 
recorded output has been minimal. 
Her "inner child" liberated, as she sings 
jubilantly on the infectious country- 
rocker "Beautiful Lie", her first solo 
albumin two decades is a revelation: 
“The Truth Is In Disguise” rocks like 
Lucinda Williams, “My Darkest Days” 
soars like Sheryl Crow and the piano 
ballad “After Tonight” might have 
come from Carole King’s pen. A fine 
return. NIGEL WILLIAMSON 


MICHAEL J SHEEHY 
Distance Is The Soul Of 
Bea uty LIGHTNING ARCHIVE 


8/10 


Aquietlystormingsoloreturn 


Sheehy’s first solo 
albumin a decade was 
recorded at late-night 
sessions during the 
early months of the 
pandemic lockdown. 
Thealbum's soundis inevitably 
whispering, spectral, hushed. You 
may hear on it the yearning ennui of 
side two of On The Beach, or echoes of 
Tim Buckley's Blue Afternoon. “I Have 
To Live This Way” has the intimacy 

of something unforgettable by Jesse 
Winchester. Several tracks evoke 

the narcoleptic hum of The Velvet 
Underground’s third album, although 
the drum machine on “We Laugh 
More Than We Cry” is as welcome as 

a kazoo solo on “Pale Blue Eyes”. 
Mostly, though, it’s spookily brilliant. 
ALLANJONES 


DENISE SHERWOOD 
This Road 


ON-USOUND/EVERGREEN 


7/10 


Dublegend' s daughter embraces 

and expands the family business 
А * Daughter of polymath 

а producer and On-U 
& -Sound founder Adrian 








Sherwood, Denise 
_ Sherwood grew up 
سے‎ ` aroundan extended 


family of post-punk, dub and reggae 
legends. Featuring her dad and several 
of his collaborators, including Mark 
Stewart and Lee “Scratch” Perry, 
Sherwood’s debut is inevitably imbued 
with familiar electro-dub textures, 
though her crystalline blues-folk voice 
and acoustic-heavy arrangements 

also invoke other sources, notably 
Portishead. But even ifthe desolate 
turntable lullaby “Let Me In” is pure 
Beth Gibbons, Sherwood explores more 
original terrain with the flamenco- 
tinged campfire lament “Amnesia 
Moon"and the delicious digital dubstep 
ballad “Sweet Love”. STEPHENDALTON 


CHRIS STAPLETON 


Sta rting Over becca 
8/10 


Subversive country star ranges far 
and wide onrocking, soulful third 


Chris Stapleton 

rides roughshod 

over country music 

formulas on Starting 

Over, with assistance 

from a pair of 
Heartbreakers. Benmont Tench’s keys 
enrich eight of the 14 tracks and Mike 
Campbell wails on his two co-writes, 
the widescreen “Watch You Burn” and 
the blistering roots rocker “Arkansas”, 
on which Stapleton shreds his tonsils 
Little Richard-style. The Kentuckian 
channels Gregg Allman and plays a 
yearning BB King-evoking solo on 
the string-swathed nocturnal soul 
ballad “Cold” and choogles through 
“Devil Always Made Me Think Twice”, 
while bringing signature grit to his 
rendition of John Fogerty’s “Joy Of 
My Life”. Elsewhere, Stapleton draws 
inspiration from The Band and Tony 
Joe White while staying righteously 
true to his maverick spirit. BUDSCOPPA 


TUNNG 


Presents...Dead Club 

FULL TIMEHOBBY 

7/10 

Folktronicacrew face the finaltaboo 
The origins of this 
remarkable collision 
of music and spoken 
word liein a series of 
podcastinterviews 
recorded by the 





band's ^s Becky Jacobs in which various 
philosophers, physicians, authors and 
others talk about death. Over warm 
and intimate soundscapes, the voices 


Facing 
death: 
Tunng 





of Alain de Botton, AC Grayling, Speech 
Debelle, Tinariwen’s Ibrahim Ag 
Alhabib and others weave in and out of 
the songs, creating something as odd 
and beautiful as itis thoughtful and 
contemplative — and which somehow 
manages to feel far less sombre than 
you'd imagine. The record comes with 
full transcripts of the interviews, which 
lend additional heft to its taboo-busting 
power. NIGEL WILLIAMSON 


ANNA VONHAUSSWOLFF 
All Thoughts Fly 


SOUTHERNLORD 


6/10 


Dramatic organ elegiesfrom 
2a singer-composer 
| V Some ofthe best music 
springs from self- 
il imposed limitations, 





™ an entire album using 
nothing but a pipe organ is pushing it. 
But Anna Von Hausswolff has made 
theinstrument her own over a spree 

of darkly bombastic solo albums, and 
here she pares everything else back 

to focus on the instrument’s melodic 
and textural possibilities. Plenty of 
liturgic rumbling, but it really works 
when she aims for something greater: 
see the swirling minimalism of the title 
track, or “Theatre Of Nature”, where 
you geta sense of the physicality of the 
instrument, and the efforts required to 
bend it to her will. LOUISPATTISON 


BONNIE WHITMORE 
Last Will And Testament 





AVIATRIX 
8/10 
Auteur songwriter in primetime 
T Imbued with the 
Sa spirit of the so-called 
.. American heartland, 
J. Austin, Texas ace 
=” ı | Whitmore merges 


| = gorgeous balladry 
with pinpoint, descriptive visions of 

a world turned ghastly (eg, of women 
facing rape in “Ask For It”), traditional 
country versus melodic rockers. 
There’s no mincing of lyrics here: 

the title song addresses suicide amid 
fuzz-crusted guitar leads, whilea 
radio-ready highlight, “Fine”, amore 
traditional love-and-relationship saga 
with a tip of the musical hat to Steve 
Earle, crawls easily into the psyche. 
LUKE TORN 
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HIPGNOSIS 


"Murdochbeckons menow/Calls me brother not friend" 


КЕ2 


OMPS BOXSETS | LOST RECORDING 


Trees 


singer Celia Humphris ata 

loose end. “I used to ‘wiggle’, or 
dance on the spot, during the long 
breaks,” she remembers in the sleevenotes to this 

4CD anthology of the band’s brief career. “But when we 
played at Wellington College Boys’ School, one of the 
masters asked me to stop wiggling as it was ‘upsetting’ 
the boys. That was when I started to lie down on stage 
instead.” It was a novel way of shifting the focus to 

her bandmates, but one fraught with pitfalls: one live 
extemporisation on the traditional “Streets Of Derry” 





proved so enthralling that Humphris actually fell asleep. 


Enthusiastic — often to a fault — Trees blundered 
excitably into the new Anglo-weirdy terrain cleared by 
Fairport Convention’s Liege & Lief, 
an album that fused a profound 
knowledge of traditional English 
folk song with an appreciation for 
the newly electrified roots sounds 
of The Byrds, Buffalo Springfield 
and The Band. Trees, by contrast, 
were all instinct; they hada 
cursory flick through the Child 
Ballads, turned everything up to 
11 and exploded into the moment. 

Founded after guitarists 
David Costa and Barry Clarke 
met in 1969, Trees accumulated 
members quickly; bassist 
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EARTH 
RAD-ARR opportunists with and songwriter Bias Boshell was Clarke's 
freeform tendencies, Trees’ REISSUE housemate; drummer Unwin Brown wasa 
in-concert freakouts often OF THE Bedales school chum of Boshell’s; Humphris 
left their cut-crystal-voiced MONTH was the sister of one of Costa’s workmates. 


A drama student who had studied opera, she 
didn't know much about folk music, but with 
apiercing voice that could pass as Sandy Denny- 
ish, she made the grade any way. By the end of that 
summer, Trees had atwo-album contract with CBS. 
Evidently recorded before most of it was written, their 
debut album The Garden Of Jane Delawney feels like a 
musical blind date, Trees getting to know each other 
inreal time, and not always getting on. Humphris' 
consumptive keen and Clarke's strident guitar trip over 
each other as they battle for centre stage on opener 
“Nothing Special”, while Costa and Clarke deliver 
competing guitar solos on the trad-arr “Lady Margaret” 
with Brown absent-mindedly auditioning for Traffic 
somewhere in the background. 
The lyrics to the séance-like title 
track came to Boshell during his 
school days, its ‘nothing is real’ 
sentiment (“The ground you walk 
upon might as well not be there") 
and Genesis-like evocation of 
toxic Victoriana earning cover 
versions from Francoise Hardy 
and ’8os goth softies All About 
Eve. However, the tinkling 
harpsichords and sparing 
accompaniment are atypical ofa 
band that — at this stage — didn’t 
really do restraint. Their kiss-off 3 





HIPGNOSIS 











Trees: (I-r)Barry 
Clarke, Celia 
Humphris, Unwin 
Brown, Bias Boshell 
andDavidCosta ~~ 






























“Snail’s Lament” rustles up a collegiate 
getting-it-together-in-the-country vibe 
(“Everybody’s got to build a house,” sings 
Humphris, finding the bottom end of her 
register) but still fades out with every 
member trying to snatch the last word. 

The Garden Of Jane Delawney was 
released in April 1970, but Trees were 
backin the studio to record the follow-up 
within five months, theintervening time 
seemingly spent listening to Steeleye 
Span's debut album Hark! The Village 
Wait (released that June) and - atleast 
occasionally - to each other. Having 
jostled for position a little inelegantly 
over the course ofthe first record, Trees 
benefited from a Bedford-van boot camp, 
gigging giving them a better command 
of group dynamics. All Phil Manzanera 
acid flash on the first album, Clarke’s 
contributions take on a more measured, 
Quicksilver Messenger Service tone, his 
guitar flickering around the edges of 
songs rather than screaming into centre 
stage. Humphris also 
finds anewrange, andif 
she cannot do traditional 
warhorses like “Polly On 
The Shore” and “Geordie” 
with the same conviction 
asa Shirley Collins 
oran Anne Briggs, 
she no longer 
sounds like she is 
just impersonating 
a folk singer. 

Her two-layered vocal 
helps make “Murdoch” 


by far the best of Trees’ self-written songs. 
Boshell reckons his tale of a mysterious 
awfulupinthe mountains came to him 
inadream. With a subtle, insistent guitar 
and keyboard refrain, it's certainly a 
piece that burrows into the subconscious, 
Trees discovering the passage behind the 
cupboard that leads from After Bathing At 
Baxter's-era Jefferson Airplane into Stevie 
Nicks-age Fleetwood Mac. 

However, iftheir compositions are 
tighter (opener *Soldiers Three" isa 
stylish fake medieval round), Trees still 
yearned to stretch out; their take on Cyril 
Tawney's “Sally Free And Easy" bursts 
its banks to becomea 10-minute guitar 
sprawl, but it’s a mark of their new-found 
unity that Costa and Clarke queue up in 
an orderly fashion to decorate “Streets Of 
Derry”, another spectacular journey from 
rustic inner space to the wild West Coast. 

Thanks in part to its creepy Hipgnosis 
sleeve, genre perverts tend to rate On The 

Shore as Trees’ defining statement, 





^ LIEF MULCH 


Key second-tier prog-folk records of the early 1970s 


Beckenham arts lab 
pals of David Bowie, 


> сна COMUS ] MRFOX 
| FirstUtterance TheGypsy 
DAWN, 1971 TRANSATLANTIC, 1971 


* Proper folkies who 
saw which way the 





Comus's wheezing 
acoustic debut album was entirely 
ignored on release, its King Crimson 
dynamics and Dennis Wheatley slasher 
atmos ahey-nonny-no-no for trad- 
minded folk heads. As Sounds’ Penny 
Valentine put it: "like a cross between a 
frenzied version of the witches chorus 
from Macbeth, and Marc Bolan being 
squeezed to death.” 8/10 


des wind was blowing, 
Bob and Carole Pegg made two swirly- 
keyboard-dominated albums with Mr 
Fox. Mendle" the opening cut on their 
second LP, is the one prog-psych zealots 
rave about, but the colossal title suite is 
better still. Mr Fox's bassist Barry Lyons 
and drummer Alan Eden joined Trees 
for their ill-starred secondincarnation 
from 1972-73.8/10 
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butit doesn't always wear its sophistication 
lightly; Tolpuddle Martyrs tribute *While 
The Iron Is Hot” sounds a bit Les Misérables 
in hindsight, while the inelegantly 
countrified “Little Sadie” still draws winces 
from band members five decades on. 
Contemporaries, meanwhile, seldom 
discussed whether On The Shore wasa 
better record than The Garden Of Jane 
Delawney, CBS unable to drum up much 
interest in either. Never given another 
opportunity to record their own songs, 
Trees soldiered on and off until finally 
expiring in 1973. Costa stayed in the 
business as an art director while Boshell 
found success with the Kiki Dee Band, 
writing their 1974 hit “I’ve Got The Music In 
Me" before joining latter-day lineups of the 
Moody Blues and Barclay James Harvest. 
Humphris, for her part, was a big hit on 
the underground, voicing pre-recorded 
announcements on the Northern Line. 
However, if the individual Trees had 
more tangible successes later in life, 
their juvenilia is compelling still. Like 
the equally ill-starred Mighty Baby, 
Trees absent-mindedly fashioned a 
fusion of folk-rock and San Francisco 
psychedelia. Unsure of whether to be 
Fairport Convention or the Grateful Dead, 
they contrived to be both at once: earthy, 
adventurous, loud. Their more excessive 
moments may have tested Humphris’ 
patience, but this is music that makes 
sense in large, languid doses. Lie back. 
Think of England. Enjoy. 
Extras: 7/10. A hitherto unheard demo of 
“Streets Of Derry” (with a rather abrupt 
___ ending) represents a nice bonus, 
| along with live recordings from 
Costa and Boshell's 2018 return to 
the stage as the On The Shore Band. 
| Other ‘rarities’ are more familiar, 
though the otherwise unreleased 
' "Forest Fire" — seemingly salvaged 
froma home recording of a 1970 BBC 
session — and the more whimsical 
1969 demo “Little Black Cloud” are 


» significant additions to Trees’ small 


canon. Another lost song, “Black 
. Widow", stems from a brief reunion 
in the 2000s. 





= COB 

~* Moyshe McStiff And 
The TartanLancers 
_ Of The Sacred Heart 
POLYDOR, 1972 
- Clive's Original Band 
were эпас in Cornwallaround 
Incredible String Band co-founder 
Clive Palmer, but his personal fetishes 
- old-timey banjo and sentimental inter- 
war songs - barely registered on COB's 
anguished second album. “O Bright Eyed 
One” is their love song, but rasta-style 
end-of-days babble predominates 
elsewhere. 8/10 


заа 9 


Disc 1-TheGarden 
Of JaneDelawney 
1Nothing Special 
2 The Great Silkie 
3 The Garden Of 
JaneDelawney 










|| 4Lady Margaret 
|| 5Glasgerion 
| | 6She Moved Thro’ 


TheFair 

7 Road 
8Epitaph 

9 Snail's Lament 


Disc 2 -On The Shore 


|| Soldiers Three 


2 Murdoch 
3Streets Of Derry 
4Sally Free 


|| And Easy 


5 Fool 

6 Adam's Toon 
7 Geordie 

8 While Thelron 
IsHot 

9Little Sadie 


10Polly On The 
|| Shore 


Disc 3 -Fore & After 
(Part 1) 


|| 1Soldiers Three 


(Remix 2007) 

2 Мигаосһ 
(Remix 2007) 
3Streets OfDerry 
(Remix 2007) 

4 Geordie 

(Remix 2007) 


|| 5Polly On The Shore 


(Remix2007) 

6 Fool (Remix 2007) 
7 Polly On The 
Shore (demo 70) 
unreleased 


|| 8Streets Of 
| | Derry (demo 70) 


unreleased 


DiscFour -Fore & 


|| After(Part2) 


1 She Moved Thro’ 
TheFair (Demo 69) 
2Pretty Polly 
(Demo 69) 

3 The Great Silkie 


|| (ВВС '70) ипгаеазеа 
|| 4Soldier's Three 


(BBC 70) 


| | unreleased 


5 Little Black Cloud 
(demo 69) 
6ForestFire 

(ВВС 70) 

1 She Moved Thro’ 
The Fair (Live at 


|| Cafe Oto2018) 
|| 2Murdoch(Live at 
|| Cafe Oto2018) 


3 Black Widow 
(2007) 
4 Little Black Cloud 


|| Suite (2007) 








David Costa 
Bias Boshell 


thesametrough’: 
Treesin1970 


Did Treeshave amasterplan? 
What were you trying to 
accomplish? 

DAVID COSTA: A plan? In 1969? We were 
barely out of school. 

BIASBOSHELL: Nah - plan deficient. 
Probably the most unambitious 
collection of people ever. 


Trees getcompared toFairport 
alot, but what other music did 
you gravitate toward? 

COSTA: The Fairport comparison was 
aconstant, nagging burden. We got 
labelled as a folk-rock band, full stop, 
but our influences were generally 

far more American rather than 
British: Jefferson Airplane, 

Buffalo Springfield, Quicksilver 
Messenger Service, The Byrds. 
BOSHELL: Our initial jam sessions 
were more blues than folk. We 

loved Fairport but never copied 

any of their songs. I must have sat 
and played “Meet On The Ledge” 
(“meat and two veg”) loads of 
times on my own, but the 
songs that we were initially 
in love with were more 

like “Let Me Down Easy” 

by the Spencer Davis Group. 
Buffalo Springfield’s “For 
What It’s Worth” was the 
object of total adoration. 


" 
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Celia Humphris was 
thelast Tree tobe 
enlisted; were you 
deliberately looking for 
afemale singer? 

COSTA: I’m not sure it was evera 
question of intense debate; it just 
seemed an intuitive thing. 
BOSHELL: Oh, how we needed someone 
who could actually really sing — just 
imagine, in that situation, hearing 
Celia’s voice. But, as far as I recall we 
didn’t consider ourselves as a ‘band’ — 


“Weallslurpedfrom| 


















we just hung out and jammed together 
again and again. It was really a matter 
offinding someone who could fitin 
with our lack of purpose, our 
directionless spirit. 


Was beingin Trees a fairly 
hand-to-mouth existence? 
COSTA: Bias can give you the exact cost 
of the industrial oats, horse oats, we 
used to live off, bought in paper bags 
from acorner shop around from our 
manager’s flat in Notting Hill where 
some of us crashed. 
BOSHELL: When we were together, we all 
slurped from the same trough. A pint or 
more of milk, anine-pence bag of oats, 
asmall bag of sugar, one loaf of Hovis, 
a slab of cheddar and Heinz Tomato 
Ketchup, butter — if enough money left 
— would feed us all fora day. And it was 
fun for along while. 
COSTA: Celia had some friends, 
dancers, who had a tiny 
basement flat near Queensway. 
Weinvaded them; it became 
our base, but everyone would 
come and go. Myself, I really 
had nowhere to hang my hat 
for two years aside from the 
generosity of friends, and lived 
pretty much out of my Swiss 
Army cowhide backpack. 
BOSHELL: | ater we used to 
crash ata flat in Leinster 
Square and also had some 
mysterious access to a flat in 
Fawcett Street in Chelsea - so, 
quite the middle-class slumming-it 
experience. Oh, howI wish I could 
live outofa small suitcase again. 


DAVID COSTA 


ARCHIVE O 


How did you choose which 
folk songs you would do? 
BOSHELL: David was the 

only one that had any proper 
grounding in traditional music 
due to his friend being Martin 
Carthy. The trad songs were all 
introduced to us by David. 
COSTA: Between ourselves, we 
chose the material that chose us, 
like you're supposed to do when 
choosing puppies. As our style 
and confidence developed, we 
developed a nose for identifying 
what worked and what didn't. 


Thetwoalbums feel quite 
distinct even though they 
wererecordedsoclose 
together; what happened 
in those months between? 
COSTA: We'd grown up. We'd found 
ourselves, found some confidence, 

some sense of our own soundscape. 
Most importantly, throughout 1970 

we'd worked extensively on the road. 
But Bias’s song “The Garden of Jane 
Delawney” is inextricably part ofthe 
brooding On The Shore — it's a straight 
line from one to the other. 

BOSHELL: There was a leap in technology 
between the two albums. We began 
recording at CBS Bond Street Studios on 
eight-track, then 16-track came in as we 
moved to Sound Techniques. Between 
the two albums we were gigging and 
learning apace - and growing up: not 
always the most pleasant of experiences. 


Whichof the twoLPs do you 

like the most? 

COSTA:I don'tthinkIever listened to 
Garden Of Jane Delawney from the day 
we made it until the day I heard the new 
remastered version, which came as a 
pleasant surprise, and some relief. I've 
played and enjoyed On The Shore from 
inception to this day. “Sally Free And 
Easy” is one take, live in the studio. Us 
at the very best we could be, and it’s 
defınitively what the band is about. 
BOSHELL: The song “The Garden of Jane 
Delawney” along with “The Streets 

Of Derry” are two defining moments. 
“Murdoch” is a favourite of so many; still 
amystery to me, though I live, and will 
die, within its landscape. 


Were youalways proud of 

what youdid with Trees, or did 
ittake the revivalof interestin 
the band to appreciate what 
you achieved? 

BOSHELL: | am proud of what we did, 

but partly because of what we have 
done recently. The On The Shore Band 
gig at Café Otoin December of 2018 was 
sorewarding. 

COSTA: I always believed On The Shore 
was something of value, never believed 
it to be done and dusted. You can’t keep 
it down. Earth’s re-release package is the 
ultimate, grand endorsement. A lesson in 
keeping the faith. INTERVIEW: JIM WIRTH 


DECEMBER 2020 - UNCUT · 43 


HIPGNOSIS 


Жын TT 


“““реак:(І-г) 


; Randy 
Bewley, tpm 
СигіізСгоууе, “22; 
* Vanessa 
BriscoeHay, 
Michael | 
_ Lachowski РЕ = 


"x 24 
ты 


Pylon Box 


NEW WEST 


N the 200-page book that comes 
with this four-LP primer for the 
band’s original four-year run, 
many words are used to describe 
what Pylon did and why that 
mattered. The most effusive of 
these are provided by the many 
luminaries who were awestruck by Pylon’s 
energy and ingenuity. Jon King of Gang Of 
Four calls them, “One of the best bands we 
ever played with.” Hearing their records 
while in college, Sleater-Kinney’s Carrie 
Brownstein says, “I couldn’t believe they 
weren’t the biggest band in the world.” 
Adds Bill Berry of REM - whose cover of 
"Crazy" boosted the Pylon cult when it 
was included on the B-side of “Driver 8” 
and 1987's Dead Letter Office — “To this 
day I haven’t seen a better live band.” 
And Michael Stipe places his Athens, GA 
hometown heroes in his personal Top 5. 
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In just about any other circumstance, 
the deluge of hosannas might feel a bit 
much. Indeed, bassist Michael Lachowski 
admits to Uncut that he initially resisted 
the idea of including the testimonials, 
fearing they might conflict with the band’s 
fundamental modesty and zero-fuss sense 
of practicality. But it’s forgivable here not 
just because of the praise warranted by 
Pylon’s insistently rhythmic, continually 
surprising post-punk racket — which can 
sound as thrilling as it surely did 40 years 
ago — but because of the sardonic humour 
and endearing humility that were as much 
a part of their identity as singer Vanessa 
Briscoe Hay’s growls and hollers or 
guitarist Randy Bewley’s spidery lines 

and serrated riffs. 
This was not 

a band that was 

ever defined by its 


| \ ambition. Indeed, 


Pylon’s one brush 
with the big leagues 
— opening for U2’s 
US tour in 1983 - 
was soon followed 

| by their breakup, 

| the four members 

| having pledged 

to stop once the 

funranout. (Upon 





| REM'sencouragement, Pylon reformed 


in 1989 and periodically reactivated until 
Bewley's death in 2009. In recent years, 
Hay has also performed the band's music 
in Pylon Reenactment Society.) 

Instead, as Stephen Deusner notes 
in his excellent history in the Pylon Box 
book, the foursome's attitude was more 
accurately captured in a term they coined 
in an early press release: “Feasible rock.” 
In other words, they were well aware of 
their limitations. After all, they were art 
students who learned to play partially 
out of a perceived need to fill the gap left 
in Athens’ music scene when The B-52s 
departed for New York in 1979. Gradually 
building up from the original duo of 
Bewley and Lachowski, they charged 
forward with heads full of Dadaist and 
conceptual-art notions and asuitably 
pragmatic name inspired by the safety 
cones at the DuPont plant where they 
worked on weekends. In early songs 
like “The Human Body”, Pylon can be 
heard piecing together a vocabulary 
that they can use to communicate with 
each other. While initially they may have 
borrowed bits from favourites in Britain 
(Buzzcocks, Gang Of Four, XTC, Slits) and 
on the Bowery (Suicide, Ramones), those 
unique limitations led them to fashion 
something that was their own. Born of 


their outsider sensibility, that lingua 
franca could eventually be discerned in 
everything from REM’s “Chronic Town” 
EP to the dance-punk of DFA Records, 
which acknowledged that debt when it re- 
released Pylon’s first two albums on CD. 

The chance to hear Pylon develop that 
peculiar fluency may be the greatest 
pleasure of Pylon Box, which augments 
remastered vinyl editions of 1980's 
brilliant, acerbic Gyrate and 1983's 
fierce, funky Chomp with a wealth of 
previously unheard music. The greatest 
revelations lie in the Razz Tape, 13 songs 
recorded in the band’s first-ever studio 
session by Chris “Razz” Rasmussen of 
the Athens record store Chapter III. These 
embryonic versions of Gyrate songs and 
others they'd abandon are a testament to 
the physicality and unpredictability of 
Pylon's music even at this early stage. On 
“Functionality”, Lachowski and drummer 
Curtis Crowe pound away like a mutant 
metronome as Hay and Bewley exchange 
skronks and squawks. Soon to be half of 
their debut single with “Cool”, “Dub” sees 
them careen between form and disorder 
before it all culminates in a collective 
cry of, *We eat dub for breakfast", one of 
many Hay lyrics that never fail to raise a 
crooked smile. 

Together with the live tracks and 
demos included on the 





Vanessa Briscoe Hay and Michael 
achowski onPylons staying power. 

How doesit feel toknow there's stillso 

muchinterestinPylonsomany years 

after the band's originalrun? 

Hay:ltis overwhelming really. None of us had 


any idea that Pylon would be remembered so 
fondly this many years later. 


Whatdo youthinkis so special about 
this music? 

Hay: Thatis a good question. Perhaps 

people sense our individualism and our 
independence? Maybeitstillsounds fresh 
becauseithasthatsnaky bassline with a 
four-on-the-floor beat that you can dance to? 
Maybe they areenamoured of Randy Bewley's 
amazing guitar sounds? lam usually the one 
whoisn'teveryone's cup of tea! But together 


T 
Their attitude 
was summed 
upin a term 
they coined: 
“feasible rock” 


box’s Extra LP, the Razz Tape provides 
a vivid sense of Hay as a performer, 
making the case for her as one of the most 
exceptional frontwomen of her time and 
— as Corin Tucker attests — a heroine for 
the riot grrrl bands to come. In her note, 
The B-52s’ Kate Pierson fondly recalls 
the sight and sound of Hay “growling, 
shouting, squalling, writhing, spitting 
out esoteric lyrics while spinning wildly 
across the stage”. That’s the singer you 
hear in “Danger IIT”, an unbridled version 
of Gyrate’s PiL-like meltdown “Danger” 
recorded at Tyrone's OC in Athens in 1981. 

The Pylon Boxis filled with moments 
that are equally exhilarating; evidently, 
what was feasible for Pylon was 

extraordinary by anyone 
else’s measure. 


we were greater than the parts. 


It's striking tonote the sheer funkiness 


inmany of your songs, especially in 
theirliveor early incarnations. Was 
thatalways aprime directive? 
Lachowski:l don't really remember being very 
consciously influenced by funk or disco, but 

of course, it was justin the air - it was part of 
theculture. Our drummer, Curtis, is hilarious 


aboutthat.He'llalways downplay his versatility 


by saying, Man,lonly have onebeat-Ican't 
do anything else!” And to whatever extent he 
thinks he was limited, Iwas the definition of 
limited. So there's nothing more hilarious tome 


than whenlread some commentfromareview 


thatcallsus 'one ofthe bestrhythmsections'. 
Thatjust cracks me upbuthey,if that's the way 
itcomes across to people, I'll take it! 

INTERVIEW: JASON ANDERSON 


наа а 


ІР 1:бугаіе 

1 Volume 
2FeastOn 

My Heart 
3Precaution 
4Weather Radio 
5 The Human 
Body 

6 Read A Book 

7 Driving School 
8 Gravity 

9 Danger 

10 Workingls 
NoProblem 
11Stoplt 


LP 2: Chomp 
iK 

2 Yo-Yo 
3Beep 

4 Italian Movie 
Theme 
5Crazy 
6M-Train 

7 Buzz 

8 No Clocks 
9Reptiles 
10Spider 
11 Gyrate 
12 Altitude 


LP 3:Extra 

1 Untitled 

2 Cool 

3Dub 

4 Recent Title 
5Danger!! 
(Danger Remix) 
6Crazy 

{Single Mix) 

7 Reptiles 
(Channel One 
Version) 
BNoClocks 
(Channel One 
Version) 

9 Spider 
(Alternative Mix) 
103x3(Live) 
11Dangerlll (Live) 


LP 4:Razz Tape 
1 The Human 
Body 

2 Modern Day 
Fashion Woman 
(Version 1) 

3 Read ABook 
(Instrumental) 
4 Workingls 
NoProblem 
5Precaution 
6Cool 
7Functionality 
8Efficiency 

9 Information 
10Dub 
11ModernDay 
Fashion Woman 
(Version 2) 
12Danger 
13FeastOnMy 
Heart (Working 
Version) 
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P46 FUNKADELIC 

P47 THEFALL 

P48 GRANDADDY 

P49 MOTORHEAD 

P50 ANTHONY MOORE 
P52 TANGERINEDREAM 
P53 WILCO 


DAVID BOWIE 


Metrobolist parıoPHONE 
9/10 


5Oth-anniversaryre-release of The Man 
Who Sold The World (with original title) 
5” ^ Weallknow Bowie's 
лич. third has had two famous 
covers — one featuring 
him reclining on achaise 
longue in asatin blue 
dress, the other, areissue 
to chime with Ziggy-mania, featuring ab/w 
print of Bowie in 1972. There was, however, 
acover design that predated both of these: 
a cartoon drawn by Bowie’s friend Michael 
Weller featuring a haggard-looking armed 
cowboy (based ona John Wayne photo) 
standing in front of the Cane Hill mental 
institution in Coulsdon, in which Bowie’s 
half-brother Terry was being treated. It’s 
been reinstated for this 50th-anniversary 
reissue, along with its original title (a pun 
on “Metropolis”) and some evocative 
contemporaneous photos from Haddon 
Hall. The music, remastered (not that you’d 
notice) by Tony Visconti, seems almost 
an afterthought, but this mix retains the 
album’s futuristic heavy rock credentials. 
The masochistic sludge rock of “She Shook 
Me Cold”, the swaggering Hendrix-style 
waltz “Saviour Machine”, the Led Zep-sized 
“Black Country Rock”, all rock harder than 
Bowie ever did, before or since. JOHNLEWIS 


BRITISH SEA POWER 

Open Season - 15th 
Anniversary Expanded Edition 
ROUGH TRADE 


8/10 
BSP's overlooked second getsits dues 
BEMSH SEA Power Seen by some on 
ATE release as a dumbing- 
| down of their debut’s 
i eccentricities, today 

ў Open Season, divorced 
from expectations, 
sounds like more of asuccess, albeit one 
that’s more streamlined and mature than 
it needs to be. Its quality (“Oh Larsen B” 
and “North Hanging Rock”, in particular, 
are keepers) is underlined by this deluxe 
reissue, presenting the original album 
alongside radio sessions, B-sides and 
rarities. Especially lovely, “Chicken Pig 
True Adventures” and an organ version of 
“How Will I Ever Find My Way Home?” are 
drifting infusions of post-rock and modern 
classical, pointing the way to 2009’s Man 
Of Aran soundtrack. Extras: 8/10. Liner 
notes, bonus tracks. The limited gatefold 
vinyl comes with one blue LP and one with 
azoetrope image. TOMPINNOCK 
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Funkadelic/Free Your Mind And Your Ass 
Will Follow (reissues, both 1970) wesrsouoce 


IN 1970, George Clinton 
and his merry pranksters of 
P-Funkreleased three albums 
that, collectively, worked 
to rewrite the possibilities 
of soul, funk and rockas 
=" integrated forces across the 
— landscape of popular music. 
With Parliament's debut 
` Set, Osmium, and these first 
two Funkadelic albums, 
Ф  Funkadelic and Free Your 

f= Mind And Your Ass Will 
_ Follow, Clinton and P-Funk 
set out the parameters of their thing — a plasmic, 
irruptive funk-rock hybrid where riffs were elastic, 
grooves were eternal, the world was rendered 
surreal, politics were both prurient and profound, 
and comedy came both at, and from, the core: 
equal parts skits and scatology. 

With the turn ofthe decade and the end ofthe 
'6os' countercultural dream, the addled confusion 
of P-Funk seemed, just about, to capture the 
stank of the times and throw it back in the face of 
a puzzled, perplexed audience. Who the hell were 
these weirdos? 

Truth be told, it took Clinton a little while to find 
his groove. Born in North Carolina and raised in 
New Jersey, he'd started out with doo-wop group 
The Parliaments. Taking his band to Detroitin the 
mid-'60s to audition for Motown, The Parliaments 
flunked the test but Clinton stuck around, landing 
a gig as an in-house writer for the venerable soul 
hit factory. The Parliaments tasted minor success 
in 1967 with “(I Wanna) Testify” — there’s a string 
of Parliaments 45s for small Detroit labels like 
Revilot, none of which signal the galaxy-gobbling 
hunger of Clinton’s freaked-out world vision. 

All of that would come after Clinton connected 
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with psychedelia and reconnected with his love 
of high-energy, amp-humping rock; as he once 
told Fred Mills, “We just said, well, we'll do the 
music that was the nasty music I listened to in 
school. We'll do that funky music, we'll do that 
nasty music!" 

There was a small, strange period of timein 
Detroit where Funkadelic would share stages with 
incendiary rock gangs like MC5 and The Stooges. 
Signed to nascent Detroit label Westbound 
by budding entrepreneur Armen Boladian, 
Funkadelic landed in the studio in late 1969 to 
record their first album, getting it down in two 
days straight at Tera Shirma Sound Studios. You 
can hear the impact of their encounters with Iggy 
Pop and his crew on the first, self-titled Funkadelic 
album, now being reissued on coloured vinyl 
along with its follow-up; it’s aspare, minimalist 
thing, reduced to its barest constituent parts — a 
dark ride into the eternity ofthe drug-addled 
groove. Indeed, as recently as 2016, Clinton has 
acknowledged, “They influenced us alot. We 


was changing from Parliament to 
Funkadelic, and it would have been 
Iggy Pop [who] had a lot to do with that. 
That craziness.” 

Opening withits legendary lines, 
“Ifyou will suck my soul, Pll lick your 
funky emotions”, Funkadelic slip 
straight into one of their venerable 
grooves, “Mommy, What’s A 
Funkadelic”, anine-minute trip into 
a choral, funk-dazed fantasia. The 
spindly guitar riff of the following 
“TIl Bet You” (soon to be covered by 
the Jackson 5) is counterbalanced by 
a fat, insistent six-string churn, with 
coruscating wisps of delay-drenched 
feedback filling in the stereo space, 
as Clinton and his crew spar over the 
song’s sticky strut. Session guitarist 
Ray Monette sprays a frenetic wah- 
gasm across “I Got A Thing, You Got 
A Thing, Everybody’s Got A Thing”, 

a heady speed rush of clipped, 
chipped funk. There’s also the 

murky blues vamping of “Qualify And Satisfy”, 
and the closing space-case Q&A of “What Is Soul” 
— “a joint wrapped in toilet paper” and “a hamhock 
in your cornflakes”, apparently. 

If Funkadelic was psychedelic, then its follow- 
up, Free Your Mind And Your Ass Will Follow, was 
psychedelia as psycho-drama, pure and simple. 
Clinton has previously explained that the album 
was recorded in one long session while the entire 
band was dosed with LSD, and that makes a 
lot of sense, particularly when yov’re riding 
its frazzled dynamics: it’s a slippery album, a 
spaced-out cornucopia of twisted hippie Christian 
gumbo (“the kingdom of heaven is within...”) and 
loose-limbed, heavily swinging funk. Yet it’s still 
surprisingly coherent too, particularly given its 
genesis story. The opening title track is far more 
structurally cohesive than often credited - the 
relentless fierceness ofits choppy riff grounds the 
song’s spiral-cycle of wigged-out extemporisations 
around one simple, endless chord. That sets the 
tone for much of the album, though it also reaches 
out and captures something strangely anthemic, 
on songs like “Funky Dollar Bill” and the glissing 
glide of “I Wanna Know If It’s Good To You”. 

Listening back, on the occasion of their 50th 
anniversary, it’s remarkable what Funkadelic 
achieved on these first two albums - they're 
perfect examples ofthe tension between limitation 
and explosion that makes for the best funk, a rigid- 
yet-fluid grid of groove continually derailed and 
perverted by all kinds of unexpected turns. After 
allthis time, they're still exciting as all hell. 
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Armen Boladian 


CAFE TURK 
Café Türk 


ZEL ZELE 


7/10 


Turkish-Swiss visionary fuses 
Easternand Westernsoundsto 
wild and fruitful effect 
= Metin Demiral was 
made toexperiment. 
_ The founder of 
_ ’80s experimental 





Turkish father and Swiss mother 
who imparted the musician’s earliest 
notions of eastern and western fusion. 
Raised in the provincial town of 
Kars, Turkey, where locals spanned 
Turkish, Azeri, Russian and Kurdish 
origins, and in Schaffhausen, 

in Switzerland’s northern wine- 
producing region, Demiral’s 
upbringing informed his fluid vision 
of music that crosses borders and 
ideologies, fusing traditional Turkish 
and Azeri sounds with the era’s post- 
punk, disco, pop, rock, psych and 
reggae touchstones. The breadth of 
this free-spirited collective, formed 
after Demiral moved to Switzerland 
and picked up guitarist and 
bandmate Stefan Bittlinger, is well 
represented in this compilation where 
the omnivorous funk ofstandouts 
“Haydi Yallah” and “Kimin İçin” is 
threaded with excellent, shadowy 
post-punk on “Ali Baba From 
Istanbul” and enticing, traditionally 
minded ballads like “Yalvaris”. It’s 

a fine addition to the Turkish reissue 
canon spearheaded by labels like 
Finders Keepers and Pharaway. 
Extras: None. 

ERINOSMON 


THE CHILLS 
Submarine Bells/Soft Bomb 
(reissues, 1990, '92) 


FIRE 


8/10, 7/10 


Twohelpings of slick ‘90s fare 
from Dunedin cultrockers 
Notall the acts 
"E unearthed by Flying 
. Nun outgrew their 
'SCUZZy garage origins, 
a. but Martin Phillips' 
ШС 99 TheChills showed 
nous Кош early on, their music a neat 
synthesis of Velvets scuzz and Byrds 
jangle. Still, it took 10 years - and a 
deal with Warner Brothers imprint 
Slash - for their ambitions fully to 
flower. Submarine Bells shines from 
start to close, from the self-explanatory 
“Heavenly Pop Hit” to the elegantly 
orchestrated title track that wraps 
things up 39 minutes later. In between, 
there’s medieval-tinged introspection 
(“ISoar”), high-octane garage rock 
(“The Oncoming Day”), quirkily literate 
psychedelia (“Effloresce_Deliquesce”) 
and more besides. It topped the charts 
in New Zealand, but the band dissolved 
Shortly after. Follow-up Soft Bomb 
—a51-minute song cycle — sprawls 
by comparison, butit’s not without 
standouts, from upfront homage 
“Song For Randy Newman Etc” to the 











gorgeous “Water Wolves”, scored by 
Van Dyke Parks. 

Extras: None. 

LOUIS PATTISON 


THEDOORS 
Morrison Hotel: 50th 
Anniversary Reissue 
RHINO 


8/10 


Remastered swing through 
TheDoors penultimate trip 


Morrison Hotel was 
recorded when 

the band were still 
stewing over the fall- 
outfrom the Miami 
incident and the stale 
Soft Parade LP; in a bid to shake off 
grey clouds, they dived into the blues. 
John Sebastian and Lonnie Mack were 
on hand to add some much-needed 
swing on the boozehound shuflle 
“Roadhouse Blues”, while “Maggie 
McGill” and “Queen Of The Highway” 
embraced the sleazy mood. “Peace 
Frog" saw Morrison tackle the political 
turmoil of the late 60s and also 

throw in some poetry - but even this 
is nothing like previous portentous 
epics. Thisreissue comes with a bunch 
of interesting outtakes, some dating 
back to the Soft Parade sessions, which 
are used to illustrate the development 
of “Queen Of The Highway” and 
“Roadhouse Blues”. There’s also fun 
studio patter. 

Extras:8/10. The package comes 

ina vinyl/CD offering - the original 
album on wax and a remastered 
version plus outtakes spread across 
two CDs. There's also a 14-page 
booklet with rare photos and essays. 
PETER WATTS 


BRIANENO 
Film Music 1976-2020 umc 


9/10 


Diverse selection of brainiac's 
immersive OST material 


„ |Fora man as forward 
=== | looking as Brian 

—] Eno, lately his back 
_ь [catalogue has been 

|. |broughtinto focus. 

1 After the Installations 
boxset and the half-speed remasters 
of his solo albums comes this 17-track 
collection of film compositions 
spanning 40-plus years. What this 
compilation reminds us is how wide 
an audience his film music reaches 
— for every Arena documentary or 
Derek Jarman film he’s soundtracked, 
you'll also find contributions to 
Trainspotting, Dune or Married To 
The Mob. At one point, I misread the 
tracklisting and thought he'd written 
music for Cool Runnings — which, 
weirdly, wouldn’t surprise me. As itis, 
of course, the standard is uniformly 
high, from the sinister pulse of the Top 
Boy theme to the haunting majesty of 
Dune’s “Prophecy Theme”. These are 
stunning, ethereal studies in sound — 
immersive and often dramatic, despite 
their inherently passive nature. 
Extras: None. 
MICHAEL BONNER 








Feelthe 
Lovey: 
Lemonheads 


THEFALL 
Imperial Wax Solvent 
(reissue, 2008) 


CHERRY RED 


8/10 


Overlooked, latter-day Grotesque 
swells to three discs 

THE FALL ЮО 
believe me, kids, 
I’ve been through it 
all,” Mark E Smith 
barks on “Exploding 
Chimney”, the closing 
track on his first album with what 
proved to be the most durable Fall 
lineup of all. Smith/Spurr/Poulou/ 
Melling/Greenway remained an item 
for much of the remainder of the Hip 
Priest’s life (“They’re all a lot younger 
than me,” Smith said. “They’ve no 
illusions”), with Imperial Wax Solvent 
setting a flerce pace. Smith waves his 
“three-foot rocket hard-on” on crazed 
self-portrait “50 Year Old Man”, while 
the final Mrs MES, Elena Poulou, fronts 
“T’ve Been Duped” (key killer image: 
“two hairy men digging up Scotland”). 
No rebirth, but a rejuvenation for sure. 
Extras: 7/10. A less abrasive 
abandoned version of the LP recorded 
at Britannia Row Studios unearths the 
rarely heard “Ponto”, while a crowd 
recording ofa contemporary showin 
Bexhill finds the new model Fall in 
fiery form. 
JIM WIRTH 


GRATEFUL DEAD 
American Beauty 
(reissue, 1970) 


RHINO 
9/10 


Second 1970 landmark LPadds 
show to 50th-anniversary reissue 


IWhile Workingman's 
Dead drew on the 

Cali country of 
Bakersfield, American 
Beauty - released just 
five months later — 
mines the folk tradition. The Phil Lesh 
co-written and -sung opener “Box Of 
Rain”, which sets the album’s sylvan 
tone, is followed by the haunted yet 
sprightly “Friend Of The Devil”, while 


imperial Was Selvent 
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Bob Weir makes his lead-singing debut 
on his lighthearted “Sugar Magnolia”. 
The languorous “Candyman” and 

the Band-like “Brokedown Palace” 
sandwich the crystalline “Ripple”, 
forming the LP’s nostalgically mellow 
centre. The lilting country rocker “Till 
The Morning Comes” and the baroque 
“Attics Of My Life” feature the tightest 
harmonies Garcia, Weir and Lesh ever 
managed, and “Truckin” provides 

a joyous Climax. The Dead’s most 
beloved studio album is packed with 
songs that would become staples of 
the band’s live repertoire. 
Extras:8/10. A 23-song show from 
February 1971 fills two CDs; 20-page 
booklet with notes. 

BUDSCOPPA 


LEMONHEADS 
Lovey (reissue, 1990) 


FIRE 


8/10 


30th-anniversary reissue of 
glorious шше doel debut 


In retrospect, the route 
Lemonheads took to 
Lovey appears a path- 
clearing operation for 
[a following generation 
of alterna-rockers: a 
few scrappy but loveable punk albums 
for the hometown indie label (Boston’s 
Taang!, in this instance), the odd 
iconoclastic cover version (Suzanne 
Vega’s “Luka”, Mike Nesmith’s 
“Different Drum”), before signing to 

a major (Atlantic) and taking their 
shot at the big time. It was the album 
after Lovey — 1992’s It’s A Shame 

About Ray - that properly did it for 
Lemonheads, but it's arguable that 
Loveyis the better record. It's a better 
balance of Lemonheads' college-rock 
roots and Evan Dando's burgeoning 
infatuation with country — signposted 
with a poised, reverent take on 

Gram Parsons’ “Brass Buttons” 

-and contains some of their most 
enduringly fizzing melodies, notably 
“Stove” and “Half The Time”. 

Extras: 7/10. Previously unavailable 
eight-song 1991 live session for 
Australian radio, liner notes, photos. 
ANDREW MUELLER 
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The Sophtware Slump 20th 
Anniversary Collection ........ 


10/10 


A prescient classic, reissued, reimagined and better 


(han ever. By Tom Pinnock 





unct I JASONLYTLE has 
; é A à 1 ADL J Kı always been drawn 
awd to the wilderness, but 
COLCERA Civilisation seems 
LT tohave a way of 
drawing him back 


again. After years 

in his ТОШОП of Modesto, California, 
in 2006 he headed to Montana for the 
best part of a decade, before relocating to 
Portland, then Modesto again and now 
Los Angeles. 

When Uncut speaks to the songwriter, 
he’s out in the wilds again, having left the 
smoke and traffic of Southern California 
for acamping trip in Idaho. “Tm in the 
mountains," he says, “and I’m about to 
drive further into the mountains today.” 

It’s this see-sawing impulse that’s driven 
the best of Grandaddy’s work, bothin 
sound and in subject matter. In their finest 
songs, there’s asquabble between man 
and machine; the purity of the mountains 
and canyons is contrasted with the sterile 
disappointment of our urban sprawl, as 
pianos and guitars mix with synths. If any 
single Grandaddy record sums all that up 
it’s The Sophtware Slump, their second 
record and still their most complete. 

If this is where everything came 
together, it’s fitting that the album’s 
receiving the vinyl boxset treatment - four 
LPs, comprising the original record, two 
discs ofrarities and B-sides, 
anda new recording ofthe 
whole album on piano. 

Theoriginal Slump remains 
astunning piece of work, 
from the stately, warped 
piano ballads to the fuzzy 
garage rockers daubed with 
quivering synth arpeggios. 
Like many aclassic album, 
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it’s all about the feeling, in this case a 
melancholic and euphoric mood sustained 
throughout, from the nine-minute chamber- 
prog opener, “He’s Simple, He’s Dumb, 

He’s The Pilot”, in which protagonist 2000 
Man returns to an Earth that only wants 

to crush his spirit, to the dystopian closers 
“Miner At The Dial-A-View" and *So You'll 
Aim Towards The Sky", with a different 
character uncertainly returning home after 
years on another planet. 

Most ofthe rarities appeared on 2011's 
deluxe CD reissue, but many feature on 
vinyl herefor the first time. Thereal new 
draw is 1999’s “Signal To Snow Ratio” EP, 
which pointed the way to The Sophtware 
Slump from the grimier, awkward Under 
The Western Freeway. *Jeddy 3's Poem" 
introduces the titular alcoholic robot, and 
even ends with a snatch ofthe melody 
from ...Slump’s “Jed The Humanoid”, 
while “MGM Grand” exorcises the last of 
their weirder, slacker earlier work; most 
importantly, the wistful “Protected From 
The Rain” marks one of the first times 
Lytle steps back from sabotaging the beauty | 





JasonLytle goes off-grid... 


How wasrevisiting The 
Sophtware Slump? There was 
alot of potential for it tobe toomuch 
rehash, toomuch 
nostalgia... butit 
was fun,it was 
like hanging out 
with some old 
friends - the songs 
being the old 
friends - aquick 
visitandthen 
let thembeon 
their way. 











Чаа а 


LP1: The Sophtware 
Slump 
Original album 


LP2: The Sophtware 
Slump...ona 
woodenpiano 
Piano version 


LP3:Rarities 
2000-2001 
1HesSimple, 

He's Dumb, He's 
The Pilot (original 
introduction) 
2LFO 

3 Wonder Why In LA 
4|Don'tWant To 
Record Anymore 
5 Chartsengrafs 
(demoversion) 

6 XD-Data-ll 

7 Air Conditioners 
In The Woods 

8 Our DyingBrains 
9Moe Bandy 
Mountaineers 
10RodeMy Bike 
ToMyStepsister's 
Wedding 
11Beautiful Ground 
(original cassette 
tape demo) 

12 Street Bunny 
13NBlender 


LP4 Rarities 
2000-2001 
1FirstMovement/ 
Message Fade 
2Hewlett's 
Daughter (cassette 
tape demo) 
3WhatCan'tBe 
Erased (Drinking 
Beer In The Bank 
Of America With 
Two Chicks From 
Tempe Arizona) 

4 AisleSeat37-D 
5 She Deleter 
6HandCrank 
Transmitter 

7 Jeddy 3sPoem 
8MGMGrand 
9ProtectedFrom 
TheRain 

10Wives OfFarmers 
11 Fare Thee Not 
WellMutineer 





of his songs with ironic noise or 


lo-fi quirks, laying the groundwork for 
“He’s Simple...” or “Underneath The 
Weeping Willow”. 

While the other B-sides and demos can 
be patchier, they’re still worth having, 
especially the woozy downer “Wonder Why 
In LA”, the unhinged math-garage of *N 
Blender", and *XD-Data-II", which is like 
Side Two of On The Beach drowning in synth 
malfunctions. 

Perhaps the box's most enticing element 
is ...Slump... on a wooden piano, Lytle's 2020 
re-recording. In many ways it’s a minor 
revelation: this is no singer-songwriter 
alone at the keyboard; rather a complete 
reimagining of the album that reveals new 
depths. Around the piano, Lytle weaves 
synths, backing vocals, all manner of 
effects; he even replicates the snippet 
of “AM 180” from the original “He’s Simple...” 
and uses the same dodgy delay unit 
for the echoed “dream” on “Miner At The 
Dial-A-View”. That song’s new incarnation, 
stripped back and weightless, tops the full- 
band original, while “E Knievel Interlude 
(The Perils Of Keeping It Real)” evolves 
from a gawky detour into aclassy 
Chopin-esque miniature. 

The simplicity of the newly streamlined 
“Jed The Humanoid” enhances its 
plaintive power — could anyone but Lytle 
makea song about the booze-assisted 
suicide of a neglected robot so deeply 
affecting? Elsewhere, “The Crystal Lake", 
“Chartsengrafs” and “Jed’s Other Poem 
(Beautiful Ground)” each reveal new 
caverns of heartbreak that are only partially 
explored on the originals. Only Lytle’s 
deconstructed take on “Hewlett’s Daughter” 
fails to fully take off. 

Though the homemade, sepia textures 
of The Sophtware Slump have always 
been crucial to its appeal, this piano 
version shows that Lytle's underlying 
songwriting can morethan stand upin a 
different setting. It might not improve on 
the original, butit does, by virtue of what 
it unlocks in these songs, actually improve 
the original as a listening experience. On 
release, The Sophtware Slump seemed 
like a future classic; in 2020, with some of 
the world's cities shut down or ablaze, our 
wildernesses increasingly damaged and the 
technological Pandora's box yawning wide, 
itsounds perfect. 


Yourecorded athome on your 
own, as usual? | was goinground 
studios inLA auditioning pianos 
before the pandemic. Iwas already 
anticipating that the album was going 
tobeboring[laughs],solfiguredI'd 
mix it up with three different pianos. 
Thenthe pandemic happened, those 
studios closed andllearned that the 
deadline was three weeks away. 
"Whataml gonna do?lguessIllljust 
recordthis thing myself. Theonly 
problem wasllive nextto thisreally 
busyroadandlhaveathin wallthat 
Ishare with my neighbours.l'dbe 
trackingthe piano andthere dbe 


wildparrots, helicopters, garbage 
trucks, landscapers. Andllive next 
toafirestationtoo! Once againl'min 
my house, wearing boxers, sweating, 
trying to get the right take. Man, 
nothing has really changed. 


Willthere be anew Grandaddy 
record? I'm workingonasoloLP, then 
lm gonna doanother Grandaddy 
record.l'mgonnagobigonthe 
Grandaddy,|wantitto be this all- 
encompassing, coolsend-off-Ihave 
life plans that don 'tinvolve playing live. 
Iwant to spend more time outdoors, 
off the grid. INTERVIEW: TOMPINNOCK 








MANSUN 


Closed For Business kscore 
7/10 


Post-Britpop mavericks mammoth 
25th-anniversaryboxset 


Any band releasing 
a25-disc collection 
must be confident 
they’ ve still got some 
loyalfans out there, 

: and Mansun certainly 
attracted fierce devotion during their rise 
to late-1990s prominence. On 1997 debut 
album Attack Of The Grey Lanternyou 
can see why, as their idiosyncratic but 
glam-studded and lovably pretentious 
guitar-rock sound takes handsome 
Shape. Follow-up Six ended up drowning 
ina flood ofideas (suchas the title 
track’s song-in-six-genres approach) but 
still flashed with prog-pop brilliance. 
This boxsetis another grand folly, 
and although the 10 live discs lackthe 
cooing backing vocals and velvety 
arrangements of studio versions, at 
other points extended readings of tracks 
suchas “The Chad Who Loved Me” and 
“Take It Easy Chicken” crackle with 
breathless, freewheeling thrills. As 
revealed by the accompanying book and 
DVD, this was always aband pullingin 
different creative directions, resulting in 
something ofa firework career. Attimes, 
though, they sure founda lovely way 
to burn. Extras:9/10. Book, DVD, live 
discs. JOHNNY SHARP 


MOTORHEAD 
Ace Of Spades: 40th 
Anniversary Edition smc 


9/10 


Bruising anniversary tribute to 
legendarymetal milestone 


A whopping 42 tracks 
make their debuton 
this anniversary set 
devoted to Motórhead's 
fourth and most 
legendary long-player, 
ahard-rock milestone that remains a 
bruiser par excellence. Whilethetwo 
live sets from shows in Orleans and 
Belfast on1981’s Ace Up Your Sleeve 
Tour areas burly and grotty as fans may 
hope, the most thrilling discoveries are 
theinstrumental demos collected here 











on 10-inch vinyl. Shorn of Lemmy’s 
battery-acid growl, the versions of 

“Ace Of Spades” and “Love Me Like A 
Reptile” are vital reminders notjust 

of the band’s ability to obliterate any 
divisions between punk and NWOBHM 
in their day but of the template Kilmister 
and co provided for American thrash 
metal, UK grindcore and so much more. 
Meanwhile, the hopped-up cover of 
Johnny Kidd & The Pirates’ “Please Don’t 
Touch” with Girlschool (a Nos hit, lest we 
forget) points to the pop savvy that was 
always the band’s secret weapon. 
Extras:9/10. Hugesetincludes 40-page 
book with previously unpublished 
interviews and unseen photos, reprints of 
the Ace Up Your Sleeve tour programme 
and Motorhead Rock Commando comic, 
aDVD ofrare TV appearances (including 
“Please Don’t Touch” on TOTP) and five 
poker dice. JASONANDERSON 


NICKEL CREEK 
Nickel Creek (reissue, 2000) crart 


7/10 


Assured curtain-raiser from 
countrystalwarts 


Although they’d 
been playing and 

ha recording together 

M since their teens, 

| Nickel Creek's official 
eponymous debut 
(reissued here on vinyl along with 

its two successors) didn’t arrive 

until afew years later, and benefited 
from extremely fortuitous timing. 

The Coen brothers’ fanciful fable 

O Brother Where Art Thou? had ignited 
interest in bluegrass on a near-global 
scale, leaving the Southern California 
“newerass” trio perfectly placed 

to board the bandwagon heading 

out beyond the prairie. Spirited 
instrumentals like “Ode To A Butterfly” 
and “Pastures New” tip a wide- 
brimmed hat to the origins 

of the genre, but the group are at 

their most transcendent on the 
harmonies of “When You Come 

Back Down” or “Out Of The Woods”, 
the latter of which showcases 

Sara Watkins (ably assisted by 

her brother Sean and Chris Thile) 
channelling the emotive strains 

of the album’s producer, Alison Krauss. 





Subsequent releases This 

Side and Why Should The Fire Die? 
are equally worthy ofinvestigation. 
Extras:3/10. Also available as high- 
resolution audio as well as vinyl. 
TERRY STAUNTON 


ROBERT PLANT 
DiggingDeep:Subterranea 


ESPARANZA 


8/10 


Agreeable 2CD sweep of four 
decades of solo endeavour 


Timed to accompany 

. thelatestseason of 

w Plant’s podcast of 
ithe same name, the 
йыл chronology of this 
iG second volume of 
Digging Deep may seemrandom on the 
surface, but these songs complement 
each other in subtle and varied ways: 
the rural countryisms of “Satan Your 
Kingdom Must Come Down’ elide into 
an acoustic, end-of-days “Great Spirit"; 
“Angel Dance”’s Celtic fire is fanned by 
the world-music grooves of “Takamba”’. 
Of particular interest is the inclusion 
of three unreleased tunes. Taken 

from the upcoming sequel to Band Of 
Joy, “Charlie Patton Highway (Turn It 
Up - Part 1)" isa walking bluesretread 
of 2014’s “Turn It Up”, while Plant 

and Patty Griffin reunite for Charlie 
Feathers’ old rockabilly swinger “Too 
Much Alike”. Pick of the triois a bruised, 
bittersweet cover of 60s soul ballad 
“Nothing Takes The Place Of You”, 
initially from the soundtrack of 2013's 
Winter In The Blood. 

Extras: None. ROBHUGHES 


THEPOGUES 
The BBC Sessions 1984-86 


RHINO/WARNERMUSIC GROUP 


7/10 


Six Radio 1 sessions fromthe heyday 
of uu great punkband 


ie By the time The Pogues 
= — then known as Pogue 
(4 ў. Mahone -recorded 

—  theirfirstJohn Peel 
session in April 1984, 
they were probably 
London's only truly great live band, a 
whirlwind of chaos and energy that 
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SHANE MacGOWAN AND THE POGUES 1 


Drunken ballads, political medleys, Celtic vibes... 


| THE POGUES 


Rum Sodomy & 
TheLash 

| STIFF, 1985 

| Some prefer the 1984 
debut Red Roses For 
Me, but onreflection it's a bit fast and 
too lyrically dense. The follow-up 
features uptempo belters like "The 
Sick Bed Of Cuchulainn” and “Sally 
MacLennane’, but here producer Elvis 
Costello also directs MacGowan's 
drunken energy into heart-tugging 
ballads like “A Pair Of Brown Eyes’ and 
“The Old Main Drag’.8/10 





Tai Кїї 


THEPOGUES 
Grace Of God 


* POGUEMAHONE/WARNERS/ 
ISLAND, 1988 





If |Should Fall From 


A prog epic by Pogues 


SHANE 





MacGOWAN 
AND THEPOPES 
The Snake ZTT,1994 
Assorted Pogues and 
Dubliners see Shane 





ARCHIVE O 


owed more to punk than to Irish folk 
music. They’d be invited back to Radio 
1— by Peelas wellas his fellow evening 
presenters David Jensen, Janice Long 
and Phil Kennedy - another five times 
over the next two years, recording 
rough-and-ready versions of tracks 
from their first three LPs, along with 
live favourites. This 23-track set features 
trad songs and folk standards by the 
likes of Ewan MacColl, Phil Gaston and 
Brendan Behan, but what’s striking is 
how Shane MacGowan's originals like 
“The Old Main Drag” and “Boys From 
The County Hell” blow them out ofthe 
water: picaresque voyages througha 
mythic Ireland reimagined in north- 
west London, where Celtic ghosts and 
tragic warriors come face to face with 
the tramps and hooligans of the capital. 
Extras: None. JOHNLEWIS 


JOHNPRINE 

Crooked Piece Of Time: The 
Atlantic And Asylum Albums 
1971-1980 RHINO 


10/10 


The greatest records byone of the 
greatest songwriters 


On the seven albums 
collected here, John 
Prine -a former 
` soldierand postman 
from Illinois — rode 
an astonishing wave 
ofinspiration. He was scarcely the 
only hyper-literate strummer of the 
era acclaimed as anew Dylan, but 
he was the one who never seemed 
swamped by the compliment - which 
Dylan returned, calling Prine one of 
his own favourites. Prine’s command 
of American song was broad, but he 
was essentially a country singer to the 
extent that his signature flair was rich 
portraits painted with few strokes: 
“Grandpa Was A Carpenter”, from 
1973s Sweet Revenge, is anovel-sized 
character study in three taut verses, and 
"Your Flag Decal Won't Get You Into 
Heaven Anymore”, from his eponymous 
1971debut, is atalking-blues dissection 
ofhypocrisy which, regrettably, has 
only been rendered more pertinent by 
ensuing decades. 
Extras: 7/10. Posterinserts, liner notes. 
ANDREW MUELLER 





standards, with Steve Lillywhite 
helming the Led Zep-ish orientalism of 
“Turkish Song Of The Damned”, the 
spy-movie swing of “Metropolis”, and 
the furiously political medley “Streets 
Of Sorrow/Birmingham Six’. But it's all 
leavened by big hits "Fiesta" and 
“Fairytale Of New York". 

9/10 


continue the Celtic vibe, but “Victoria” 
and the Sinéad O'Connor-assisted 
“Haunted” see him edging into HM; the 
Nick Cave-ish "That Woman's Got Me 
Drinking’ is a cracking bit of rockabilly; 
and "Youre The One’, featuring 
Clannad's Máire Brennan, suggests 
MacGowan could have been the new 
Val Doonican. 7/10 JOHNLEWIS 
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1 REDISCOVERED 


Uncovering the underrated and overlooked 
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` ANTHONY MOORE 







Out (recorded 1976, released 1997) 


DRAGCITY 


9/10 


A near perfect '70s pop gem from Slapp Happy and 
Henry Cow conceptualist 


BY 1975, Anthony Moore had 
been through a hell ofa lot. 
Alate-’60s art school dropout, 
he'd taken himself off toa 
retreat in the Hebrides, where 
| he met experimental filmmaker 
David Larcher, who invited him to make film 
soundtracks for his freewheeling, multivalent 
artworks. A few short years later, in the early 
70S, Moore was living an entirely different life 
in Hamburg, ensconced in the underground 
freak scene, recording music for Werner Nekes 
and Dore O.’s experimental films, and essaying 
classic minimalist albums like Scenes From The 
Cloudland Ballroom and Secrets Of The Blue Bag 
with members of krautrock gang Faust, in their 
schoolhouse commune/studioin Wiimme. 

He’d soon form the legendary art-pop trio 
Slapp Happy, with partner Dagmar Krause 
and friend Peter Blegvad. Three albums later, 
they’d changed backing bands from Faust to 
Henry Cow; after entering the feverish fray that 
was the latter’s intensely politicised communal 
expression, Moore eventually split with both 
his wife and his band. 
Shaken but resolute, he 
regrouped in London 
to make some changes. 
Managed by Blackhill’s 
Peter Jenner (who’d 
previously engineered 
the careers of Pink Floyd 
and T.Rex), and with a 
deal with Virgin on the 
table, Moore landed in the 
plush confines of Richard 
Branson’s country-house- 
cum-studio The Manor. 





Moore: Л 
| stately |4 
He calledin some great yet 


players and collaborators, playful | 





including Kevin Ayers on bass, a pre-Police 
Andy Summers on guitar and David Bedford 

on string arrangements, and went for broke. 

The end resultis one of the finest song suites 
ofits time, Moore’s voice a limber tool, moving 
from sighing asides and cheeky colloquialisms 
to Dylanesque drawls; the songs are stately 

yet playful, “A Thousand Ships” a dazed 
dreamscape, “Johnny’s Dead” a Brechtian 
psychodrama, “You Tickle” a perfect pop melody 
adrift on a clipped, tensile rhythm. Itinhabitsa 
similar space to Brian Eno’s song-based albums, 
and John Cale’s solo work from the '70s, but it's 
often stronger, more melodically intriguing. 
Due to be released in 1976, a change at Virgin 
HQ meantit was quietly shelved. 

Youcan hear the various threads that run 
through Moore's musical history beginning to tie 
together on Out — see the opening keyboard motif 
of “Stitch In Time", for example, with its shifting, 
looping permutations, which recalls both the 
early tape-loop experiments Moore explored 
in his early film soundtracks, and the cyclical 
minimalism of Pieces From The Cloudland 

Ballroom. That historical 

syncretism would resolve 

more clearly on this 
album'sstartling successor, 

1978's Flying Doesn't Help, 

where post-Velvets mantras 
met harried Hammill- 
esque stomps. But Out's 
beautifully crepuscular 
universeis the sound of 
someone slowly, but surely, 
hinding their way outofan 
impasse, travelling with a 
pocket full of starlight and 
aclutch of gorgeous songs. 
JONDALE 







































































































































































SAN FRANCISCO CHRISTIAN 
CENTERCHOIR 

The Sound Of The SanFrancisco 
Christian Center (reissue, 1978) 


CULTURES OF SOUL 


8/10 


Awelcome reissue for this glorious gospel/ 
funk/soulprivate press LP 


The San Francisco Christian 
Center was founded in 1954 
and was soon home to the 
spiritual soul searching that 
the hippie and music-loving 
counterculture era brought 
during the 1960s. As devotional Jesus music 
boomed in churches across the US — merging 
traditional choirs with contemporary sounds 

— the SFCCC formed their own choir. Under the 
direction of multi-instrumentalist and arranger 
Carl Fortier, an album was recorded that melded 
soul, gospel, funk and R&B. As with other 
similar archive-digging releases — like Pastor TL 
Barrett — the religious messages, despite being 
omnipresent, almost dissolve into the grooves. 
“T Found Jesus” is strutting, slinky disco funk 
witha soaring choral backing, “Glory” is 
infectiously rousing gospel, while the closing 
piano-led composition of “Joy” — complete 

with dancing flute lines — bridges a gap 
between folk and soul. It's as much an ode to 
contemporary music of the times as itis to God. 
Extras: None. 

DANIELDYLAN WRAY 
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THE STYLE COUNCIL 
Long Hot Summers: The Story 
Of The Style Council 


POLYDOR/UMC 


7/10 


Ever-soulful 80s moods collated 


Itseems quaint how in 1983 
The Style Council were deemed 
controversial: their anti- 
Thatcher politics seem tame 
TER now, and The Jam’s final “Beat 
memm amima Surrender” EP had warned 
fans of Paul Weller’s non-punk inclinations. 
Nevertheless, there’s no doubting his and Mick 
Talbot’s glossy pop was alienating for purists — 
especially on brassy debut single “Speak Like 

A Child” or its swirling instrumental B-side, 
“Party Chambers” — so by 1987’s final Top 20 hit, 
“Wanted”, their jazz-funk bass frills must have 
felt insufferable. Still, they left behind cracking 
tunes: 1984's Sade-like *You're The Best Thing" 
and the Philly-style “Shout To The Top!", 1985's 
breathlessly idealistic "Walls Come Tumbling 
Down!”, 1986’s bossa nova “Have You Ever Had 
It Blue?”. Like their albums, this compilation 
reveals their flaws, but a string-arranged “My 
Ever Changing Moods” demo almost excuses 
1988’s saccharine “Changing of The Guard” and 
anodyne “Life At A Top People’s Health Farm”. 
Extras: 4/10. Liner notes by Martin Freeman. 
WYNDHAM WALLACE 








SAM AMIDON 
Sam Amidon 


TIMO ANDRES, JEREMY DENK, 


FEATURING THE MUSIC OF JOHN ADAMS, 
LAURIE ANDERSON, TIMO ANDRES, LOUIS 
ANDRIESSEN, DONNACHA DENNEHY, PHILIP 
GLASS, BRAD MEHLDAU, PAT METHENY, NICO 
MUHLY, RANDY NEWMAN, STEVE REICH 


| Still Play 


‘A collection of new works for solo piano. 
The composers chosen, young and old, 
embrace the wide range of contemporary 
music that Nonesuch has cultivated. 
An all-star collection.’ 


- Financial Times **&** 


‘Amidon sensitively updates his favourite 
traditional and gospel tunes. His spry 
banjo and sky-blue voice gives this music a 
gentle centre, light on ego or affectation.’ 


— Uncut, 8/10 





TIGRAN HAMASYAN 


THE MAGNETIC FIELDS 
The Call Within 


Quickies 


‘A daring interplay of extremes where 
the slamming intensity of high energy 
contemporary groove-metal meets 
the celestial-bound melodies and 
metrically-complex folk music traditions 
largely sourced from his Armenian 
heritage. An exceptional recording for 
exceptional times.’ 


‘Pop's pithiest songwriter strikes again, 28 
delightfully barbed Merritt miniatures. Each 
Magnetic Fields album reflects Merritt's 
knack for writing compact verse abounding 
with bright imagery and double entendre, 
tidy and tender morsels that are romantic, 
sardonic, and often both.’ 


— Uncut, The Best of 2020 
— Jazzwise, Editor’s Choice * xk x xr 
REDMAN 
MERLDAU RoundAgain 
MCBRIDE 
BLADE 
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TRISTAN PERICH 


JOSHUA REDMAN, BRAD MEHLDAU, 
Drift Multiply 


CHRISTIAN McBRIDE & BRIAN BLADE 
RoundAgain 


‘More than any composer of his 
generation, Perich is establishing 
a new language and a new future 

path for music.’ 


‘Great jazz bands are rarely around 
for very long and reunions are scarce. 
Individual stardom spells the death of the 
collective. So it’s remarkable that after 
26 years they have reunited.’ 


— The Times й й ж ж 


— New York Classical Review 


BRAD MEHLDAU & RANDY NEWMAN 


IOACHIM 


JOACHIM COODER 


Over That Road I’m Bound 
The Songs Of Uncle Dave Macon 


‘There’s something of his dad Ry’s lightly 
worn musicology about Joachim’s Nonesuch 
debut. A buoyant and joyful long-player. The 

all-important twist is the welcome ubiquity 
of Joachim’s electric mbira. The instrument's 
percussive plinks and sunny tonalities 
lend things a cross-continental flavour, 
Macon-curated tunes not just celebrated but 
tastefully reinvented too.’ 


= Mojo kkk xk 
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BRAD MEHLDAU 
Suite: April 2020 


‘A dozen short vignettes; each one 
reflecting Mehldau’s different moods, 
thoughts, and emotions. Though the 
pianist is renowned for his technical 
brilliance, his pieces here are mostly 
defined by simplicity and elegance.’ 


- Mojo tee tek 





CAROLINE SHAW & 
ATTACCA QUARTET 
Orange 


‘Unlike much contemporary music, 
Shaw’s compositions exemplify that 
there’s always the sense of moving in 
space. The sophistication and dynamic 
refinement of the Attacca Quartet is 
reflected in a full, truthful recording.’ 


- BBC Music Magazine “Й Ж Ў ж 





SAM GENDEL 
Satin Doll 


"The avant-garde trailblazer pushes 
the boat out to glorious extremes 
with his near-unrecognisable covers 
of jazz standards. A searing new 
language for sax.' 


— Guardian ^k 3 9 »* 


PAT METHENT 





PAT METHENY 
From This Place 


‘A breathtakingly immersive 
experience that affirms Metheny as 
a consummate musical storyteller. 
A transcendent album, possibly the 
maestro’s most impressive opus yet.” 


— Mojo **** 





SARAH KIRKLAND SNIDER 
Mass For The Endangered 


‘This emphatic articulation of purpose, 
sung by and for other humans, seems to 
be reaching beyond environmentalism 
and toward morality at large.’ 


— New York Times 


DAVID F.SMITH/AP/REX/SHUTTERSTOCK, XAVIERLAMBOURS 
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COIL 
Musick To Play In The Dark pais 
9/10 


MORT GARSON 
Music From Patch Cord Productions 
SACREDBONES 


8/10 
JYL 


Jyl MINIMAL WAVE 


8/10 
ZAZOUBIKAYE 


Mr Manager CRAMMEDDISCS 
7/10 


"Moon music" and other 
esoteric electronic discoveries 


IF anything, Coil's star has 
risen since the passing of 
its two core members, John 
Balance and Peter “Sleazy” 
Christopherson, in 2004 and 
2010 respectively. Musicaland 
romantic partners, Balance 
and Christopherson joined 
forces as Coilin the early 
80s, the latter having passed 
through two foundational 
industrial groups, Throbbing 
Gristle and Psychic TV. 
Working with an extended 
cast of friends and co- 
conspirators including Marc 
Almond and the filmmaker 
Derek Jarman, Coil rapidly 
‚ grew beyond the confines 
of industrial music. Their 
boldly experimental records 
were alchemised froma 
variety of potent ingredients: 
Dionysian excess, magickal 
investigation, narcotic 
derangement, homosexual lust. In particular, 
Coil’s late work has stood the test of time, and 
1999’s long-out-of-print Musick To Play In The 
Darkis among their best. Joined by Julian Cope/ 
Spiritualized collaborator Thighpaulsandra, 
it’s gorgeously lugubrious in tone, a twilit 
concoction of cascading synth progressions, 
glitching electronics and inky-black lounge 
music, Balance chiming in with hypnotic 
spoken word. “This is moon music... in the light of 
the moon,” he ponders on “Are You Shivering?” 
Last year, Sacred Bones reissued Mother 
Earth’s Plantasia, asynth curiosity from 1974, 
sold as “warm earth music for plants... and the 
people who love them”. The warm reception it 
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received has put the spotlight back on the man 
who madeit, Canadian Moog aficionado Mort 
Garson. Now Sacred Bones are reissuing even 
deeper cuts from Garson’s back catalogue. Two 
occult-themed records — The Unexplained and 
Black Mass — are an eerie good time, but the 
keeper is Music From Patch Cord Productions — 


a collection of rare and unheard music made for 
sci-fi films, radio commercials and erotic movies 
that shows off Garson’s range and sense of play. 


Veronica Vasika’s Minimal Wave imprint 
has carved out a niche in the reissue space, 


unearthing a strata of mostly European minimal 


electronic records that, for reasons of accident 
of geography, flew under the radar. Jyl was Jyl 
Porch, a Californian model and dancer who 
found herselfin Berlin in the early '80s. Joining 


forces with two stars of the krautrock firmament, 


Klaus Schulze and Ingo Werner, she madea 
single album, 1984’s Jyl. Slick new-wave pop 
with perfect poise and an ear for invention, 
it’s best experienced on the Kraftwerk-tinged 
“Mechanic Ballerina”. 

Zazou Biyake’s Noir Et Blanc sounded like the 


future when it landed in 1983. The brainchild of 


French composer Hector Zazou and Congolese 
singer Bony Bikaye, its fusion of African song 
and Kraftwerk electronics was unprecedented. 
Their follow-up record Mr Manager — now 


released in an expanded edition on Crammed — 
is afull-band deal, rather than a studio creation, 
and consequently lacks some of its predecessor's 


shock of the new. But it’s not without merit. 


“(Little) Angel” explores a digital Afrobeat wise 


tofunk, hip-hop and electro, while *Soki Akei" 
is worth the price of admission alone, rousing 
African soul featuring peals of electronically 
processed sax courtesy of Philippe de la Croix 
Herpin. LOUISPATTISON 


Zazou 
Bikayeand 


| (above) Jyl 








DONNA SUMMER 
The Wanderer: 40th Anniversary 


Edi ition DRIVEN BY THE MUSIC/DEMON MUSIC GROUP 


5/10 


The АЕ getsalittlelost 


Loved by critics buta 
commercial flop at its time of 
release, 1980’s The Wanderer 
hasn’t aged especially well. 
The synth sound will divide 
listeners: those who worship 
at the altar of Giorgio Moroder 
and Pete Bellotte may not find 
fault with it, butit does often feel like a record 
designed to show offtheir talents rather than 
Donna, whois capable of much more than she 
offers here. Some ofit feels dated, with “Who 
Do You Think You're Foolin"" coming on like a 
watered-down Tubular Bells, while the synth- 
pop-does-gospel closer “I Believe In Jesus” 
feels out of place. There are some examples 

of Summer’s glorious vocal capabilities, 
though, suchas on the heavy “Cold Love” and 
“Nightlife”, the sax-laden “Stop Me” - which 
feels like an early Prince throwaway, no bad 
thing — or the dancefloor-ready title track. 

This anniversary edition comes with some 
interesting remixes by Figo Sound and Le Flex, 
updated for a 2020 sound. 

Extras:5/10. Four new remixes, new 
sleevenotes, multiple format options, pink- 
and-black vinyl, A5 mediabook. HANNAH VETTESE 


TANGERINE DREAM 
Pilots Of Purple Twilight: The 
Virgin Recordings 19980-1983 мс 


8/10 


10CDcornucopiawith abounty of 
extras andrarities 


The arrival of the classically 
trained keyboardist Johannes 
Schmoelling to join kosmische 
pioneers Edgar Froese 

and Christopher Franke, 

plus the advent of digital 
recording techniques and a growing move 

into film soundtracks, combined to createa 
subtle shift in Tangerine Dream’s trademark 
psych ambience in the early 1980s. This 
expansive boxset, which follows last year’s ’70s 
retrospective In Search Of Hades, tracks their 
transition towards asleeker, more melodic 
modus operandi over half a dozen albums 
from 1980's epic Tangramto 1983's Hyperborea 
via the tense dynamics of their soundtrack to 
Michael Mann's neo-noir 1981 film Thief. 
Extras:8/10. Four discs of rare and previously 
unavailable material including the ‘lost’ 
soundtrack to Mann’s 1983 film The Keep; the 
full 1982 concert from London's Dominion 
Theatre (some 50 minutes of which appeared 
on 1982’s Logos Live album); unreleased 

songs from the movie The Soldier and tracks 
composed for Paul Brickman’s Risky Business. 
NIGEL WILLIAMSON 








U2 
All That You Can't Leave Behind: 
20th Anniversary Edition s.v» 


7/10 
Theycouldleavealot behind, infact 


| ——U2 kicked offthe 2000s by 
| acting likethe 1990s never 
P ati 
$ stunts and giant mirrorball 
E lemons. Intheir place was the 


= happened. Gone were the 
straightforward and relatively stripped-back 







“lls dance beats, meta rock-star 








Chalicein 
wonderland: 
1 When Jah 
Fe Shall Come 


sound offour guys playing big-hearted 
rock'n'roll together, with Brian Eno and 
Daniel Lanois looking on. The foursome 
sound looser and more engaged than 
they did on their 1997 flop Pop, and Bono 
delivers performances soulful enough 
tomake you forget his dunderheaded 
lyrics (“A mole! Digging ina hole!”). They 
tank on the album’s final third, butit’s 
still enough tomake Leave Behind their 
best album of the 21st century. 
Extras:6/10. The live cuts are the real 
draw here, while thenon-album tracks 
from the same sessions show how close 
U2cameto making avery dullalbum. 
Particularly egregious: their reggae-lite 
cover of Johnny Cash's 1958 hit “Don’t 
Take Your Guns To Town". 
STEPHENDEUSNER 


VARIOUS ARTISTS 


Southeast Of Saturn tHroman 
7/10 


Jack White's label 

commemorates Detroit's 
underground shoegazing scene 
Expanding on its 
catalogue of vintage 
blues and rock'n'roll 
reissues, Jack White's 
Third Man mines a 
more recent seam of 
nostalgia with this mostly excellent 
anthology of 1990s shoegazing, space- 
rock and dream-pop bands from the 
Michigan area, most of whom never 
transcended local cultstatus. Drawing 
extensively on the archives of Detroit 
indieimprint Burnt Hair, Southeast... 
frequently invokes the signature 4AD 
sound, especially Majesty Crush’s 
“No1 Fan”, afuzzed-up swoon-anthem 
in the Pixies/Breeders mould, and 
“Nape” by Thirsty Forest Animals, a 
post-punkjangler with strong Cocteau 
Twins overtones. The most brazen 
homageis “Crasher” by Astrobrite, a 
guitar avalanche heavily indebted to 
My Bloody Valentine, but not without 
its own lysergic beauty. That said, 
many of the more interesting tracks 
fall outside easy genre categories, like 
Füxa's “Photon”, which layers silvery 
guitar lines over vacuum-cleaner 
drones, or therippling bliss-tronica 





Righteous reggae fromthe 
goldenage 


Recorded at Kingston 
studios such as King 
- - Tubby's and Harry J's, 
| | these 20 rareandin 
| some cases previously 
unreleased tracks 
were all produced by Bunny “Striker” 
Lee atthe height of his prolific powers 
in the 197os, when he rivalled Lee 
Perry and Coxsone Dodd as areggae 
innovator. Featuring singers such as 
Johnny Clarke and Horace Andy, and 
top musicians from the Skatalites and 
the Aggrovators, we get stinging dub- 
plates by Cornell Campbell, and mixes 
by King Tubby and U-Royat his most 
righteous. Among the lesser-known 
gems are “Ethiopian Rock”, the only 
recorded tune by the DJ Jah Smile, and 
the terrific “Life Of My Own” by asinger 
whose name has been forgotten and so 
is credited simply as “The Raver”. 
Extras: 7/10. The set is presented 
asan “immersive” experience with 
false starts and studio banter, as ifthe 
listener were there while history was 
being made. NIGEL WILLIAMSON 


GILLIAN WELCH 
vat No 2: The Lost Songs, 
О 


АСОМҮ 


8/10 


More songs about murder androads 


On the surface, it’s 
hard to understand 
why Gillian Welch 
and David Rawlings 
consigned their home 
recordings to the vault. 
The second instalment of archived 
reel-to-reels (building to a three-volume 
box) has all their usual hallmarks: the 
chilly heartbreak of Welch’s vocal, 

the spartan accompaniment (whether 
by banjo or Rawlings’ crabwalking 
guitar), the understated harmonies. 
Possibly, the duo’sinfluences are 

more obvious: the playful “Picasso” 
isa Dylan miniature (complete with 
creaky harmonica solo), made more 
lovely by the laughter in Welch’s voice; 
there are echoes of Sam Cooke on 
“TJust Want You To Know”; and the 
phrasing on the gorgeous “Beautiful 
Boy” inhabits the melancholy shadows 
of Townes Van Zandt’s “Pancho 

And Lefty”. Any similarities are 
forgivable. Welch has a high bar for her 
songwriting, but the clarityin these 
songs about warm-blooded old times 
disguises the ferocity ofher intent. 
Extras: None. 

ALASTAIRMCKAY 


WILCO 


Summerteeth (reissue, 1999) 


























| popscapes suggest that he’d zeroed 


in on the “B” section for this batch of 
songs. “She’s A Jar” plays out with 

the psyche-plumbing eeriness of 
“Strawberry Fields Forever”, the 
full-ashtray unravelling portrayed 

in the queasy rocker “A Shot In The 
Arm” climaxes with a “Tomorrow 
Never Knows”-recalling cacophony, 
and the carefree Beach Boys vibe of 
hidden track “Candy Floss” intimates 
innocence lost. The LP juxtaposes 
Tweedy’s anguished eloquence with 
multi-instrumentalist Jay Bennett’s flair 
for opulence at a pivotal moment for 
Wilco’s original lineup, whose scrappy, 
restless underdog spirit is underscored 
on the 4CD version by a terrific live 
performance from November 1999. 
Summerteeth captures the band as 
they shed the last vestiges of their 
alt-country beginnings and introduce 
theingredients that would catch fire on 
Yankee Hotel Foxtrot. 

Extras:8/10.A disc of demos and 
outtakes, and the vinyl version replaces 
the November concert with a 10-song 
performance recorded at Tower 
Records, Chicago. Liner notes. 
BUDSCOPPA 


STEVEWYNN 
Decade 


8/10 


SolosirenfromDreamSyndicate' s 
mainman; brilliant bandmates in tow 


~ Breaking away, 
temporarily, from 

_ his groundbreaking 

| paisley days, Steve 
Wynn delivered a 
dozen-plusimpressive 


| andunfairly overlooked solo albums 


in the ’90s and 2000s. Five of them, 
ranging from merely underrated to 
near-masterpieces (see Here Come 
The Miracles), appear here, and if 

an introduction is needed, Static 
Transmission’s bristling, hypnotic cut 


| “Amphetamine”, guitars a-blazing, 
| belongsin one’s permanent musical 
| loop. Harrowing, mysterious, riff-tastic 


like so much of his work, it’s both epic 
and merely a drop in the bucket. Across 
166 tracks, Wynn’s wide swatchis 
displayed: pure pop to down-and-out 


punk, folky ballads to new psychedelic 
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COMING NEXT 
MONTH... 


S we approach the end 
of the year, asusual 
there's a bounty of 


archival treats, from the 
50th-anniversary editions of 
Derek & The Dominos Layla... 
and CatStevens Mona Bone 
Jakon and Tea For The 
Tillerman, to a boxset of Elvis 
Costello's Armed Forces. And 
get your squat ready for Crass's 
The Crassical Collection, along 
with reissues from Swans and 
Isobel Campbell, and a SCD 
Robbie Basho set, Song Of The 
Avatars: The Lost Master Tapes. 
We'llalso be investigating new 
records from Alex Maas, Craven 
Faults, Osees, Billy Childish and 
many, many more. 
TOM.PINNOCKGUNCUT.CO.UK 
nI 


twists, open experimentalism and 
souls in disarray, singsong hooks in 
the world’s dark rays. Andso many, 
written years ago, speak (defiantly) 

to the here and now: “Still Messed 
Up”, “Welcome To The New Regime” 
(Neil Young, please cover) and Wynn’s 
longtime tour de force, “There Will 
Come A Day”. 

Extras: 8/10. Each of the five LPs 
proper is expanded or provided with 
secondary discs including demos 

and outtakes, which, along with the 
eMusic Singles Collection, totals nine 
CDs. Wynn himself provides personal 
notes on dozens of the 90 rare/unheard 
tracks, countless photos are included, 
while his Miracle 3 bandmates 
contribute their thoughts, too. 


| LUKETORN 


of “Something Warm About The Rain” RHINO 

by Jazzless. | 9/10 — / 

Extras:5/10. Sleevenotes by Detroit ИЕЛ» E : : : 
journalist Dave Segal, bonus track on Bonus material enhances deluxe шай 4; а 5ирвсгіреопіпе atmagazines. 
vinyl version. STEPHENDALTON нака h Wilco'sthird album Hdl bandlabtechnologies.com 
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ADRIANBOOT 


FLEET FOXES 


GOLDRUSH 


Twelve years on from FLEET FOXES’ debut, Robin Pecknold has beaten anxiety to 
reach new creative heights with their latest album, Shore. He talks surfing accidents, 
cork forests and fallen heroes — and what’s changed since his band’s extraordinary 
breakthrough. “I feel much less self-conscious than I used to,” he tells Michael Bonner. 
Photo by EMILY JOHNSTON 


Sachild, growing up in his native 
Seattle, Robin Pecknold suffered from 
debilitating allergies. “By the time I was 
14, Icouldn't go outside for three years,” 
he says. “There were spring and summer 
allergies. I could still go out in winter 
and fall, but it’s like I couldn’t even have 
a window open the rest of the time. So I spent a lot of time 
indoors and read fantasy books, like The Lord Of The Rings.” 

Gazing through the windows on the world in its fertile, 
vibrant glory, he began creating his own mental analogue for 
it, fed by his own imagination. “It’s the idea of something 
unreachable, and you amplify it,” he agrees. “So I was writing 
stories, and songs, just making up worlds.” 

In 2020, Robin Pecknold found himself forcibly housebound 
once again. While locked down in his Greenwich Village 
apartment, he “watched what was going on, just being 
anxious, worried and confused. I ended up having three 
months to reflect and notice the world changing and be 
horrified - and then encouraged by so much social awareness 
and class consciousness." 

But Pecknold had other pressing business to attend to. Since 
September 2018, he'd been working on anew Fleet Foxes studio 
album, but now he was stuck. Initially, he had envisaged a 
typically ambitious project —- nothing less than a celebration 
of life in the face of death — but progress had become blocked 
by lockdown and Pecknold’s own artistic tussles. 

“Thad a half-finished record that had no lyrics and no 
vocals and a lot of instruments recorded,” he says. “It was 
beginning to feel like an albatross. I didn’t want to finish it 
this year, then wait until next year to put it out. But I don’t 
want to abandon it.” 

In June, as New Yorkers took their first cautious steps back to 
normality, he found release. “I just couldn’t take it any more 
and started going on 12-hour drives,” he says. Setting offfrom 
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| Pecknold's friend, Kevin Morby, who guests on Shore. “People 


| now, but justas necessary is people need to have something to 























Greenwich Village, he drove his Toyota 4Runner in six-hour 
loops, heading through Upstate New York: up to Lake 
Minnewaksa, over the Shawangunk Ridge and into the 
Catskills. Lacking “any kind of lyrical perspective” prior to 
the beginning of lockdown in March, these journeys not only 
reconnected him with the outside world — they enabled 
Pecknold to write. He found himself creatively unshackled. 

“The lyrics I had been searching for all year began to come 
tome,” he says. “I’d pull off to the side of the road and jot stuff 
down. It felt like going to the beach with a metal detector. 
Finally, I’m going to find something.” 

Asittranspires, the arrival of Shore — the Fleet Foxes’ fourth 
album — couldn’t have been better timed. Completed as the 
pandemic’s first wave receded, Shore is yet another musically 
adventurous album from Pecknold, full of warmth, grace and 


` lightness; the perfect respite for these uncertain times. 


“Tt’s incredibly meditative, a constant source of joy,” agrees 
need to be engaged and active with the world’s problems right 


turn to that reminds them that the world can be beautiful. 
This record will provide that relief for a lot of people, and 
that's incredibly important right now." 

But even without the hiatus caused by Coronavirus, Shore 
had along, knotty genesis. Its creation includes a neck injury, 
asurfing accident, Portuguese cork forests, Frank Sinatra's 
touring drum kit, Mahayana temple blocks and “nature 
therapy”. Although Shore is overshadowed by the deaths of 
fellow musicians Richard Swift and David Berman, thereis 
also a family drama closer to home. It is also performed 
almost entirely by Pecknold, his Fleet Foxes bandmates 
absent as a consequence of the pandemic. That the record got 
completed at all, Pecknold credits partly to the passing of an 
anxiety that had dogged him for anumber of years. 


“Twas like, “This music will be my маў! of this,” 4%/ > 
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FLEET FOXES 


he says. “I’m not going to 
make music that is reflective 
of how Pm feeling, but Iam 
going to make music that’s 
exciting to me and will pull 
me out of it.’ In the past, I’ve 
never really taken the wheel 
in that way.” 


OBIN Pecknold is 
considering the 
ways in which his 


working practices have 
changed since the band’s 
2008 debut. Then in his early 
20S, he was overwhelmed by 
the success of Fleet Foxes — 
which sold 600,000 copies in 
the UK alone - and the focus 
it brought him in particular. 
Thesudden heaviness and 
pace of events interfered 
with Pecknold's artistic 
perfectionism; it took three 
years for the band to complete 
their second album, 
Helplessness Blues. After 
which, Pecknold withdrew 
from the spotlight, enrolling 
at Columbia University to 
study 2oth- century art and 
literature. Crack-Up, the 
band's third album, arrived 
in 2017 — experimental, 
intricate, full of multiple 
movements and classical 
and literary references. In its 
own way, Shore is just as 
elaborate - but its ambitions 
are more lightly worn. It is 
bright and open, recalling, 
attimes, the exuberance of 
their early songs. 

“The success of that first album made me very 
self-conscious, very insecure and worried,” says 
Pecknold. “It was all of these wonderful 
experiences, but I absorbed an additional 
pressure about what the follow-up albums 
needed to be. I wanted Shore to feel like a 
pair with Crack-Up. Shore absorbed a lot of 
lessons, production-wise, from Crack- Up. 

I think Shore carries it further — but there's 
alot of ways in which it’s intentionally the 
opposite. The songs are shorter, more melodic, 
alittle more playful.” 

Pecknold began writing new material not long 
after the band finished a world tour supporting 
Crack-Up. Running to 170 dates, it proved 
unexpectedly difficult for Pecknold. After a 
successful start — “The tour was as good as you 
can ever hope for,” — he sustained a neck injury 
four months in, roughhousing backstage in Santa 
Fe with his friend and bandmate Skyler Skjelset. 

“Skye tripped on to me and I fell with his body 
weight onto the wooden arm of a couch between 
my shoulder blades,” says Pecknold. “I cracked 
two ribs. I couldn’t really move for two days. I 
was ina ton of pain. I didn’t get it addressed 
because the tour still had 16 months to go - this 
isa moving train and there's no getting off. The 
injury caused this weird neck pain that made its 
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way all the way to the back of 
my skull. I had to start being 
on vocal rest every day, 
getting weird sports 
massages and travelling 
with a vocal coach on some 
legs ofthetourto mitigate the 
pain of singing. It defined 
the year and a half 
afterwards. I finished the 
tourin a melancholy spot; I wanted to make 
music to cure the tour fatigue.” 
To both nourish him creatively and help 

orientate his musical ideas, Pecknold began 
compiling long Spotify playlists featuring 


Saas 
“THE SONGS 
ARESHORTER, 

MORE 
MELODIC...” 


“hundreds of warm songs” — Arthur Russell, 

Nina Simone, Curtis Mayfield, Van Morrison, Sam 
Cook — “stuff that I never really allowed myself to 
be influenced by before, that wasn’t really in my 
vocabulary, but that I'd always loved." 

Working on sketches of songs and rough demos, 
he ended up with “bits and pieces, two hours of 
gibberish”, before heading to Alentejo, three 
hours south of Lisbon. Ostensibly a diversion 


Pecknoldon Shore: 
“It waslike, This 
music willbemy 
way outof this” 





from work - he was considering relocating to this 
rural part of Portugal - the trip allowed Pecknold 
to spend his days cooking, writing and taking 
long walks. During his perambulations, Pecknold 
discovered the region's plentiful cork forests. 
These groves offered an unanticipated 
perspective on his own situation. 

“The way they harvested the trees was 
interesting,” he says. “They stripped the bark and 
branded the tree with the last number of the year 
that the cork was harvested. So you’d look at this 
forest or grove of cork trees and some of them 
would be super vulnerable — no bark — some of 
them were ready to be harvested and some were 
in some kind of in-between stage. But you'd still 
see the branded number on all of them. After the 
Crack-Up tour ended, I felt like all of my protective 
layer had been removed and I was in this period 
of waiting for it to grow back. So I really related to 
those trees!” 

In September 2019, Pecknold travelled to Long 
Pond, the studio owned by The National’s Aaron 
Dessner deep in Upstate New York. From the wild 
landscapes of Portugal to Dessner’s remote base 
in Columbia County, it’s tempting to view 
Pecknold’s journey so far on what became Shore 
as areturn to the backwoods trails conjured up by 
their early recordings. He talks about “hearing 
the late-summer hum of cicadas, nesting herons 
and passing breezes” while he worked on his 
early demos at Long Pond. But despite such 
bucolic reveries, Pecknold had evidently 
developed a very specific agenda for the album. 

" Before we even went into the studio he sent me 
a detailed email letting me know what he wanted 
on the album,” says engineer Beatriz Artola, a 
veteran of the Crack-Up sessions who became 
Pecknold’s chief collaborator on Shore. “The 
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whole sequence ofthe album was already in his 
head, so we started recording knowing which was 
the first song, which was the last song and all the 
songs in between. He wanted the beginning of the 
album to be the morning and the end of the album 
to be the end of the day. Although there were no 
lyrics, he knew what each song was about.” 


ESPITE the cosmic aspirations behind 
Е-е: concept, and the warmth 

of many of his new songs, a strain of 
melancholia runs through them, too. The track 
“Sunblind”, for instance, is a tribute to musicians 
who died too soon - including Richard Swift, a 
friend of Pecknold's, and David Berman, who 
took his life shortly before the Long Pond sessions 
began. Pecknold invited Joshua Jaeger to 
Dessner's studio to help map out drums on alot 
ofthe demos - but also to participate in what 


becamea tribute to these fallen musicians. 

“Josh was supposed to be on the David Berman 
tour that was scheduled before he died,” says 
Pecknold. “I said, ‘You should come up and help 
us on the record. I’m going to be making a song 
that’s for these guys hopefully, so it would be 
amazing to have you on it.” 

After a month at Long Pond, Pecknold and 
Artola relocated to Studios St Germain in Paris in 
October, where the album continued to take 
shape - and they recorded Uwada Akhere, а 
student at Pecknold's alma mater, Columbia 
University, who was studying for a semester at 
Oxford. Akhere's voice is the first thing you hear 
on the finished album, ushering in the expansive 
and textured *Wading In Waist-High Water". 

"It's a curveball," laughs Pecknold. “It was 
deliberate. I had thought ‘Sunblind’ would be the 
intro to the album, but then I wrote ‘Wading In 


Waist-High Water’ last summer. I thought, “This is 
great, it’s like you’re waking up at six or seven in 
the morning.’ It has some nice intro energy, like 
[Fairport Convention’s| ‘Come All Ye’. [hada 
melody and the lyrics but it sounded weird me 
singing it. Around that same time a friend of mine 
sent me a video of her singing the Fleet Foxes song 
‘Mykonos’. I thought, ‘That voice, the texture's 
perfect, the ease of itis perfect, that's exactly the 
voice that should be singing this one thing I'd 
written that I was a little confused by." 

Long sessions unfolded at Vox Recordings, in 
LA, between November 2019 and March 2020. 
Pecknold - both a keen student of music history 
and a fan of unusual instruments — was taken by 
the array of top-dollar gear housed at Vox: “We 
were able to use Frank Sinatra’s touring drumkit, 
the actual vibraphone played on Pet Sounds, every 
great model of every great guitar and bass ever 
made, Mahayana temple blocks, taiko drums, a 
prototype Orchestron, treated congas, Fela Kuti's 
organ, Baldwin electric harpsichords..." 

“You wouldn’t believe it,” says Artola. “It’s rooms 
and rooms full of more drums, more guitars, more 
basses, more keyboards, more synths... It’s a bit 
overwhelming because there’s just too many № 


` HUNDREDS OF WARM SONGS” 


Robin Pecknold shares 10 tracks from his playlists thatinspired Shore. Listen on Spotify: bit.|y/uncut-ff 


AMANAZ 
"КНАГА МҮ 
FRIEND" 
TAKENFROM THE 
ALBUM AFRICA 
[ZAMBIA MUSIC PARLOUR, 1975] 

“A beautiful African soul ballad. It's 
a wistful songbutit s areally casual 
performance. That'spartof the (ANM: 
charm and! wanted to make sure 
that there was music like thaton 
the record.” 




















| where there's alot of long, sustained THEKINKS | Featherweight. It's different from 
notes. Thatkind of thing shows up on “VICTORIA” | CSN, whichis American, or the 
‘ALong Way Past the Past.” TAKENFROM THE ; Beach Boys, whichis barbershop. 
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DREAM" "Igotsuper into The Kinks again in RUSSELL 
TAKENFROMTHEOST | thelastcoupleof years. Victoria'is "INSTRUMENTALS 
mie. COLPOROVENTE asuper solid, shortsong withagreat : VOLUME 1 
| IRCA, 1970]. chorus. That wasaninfluence onthe | (PART 1)" 
‚ |don'treally like Italian exotica that record, for sure.” | TAKENFROM THE ALBUMFIRST 
' much, butit’s such abeautiful song. ¦ THOUGHT BEST THOUGHT 
: Ithas this coastal calming quality | ў mS BEN JOR : [AUDIKARECORDS, 2006] 
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MAYFIELD 
"THEMAKINGS 
OF YOU" 
TAKENFROM THE 
ALBUM CURTIS[CURTOM, 1970] 
"His vocals soundlike they're 
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“It's areally happy song, but when 
. Ireadthelyricaltranslationl 


; oomeone atthelabelreferred to 

| parts of Shore as being ‘accidental 
' techno’. Acoustic trance music, 

' fromaraga tradition, | guess. 

: Arthur's instrumentals have that 

| effectonme, too." 





floating onair. Lyrically, he'ssaying, “HOMESICKNESS” | discoveredit was about the slave J HOLY HIVE 
'Hey, you're great, tosomebody- ` TAKENFROM THE ALBUM | trade.Itmademe think about those "BETHOUBY 
honouring them. It probably affected | ÉTHIOPIGUES 21:PIANO SOLO . musical,lyrical relationships." MY SIDE" 
howlthoughtabout thelyrics." [BUDA MUSIQUE, 2006] TAKENFROM 
| Theresacertain amount of trying ~ TED LUCAS Pi THE ALBUM 
THEROCHES | tomimicher piano-playing on С BABY WHERE : FLOATBACK TO YOU 
“HAMMOND | thisrecord-notusing those same YOU ARE" ! [BIG CROWNRECORDS, 2020] 
SONG" | scales or some of those same dili TAKENFROMTHE | "Imetthemat The DiamondMine 
TAKENFROM THE - triplet moves, but building E E ALBUM TEDLUCAS ; whenl worked there in July and 
ALBUM THEROCHES . | somesurprisingabstractpiano [OM, 1977] ; August. They were great guys and 
[WARNERE BROS, 1979] ; arrangements on top of like _“lwas hoping for a TedLucas feel : super supportive. Homer Steinweiss 
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Recording Shore 
at Studio Saint 
Germain in Paris 
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Pecknold: 
| "excited" 
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VoxStudiosin 
Los Angeles 


options - but Robin knows what he wants quite 
well. There were certain specific things that he 
already knew he wanted to use, like the Orgatron, 
and there were little surprises along the way." 

“There’s an element where it’s like, ‘Oh, this 
studio has this set of instruments with this set of 
microphones, let’s go there,” says Pecknold. “It’s 
a bit like, ‘We have to film in the desert for this 
Star Wars movie, let's fly to Tunisia" 

At Vox, Pecknold started to refine the work. He 
talks about overwriting and how he would find 
songs by shuffling sections around when certain 
parts aren't fitting properly. “Sunblind”, for 
instance, was assembled from "three or four 
sections" of other songs. 

“Robin has a real curiosity about exploring new 
elements or approaches,” says Grizzly Bear’s 
Christopher Bear, who played drums during the 
Vox sessions. “When he sent me demos, they 
were pretty bare, like we weren’t even quite sure 
what the structure was going to be, or on some of 
them, what’s the form going to be? He was open to 
trying outa lot of different things.” 

By the end of February, Pecknold found himself 
going into the studio every day, even ifit wasn’t 
productive. "All the stuff I'd gotten done was the 
stuffIgot excited by," hesays. “But now my tank 
was a little empty. Then I had this forced, three- 
month break, coming back to my apartment in 
New York. For me, the timing was like... I hated 
that lockdown was happening, butifI were able 
to zoom out, I’m grateful that I was distracted.” 
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E distance travelled by Robin Pecknold in 
| 2020 can be measured, to some extent, in 
car journeys. He estimates he put 3,000 
miles on the clock during three or four weeks, 
driving loops around the scenic landscape of 
Upstate New York. 

“The songs on Shore that talk about nature, 
they’re referring to memories of mine,” he 
explains. “Travelogue songs like ‘Going-To- 
The-Sun-Road’ are based on experiences I’ve 


“FVE BEEN 
REALLY 
DISSATISHIED 
AT TIMES” 
ROBINPECKNOLD 


had in the last number of years being in 
nature, and remembering back to them from 
lockdown, wistfully.” 

When Artola met up with Pecknold after 
lockdown, she was pleasantly surprised to 
discover he had most of the lyrics written. “I know 
he was nervous aboutit,” she says. “He wanted 
the lyrics to be really good. So, once he knew what 
the lyrics were, I think he relaxed. When we’d 
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record vocals, he’d sometimes try a few things 
he’s just scanning through the lyrics. He’d do two 
orthree takes, then we'd stop. He's not really 
cutting vocals, he just wants to hear the lyrics." 

Thefirst song Pecknold completed lyrics for was 
"Featherweight". He debuted itin August as part 
of Vote Ready, a livestream event that encouraged 
viewers to register to vote. Ostensibly a sweet folk 
song, it is full of tiny details — filigrees of guitar 
and brisk piano motifs lying under the main 
melody - that remind us that, even in the most 
superficially straightforward material, Pecknold 
can still find room for nuanced dynamics. 

"Ive been really dissatisfied at times in my life 
just because I want to be better," he admits. “In 
lockdown I had to rethink that dissatisfaction 
because it just seemed to a lack perspective 
compared to what so many people were going 
through. By reframing the lyrics so instead of 
saying, ‘Oh, I’mso sad that something happened 
to me’, it was more about letting go of certain 
dissatisfactions, it helped how I approached the 
rest of the lyrics." 

The post-lockdown evolution of “Sunblind” 
became another key development for the album. 
This song actively seeks out positivity even in 
these immense losses — whose numbers had 
swelled during the pandemic to include John 
Prine and Bill Withers. “I’m loud and alive, singing 
you all night,” Pecknold rhapsodies over beautiful 
rolling piano and ravishing acoustic guitar. 

“The song has musical echoes of some of the 
names mentioned - like a beat Richard Swift 





would like or an Elliott Smith vocal treatment on 
a bridge or a piano part that maybe Bill Withers 
would do. Once the recited list of names was there 
— the exaltation, if you like - there was a real 
relationship between the words and the music. 
That made the rest of the record make sense to me 
in a way that it hadn’t really been before. 

“Also, my grandpa had a stroke a couple of 
months ago,” he continues. “He’s going to be fine, 
but there was a period when he lost his memory. 
We'd call him and he wouldn't know who he was 
talking to. He does now, butit made merealise how 
we only exist to people in memory. So! was also 
thinking about that in relation to making music.” 

As further restrictions eased in July, Pecknold 
and Artola set up at the Diamond Mine in Long 
Island City, New York, for a month. Pecknold 
acknowledges that if the pandemic had not 
happened he envisages a very different outcome 
for the record. He would have reconvened with the 
rest of Fleet Foxes — Morgan Henderson, Skyler 
Skjelset, Casey Wescott, and Christian Wargo. 

“T would have gone to Seattle, recorded with 
those guys,” he confirms. “The album would 
have come out in September and we’d on tour 
right now. But the way all of these albums have 
worked is that it’s usually me and one other 
person working closely together. On the first 
Fleet Foxes album it was me and Casey; on 
Helplessness Blues it was me and Phil Ek; Skye, 
predominately, on Crack-Up. Then once I have 
the overall shape, there will be a session where 
we fill in the arrangements with Morgan or 
Christian’s vocals and keyboard stuff Casey 
would have in mind.” 

“My understanding is that usually the albums 
are all mapped out in his head,” says Artola. “So 
he executes it and the other guys come in towards 
the end of the process. They get involved and add 
their things. But because of lockdown, it was not 
possible to do that. Ido know he sent music to the 
guys to listen to and they’d send him feedback.” 

Pecknold, for his part, has already begun new 
material, this time working in much closer 
collaboration so early in the process with the 
rest of the Fleet Foxes. 

“When I came to that conclusion and knowing 
we won’t be able to tour for a year, we started 
passing different songs back and forth,” says 
Pecknold. *We've been writing songs together for 
the first time. I've never done that with anybody." 


surfing in California. The rope attaching his 
leg to his surfboard snapped and helost the 
board. This wasin deep water, far from shore, 
and, asswam back he got caught in a current. “I 
started hyperventilating in the water,” he recalls. 
“Every time I tried surfing again afterwards I'd 
geta little panicked if I felt the water moving a 
little out of my control, if I was moving too far 
down the beach. So I stopped surfing after that. 
“T’ve been struggling with this over the last 
couple of years,” he continues. “When I got to 
shore, I didn’t feel happy, it was different, I had 
was this warm feeling of relief. I wanted to keep 
that feeling in mind when I was working on this 
record. Ifsome of the songs had that same feeling, 
then it would be a success to me.” 
This, he explains, is the origin of the album’s 
title. As ever with Pecknold, there’s a lot of depth 


| N 2017, Robin Pecknold had an accident while 


and resonance to his work — whether it be like 
namechecking his Norwegian grandfather (“Bob 
Valaas" from the first album) or the obscure 
classical and literary references he peppered 


throughout Crack-Up. 


“When I first met Robin, he was a bit 
mysterious, shy,” says Christopher Bear, who’s 


known Pecknold since Fleet 
Foxes and Grizzly Bear started 
crossing paths at festivals, in 
around 2008 or so. “I think 
he’s gained confidence that 
comes from self-growth. ‘Hey, 
turns out I know how to write 
asong!’” 

Looking back at ways he’s 
changed since the band’s 
2008 debut, Pecknold is 
perhaps a little self-critical. 

“Tt’s weird I feel like... I’m not 
married, I don’t own a home, I 
don’t have a dog. I’m less ofan 
adult than maybe I would like 
to be. I think that part of that is 
because I have always been 
cautious. As a music fan, I’m 
aware that everyone peaks in 
their early twenties; there are 
only ever two albums by a 
band that are worth listening 
to. You absorb these ideas 
about when someone's at 
their best. In some ways 
my lifeis similar. Idon't have 
aton of responsibilities and 
that’s how it was when I was 
21.1 think what’s different 
now is that I feel much less 
self-conscious than I did 10 
years ago.” 

In many respects, Shore 
represents the very best of his 
work. Its ruminations on 
ageing, loss and uncertain 
times represent a maturing of 
Pecknold asa lyricist, while 
the sparkling sunlit melodies 
are as beguiling as any that 
have graced their earlier 


“Thesongs that 
talk aboutnature 
arereferringto 
memories of 
mine’:Pecknold, 
August 2020 
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records. Typically, Pecknold is willing to truffle 
deep into the patterns thrown up by his output to 
date — and, in doing so, enticingly throw forward 
to the next stage of his musical adventures. 


“Ilove thinking about the records sequentially," 
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Pecknold on the 


reach of Elliott Smith 


venue in Seattle to let me 


"| REMEMBER begging this 


go see Elliott Smith when 
Iwas 16.My parents offered to 
chaperone me, buteven then, 


they wouldn't let me in because 


Iwasn't 18. After that, the only 
reason! wanted tobe 18 was 


because I'd be able to see Elliott 


Smith. Then that was no longer 
possible and that ended up 


MEMORY 
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being his last solo show in Seattle. 


“Inthe last couple of years, 
there has been such a 
resurgence in interest in Elliott's 
music. There's people like 


Phoebe Bridgers citing him as an 


influence. l'm awed sometimes 
by music's power to keep 
someone alive so people can 
keep learning from them. With 
Shore, just working references 


to other musicians into the lyrics, 


or messing with certain vocal 
recording techniques, | tried to 


slyly evoke other artists, like Elliott, 


embrace their influence and 
carry their memory forward." 
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he admits. “I love thinking about the last record 
in terms of making this one because it gives you 


something to jump off from. It 
feels like you're building on to 
something - but notin some 
super arbitrary way like, 'And 
now we're going to makea 
techno record" 

"Irealiseit can be 
exhausting, too: ‘OK, what’s 
the narrative of the fifth 
album or the sixth album?’ 
Unless you’re Radiohead or 
David Bowie, where there's 
always something fresh, or 
a set of surprises, you can 
lose the thread.” 

He pauses as he considers 
where this may take him, 
letting his mind drift away 
from the present and focusa 
little further into the future. 

“But this next period, maybe 
Shore brings certain threads 
to my attention that have 
previously been unrealised to 
me. So then it will be fun to 
find new things and work 
with people in different ways. 
I want to follow whatever feels 
exciting because that’s what 
people react to. People aren’t 
excited if you’re just doing the 
same thing, they’re excited if 
you're excited. And if you're 
excited, then what you're 
doing will be much better. 
SoIthinkthat following that 
is how I'm going to try and 
move forward." (5 


Shoreis available digitally; a 
vinyl and CDrelease is due 
on February 5 from Anti- 
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Snow surrender: 
Bruce Springsteen 
inNew York,2018 








mble! This month, BRUCE SPRINGSTEEN returns 

with Lette ew album that fuses autobiography, 

| se sican ; Springste een reflects on his enduring relationship 
M fv dme pre Here, Peter Watts speaks to every member 
of the E Street Band about life inside “a “аш monarchy”, the 
rigorous discipline behind Letter To You’s “Beatles schedule” and 
honouring the departed. “It’s a celebration of music and the joy of it.” 
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HEN Bruce Springsteen RecordingLetter To You 















































(JonLandau, seated, 
gathered the E Street | third fromleft);" They're 
Band at his home studio close onstage, in the studio 


in New Jersey last and when they travel” 


November to record Letter 

To You, he told them they 

were doing this one the old- 
fashioned way. He wanted to 
bottle the alchemic magic that 

happens when the E Street Band 
take the stage, something that 
hadn’t been captured on record since Born In The USA. They were 
going to take all that experience, intuition, respect and mutual 
musical understanding and distil it into a studio album made bya 
band playing live in the same room. This was something the E Street 
Band had been eager to do since they reformed in 1999, but now 
Springsteen felt the time was right — partly because his new album 
was all about what it means to bein a band for 50 years. 

"Bruce gotin touch and told us to get ready to record," recalls Stevie 
Van Zandt, who first joined the E Street Band in 1975. “I stopped my 
own tour on November 6 and we met up right after that. I thought we 
would be in the studio for a month, break for the holidays and return 
to the studio. I didn’t know we were going to make the whole record 
in five fucking days.” 

For the members of the E Street Band, anticipation ran high. Since 
The River Tour ended in February 2017, Springsteen had returned 
increasingly to his past. There was his memoir Born To Run, his 236- 
date run on Broadway - even Western Stars, his 2019 solo album, 
came from a place of introspection, exploring the popular culture of 
his youth through lushly orchestrated cowboy sagas. Butin all this 
rumination there was no role for his trusted cohorts. To cap it all, he 
hadn’t written any new material since 2012’s Wrecking Ball. 

Ifthe E Streeters thought they were running out of road, none admit 
it. By now they are comfortable with their role in Springsteen’s life, a 
regular presence but not welded to him. Perhaps it’s that phlegmatic 
self-determination that makes Springsteen so willing to return to 
the band — a mutual bond that doesn’t edge into neediness. For 
Springsteen’s manager, Jon Landau, it’s part of what makes the 
relationship work. “They’re close on stage, in the studio and when 


they travel, and they leave each other plenty of 







So even when Springsteen revealed during an 
interview with Martin Scorsese in May 2019 that 
he had written some new E Street songs, the band 
remained sanguine. “Sure that got me excited, 
but just because he says he's written some rock 
songs, l'm not going to bug him," says Nils 
Lofgren. ^When he's ready to reach out, he will." 

Asthe band discovered, the songs Springsteen 
wrote for Letter To You followed the wistful 
pattern established in recent years. But he had 
found a way to combine personal nostalgia with 
the scale, emotion and universality that comes 
with the E Street Band. As with much of his 
recent output, it’s a step forward inspired by the 
past. “It’s the fourth part of an autobiographical 
Summation of his life,” confirms Van Zandt. 

Amid new songs that explore Springsteen’s life 
as a musician from the perspective of a man in his 
seventies, he sprinkled three older tracks that tap 
directly into the deep currents of his past. These 
are songs he wrote as a younger man, but now 
interpreted by men in their sixties and seventies. 
“Janey Needs A Shooter” is an organ-fuelled saga 
the E Street had tackled several times in the ’7os, 
but never nailed. Now it was time to try again. 

“When he presented ‘Janey’, in my head it was 
1977 so I played like it was 1977 — but better,” says 
Max Weinberg, who joined the band in 1974. “For 
Letter To You we had largely the same individuals 
who had spent hundreds of hours in the 7705 


space when we're not working," he says. 4 
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= figuring out howto do this thing. So when presented with a song of 
i = the era of Darkness On The Edge Of Town — musically and in your 
"*.- mind youcan go back there. There are many threads in Bruce's 
| ; music and we were there for a lot of the sewing. When you record 
BORN TO RUN like this it’s extremely close to the soul of what you do. You are 
| 55 AE laying it out on the line and thatis what we are good at. It was a 
very special week in the life of Bruce and the E Street Band.” 


OY Bittan, E Street’s pianist for 46 years, heard 
[+ Bruce Springsteen had written new songs for 
the band straight from the horse’s mouth. He was 
having lunch with The Boss in New York, he thinks during 
summer 2018, while Springsteen was performing at the 
Walter Kerr Theatre on Broadway. Like the rest of 
the E Street Band, Bittan had attended the opening night, 
and he was bowled over by the experience. He’d read the 
autobiography — he had even watched Springsteen write it, 
scribbling down notes on planes, tour buses and dressing 
rooms — but that didn’t prepare him for the emotional 
weight and thematic subtleties of the one-man show. 
“Tneeded a drink,” says Bittan. “I watched that show and 
was so overwhelmed that this guy could get up there and 
be so bare, so raw, no defences or insecurities and be able 
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to just splay himself out like that. When it was 
over, I needed something to calm my nerves, 
especially knowing him, this guy who has had 
difficulties with his personal life. It was amazing.” 

The difficulty Bittan is referring to is 
Springsteen's depression, which he first revealed 
in his autobiography. For many, this was one of 
the most surprising revelations of Born To Run. 
One of the most well-adjusted, self-aware and 
hard-working men on the planet suffered from 
periods of intense darkness that sometimes 
saw him confined to bed for months ata time. 
Furthermore, Springsteen discussed it openly 
on stage on Broadway. It was typical of what was 
to comeinthis period, as Springsteen started to 
pencil some autobiographical detail into his life's 
work, allowing theatregoers to see where the man 
and the performer overlapped. At times, it felt like 
live action therapy. 

This was so personal that it required an 
extended break with the E Street band for the first 
time in years. The group had worked together 
solidly since 2012’s Wrecking Ball, releasing High 


Hopes — the album of offcuts, covers and 
reworkings — in 2014 and touring consistently 
until February 2017. When that tour ended, the 
band and Springsteen kept in touch, exchanging 
texts on a semi-regular basis — sadly, there is no 


ree ee aaa 
“THIS WAS AS 
GOOD AS WE 
EVER WEREIN 
IHESIUDIO" 
JON LANDAU 


EStreet WhatsApp group — but band members 
were now left to admire Springsteen’s 
accomplishments from a distance, in print, 

on stage, on film and on record. 
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“The book, the play, the films, the albums 
— they were all fantastic,” acknowledges Van 
Zandt. “They were all better than they needed 
to be. It’s wonderful to see this level of quality 
of art being madeat this age. This rock’n’roll 
generation has changed science. It’s changed the 
conception of chronological time.” 

Working on the loose premise that Springsteen 
will cycle back to E Street every three or four 
years, band members keep themselves busy. 

Max Weinberg was one of the few who saw 
Springsteen at all in this period, spending 
summer 2018 at the Boss’s Stone Hill Studio in 
New Jersey adding drum parts to a “multitude” of 
Springsteen songs. “It wasn’t E Street stuff, so to 
my ears it was new,” he says of this tantalising 
trove of as-yet unreleased material. “I don’t know 
when it was recorded.” This could be another new 
album Springsteen has recently said he has ready 
to go — or it could be the proposed second volume 
of Tracks. It transpires that this is a familiar 
working practice for Springsteen. Lofgren 
sometimes visits New Jersey to record with > 
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Stills from Letter 
To You, themovie: 
Springsteenand 
PattiScialfa... 





» Charles Giordano 
and Steve Van 
Zandt... 


Patti Scialfa and says that on occasions 
Springsteen might ask him to add a line to 
something he’s recorded, perhaps recently or 
maybe a decade or two before. “We did one that 
blew my mind, ‘The Wall’, about a musician who 
diedin Vietnam, which ended up on High Hopes, 
he says. “I don’t know what they are going to use 
until it comes out.” 

This is how E Street organist Charles Giordano 
—arelative newcomer, having joined the band in 
2007 as cover for Danny Federici, who died the 
following year — found himself involved in the 
Western Stars album. The record came out in 2019, 
butsongs had been written in 2012 and Giordano 
himself thinks he recorded overdubs before even 
the 2016 River tour. “That was a very different 
experience from Letter To You,” he says. “Some of 
the tracks on Western Stars were from a long time 
ago and I did my contributions over a period of 
several years. He keeps those projects boiling. He 
is very creative, very motivated and always 
working on something or other.” 

Although the others are more than happy doing 
their own thing — Lofgren playing in Crazy Horse, 
Weinberg touring with his own group, Van Zandt 
recording two soulful albums and dropping 
political and musical one-liners all over Twitter 
— Bittan admits there are times when he can’t help 
but cast envious eyes in Springsteen’s direction. 

"It comes with the territory," he says. “Heisa 
guy who will go down so many avenues. When 
Ihear heis doing something, I always getatwinge 
when I realise I won't be doing that project with 
him. How could you not? But it's been like that 
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from Nebraska. He takes a side trip, and 
sometimes you make a side trip and get so far 
away from where you came off the road it’s hard 
to figure out how to get back there. So when Iam 
left behind for a project you cannot help having 
feelings, but you have to accept this is a guy who 
likes to stretch in different directions.” 

Then came Bittan’s lunch with Springsteen. “He 
dropped the bomb,” says Bittan. “He said, ‘I wrote 


= 
“BRUCE LIKES 
TOSTRETCH 
IN DIFFERENT 
DIRECTIONS” 
ROY BITTAN 


a whole bunch of songs for E Street.’ I looked at 
him, I was kind of shocked. He said, ‘Yeah, I did it 
in about two weeks.’ That wasn’t the first time he 
had done something in a quick burst, but I was 
taken aback as he had been so involved with the 
Broadway show, the book, and this Western Stars 
project had been on and off for years. To hear that 
in the middle of all this he had written a bunch of 
E Street songs was terribly exciting. So the first 
thing I said was, ‘Great, now don’t demo them.’ 





Garry 
Tallent... 





| Max 
Weinberg... 


Because when you demo, it’s carved in stone. 
Then you have to play ‘beat the demo’.” 


E E Street Band had been playing “beat 

| the demo” for years. After Van Zandt left 

the band in 1984, the group dynamic 
changed. Van Zandt had acted as something like 
a conduit — or consigliere — between Springsteen 
and the rest of the group. With his departure, the 
recording methods changed from live studio 
performances to a piecemeal process. The 
musicians recorded their parts separately and 
from those recordings the finished songs were 
assembled by producers and engineers. This 
process began with Tunnel Of Love and continued 
on the albums recorded after the 1999 reunion. 
On The Rising, Magic and Working On A Dream, 
for instance, Weinberg, Bittan and Garry Tallent’s 
rhythm section recorded backing tracks with 
Springsteen in Atlanta with the others drafted 
in when needed for overdubs. 

Although Wrecking Ballwas recorded at 
Springsteen’s studio, the sessions followeda 
similar creative process. But while High Hopes 
was a collection of existing material, two covers 
— “High Hopes” and “Just Like Fire Would” — were 
recorded live in a studio in Sydney during a day 
off from touring, with the E Street Band, horn 
section and backing singers all bundled into the 
studio. It was this experience that the E Street 
Band wanted to repeat - and that was why Bittan 
had pleaded with Springsteen not to record 
demos. Van Zandt had also discussed this with 
his old friend. 











Nils 
Lofgren... 


*/ 





“We have an ongoing conversation and one of the 
regular topics is that ifwe do make another record, let’s 
do it the old way,” says Van Zandt. “You gota taste of 
the E Street Band on the recent records, it’s us playing, 
but it’s not the same as him walking in with an acoustic 
guitar and saying here’s the song, now everybody 
contribute ideas and we’ll build it from scratch. That’s 
quite a different experience. You get it on The River, 
Born In The USA and now you get it on Letter To You.” 

When the band and co-producer Ron Aniello gathered 
at Springsteen’s farm around noon on Monday, 
November 11, 2019, they hadn’t heard the songs they 
were about to record. Usually, Springsteen sent rough 
demos ahead of recording, told them what he wanted 
them to do and then called them in to add their parts. 
But on this occasion he just brought his guitar. 

Starting with “Last Man Standing”, he played the 
song through while the band listened and noted chord 
changes. Some band members read the lyric sheet so 
they had an idea where Springsteen was coming from, 
then they all contributed ideas and discussed the 
arrangement. Once a rough outline was settled upon, 
they played it live, making further alterations until 
they gotit right. That usually happened within 
half-a-dozen takes. Job done, they moved on, with 
Springsteen once more starting by playing the next 
song through on his guitar. Starting at midday and 
stopping around 6pm when they broke out the tequila, 
they worked to what Van Zandt describes as a “Beatles 
schedule” until they completed an album. All vocals 
were live — even Patti Scialfa’s backing vocals. But was 
there lunch, water-cooler chat, hanging out? “Nah,” 
says Van Zandt. “It’s a factory. It wasn’t even five days. 
We spent four days recording and one listening back.” 


LETTER 
TO YOU: 





E THE FILM! f 





HE recording of Bruce 
ЕС last two albums 
- Springsteen On Broadway 

and Western Stars - were filmed 
by Thom Zimny, and Zimny was 
again on hand to record the Letter 
To You sessions. This meant an extra 
consideration for the musicians in 
the studio - "A couple of times Ihad 
to tella cameraman he wasin my 
sightline, says Bittan - andit means 
there is a visual accompaniment to 
the albumin place of the planned 
tour. According to Stevie Van Zandt, 
the film is much like the one released 
with Western Stars - arecording 
of the sessions, with Springsteen's 
narrative explaining the concept 
to the viewer. "Bruce and Thom 
conceivedit, Thom directedit, 
Bruce wrote it,’ says Landau. 
“Shotin black and white — it's really 
beautiful and exciting.” 

‘It'snot the same as touring, 
butit's the next best thing, says 
Van Zandt. "It's a wonderful film and 
willbe abighelp asit can getround 
the world like a tour and you can 
useittolet people know this exists. 
Ithought WesternStars was a very 
well made film with some wonderful 
narration by Bruce that expands 
your understanding of what he is 
doing andlets people understand 
that album, because it was a bit of 
asurprise for people. 

"Thisisasimilar thing. He explains 
some ofthe things he was thinking 
about whenhe wrote this album 
anditgives a wonderful insight to 
the artist's mind." 





И 














“Tt was fast, fast, fast, loose and a lot of fun,” confirms 
Landau. “The band knew that this was as good as 
we ever were in the studio, right from the first five 
minutes, and that kept everyone high and focused.” 

For this to work, the setup had to be right. The most 
important thing was for everybody to have eyes on 
Springsteen, as he was going to make cues during 
songs exactly as he did on stage - who took the solo 
and when, whether they were going to repeat a 
section, how they were going to end — only this time 
they were winging it, on songs they had never played 
before. It was alive, evolving experience. Springsteen 
sang live, so he stood atthe end ofthe room in an 
isolation booth looking out through a window at the 
band fanned outin a rough oval across the room. 

"Bruce was about three feet to my left," says 
Weinberg. “Steve is three feet to my right playing 
through an amplifier - we don't care about leakage; 
leakage is part of our personality. Roy is opposite me, 
10 feet away, Garry is next to Steve, and Nils and Charlie 
arein the second line on their instruments. We are very 
close together, which is unlike a concert where we are 
all spread out. You've got Stevie and Bruce doing what 
they did in the old days, bouncing ideas off each other 
and I’m in the middle watching the tennis match.” 

To make things a little easier, every musician was 
given their own mixer. That meant they could hear 
more or less of any particular instrument, themselves 
included. “I like to put myself sunk into the mix, so 
I can feel and hear but not be too dominant,” says 
Lofgren. “Everybody is different in what they want 
to hear, but that’s the freedom they gave all of us and 
it was useful to be able to mix ourselves.” Stone Hill 
itself adds to the experience. A purpose-builtspace Ж» 
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Rehearsing ' — 
with Van 
Zandtand 
theEStreet 


Band, 1978 





connecting two garages to form an H-shaped structure, the 
recording area has wooden beams and big windows. “It’s a 
wonderful room to playin,” says Weinberg. “The drums really 
crash and boom. There’s virtually no padding. It’s 

avery live room and extremely comfortable.” 


OW does this sort of creative process work in 
Н practice? Each member of the band approaches 

things slightly differently but all of them prepare by 
writing out a scratch arrangement, usually in pencil, as they 
know there will be changes and too much crossing out makes 
the sheet hard to follow. After that, the 
focus is on Springsteen to make sure 
they don't miss his cues. Bittan likes to 
follow Weinberg, which is why he places 
himself directly opposite the drummer, 
while Lofgren and Van Zandt have to 
pay attention to each other, to make sure 
they don'tstep on each other's toes. | 

“It’s natural, organic with a lot of й 

improvisation but within the structure 
of the written song,” says Lofgren. “You 
aren’t just trying to place your part on 
a great track, you are all there together. 
It’s interactive and you have to focus 


and adapt to what the others are doing. LY VA ` 


MAX WEINBERG 


That’s the standard freedom we get. The 
bandleader trusts the band to hit him 
with great ideas. That’s why he wants 

to bein a band. There's a freedom and a 
method and a usefulness in giving musicians rope. Let them 
explore ideas. Not everything will work, but there will be a 
musicality and feel to itif the song moves you a certain way. If 
you have four or five different players and everybody has that 
freedom then you never know what you might get. Max tries a 
different groove, Itake my whacked part and tweak it, and all 
ofasudden it fits." 

Several of the band describe the process as “organic” and 
"free", explaining that it's like a puzzle, with everybody 
contributing a piece and then seeing - in real time - how 
to make it fit together. Charlie Giordano says, “I gointoa 
musical zone. Your concentration is so fully on what you are 
hearing that everything else fades away. You are listening 
to whatthe others are doing, you don't want to step on them, 
you don't want to step on the vocals. It's a puzzle working 
out where you fit in. There are a lot of dynamics, and we give 
each other space. It's give and take, with Bruce as the guiding 
force. Sometimes he'll give us the cue but we have freedom 
totry things and use our instincts - he'llletus know if he 


66: UNCUT - DECEMBER2020 








$ 


Springsteen: "He'll 
letusknowifhe 
doesn tlikeitandis 
very goodatletting 
usknow whathe 
appreciates" 


doesn’t like it and is very good at letting us know what he 
appreciates. It's not about anybody's individual ego, it's about 
making the music great." 

Itwasa whirlwind: listen, learn the chords, learn the 
arrangement, play, adapt, rinse and repeat. Often, the band 
didn't even have time to memorise the title. Lofgren explains 
thatthe only way to stay on top of things is to erase your 
memory as soon as a song isin the can. All they remember 
is that Bruce had a stack of songs - maybe as many as 
15 — and most of them came from that writing spell he had 
mentioned to Scorsese. “He told us that the songs came to him 
like a wave,” says Weinberg. “A surfing 
wave that he jumped on and the stuff 
rolled out of him.” 

The band found their groove straight 
S away and tracks were completed in four 
A 4 “е days. The fifth day was spent listening, 

Bi while Jake Clemons also came in to 
a overdub sax - justas his uncle Clarence 
had done during the Born In The USA 
sessions. There was some discussion 
about reconvening later that year or 
early in 2020 to record more material, 
but Springsteen felt he had enough. On 
Friday, November 16, he celebrated the 
end of recording by taking Weinberg 
down to the Stone Pony in Asbury Park 
where they played a two-hour benefit 
for Boston College, running through a 
bunch of classics, covers and rarities in ‘ 
front of an audience of 400. As usual, there was no holding 
back. "Every show we give 100 per cent because it might be 
the first time somebody is seeing us,” says Weinberg. “It’s: 
prove it all night and prove it every night. We used to rehearse 
in Bruce’s living room, push the couch out of the way and 
play, and there was no difference from when we played in the 
stadium. It was intense and take no prisoners; that is the only 
way we know how to play. The great thing about Letter To You 
is we were able to capture that feeling on tape, as we have 
always wanted to.” 


FTER the intense personal period that preceded it, 

hv Letter To You sessions was Springsteen at his most 

ollaborative. The picture the band present is of group 
discussions, with everything up for grabs — “Everybody 
in the band has good ideas,” explains Lofgren — and then 
Springsteen making the final call, sometimes mid-song, as if 
to keep everybody on their toes. “It’s a benevolent monarchy,” 
says Van Zandt. The guitarist explains that to record this № 
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Lastbandstanding: 
(I-r) Clarence Clemons, 
Bruce Springsteen, 
Garry Tallent, Danny 
Federici,Max Weinberg, 
Steven Van Zandt and 
Roy Bittan, circa 1981 
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E SIREEI SHUFFLE 


f 10 deep cuts from t 


"THE 
FEVER" 


Recorded 

inonetake 

in 1973, this 

slow-burning 

soulful 

favourite 

wasn't 

released until 

18 Tracks, 

analbum 

that was 

producedin 

response to fans disappointment 
the songhadn tbeen includedin 
the original Tracks. 


“LINDA LET ME 
BE THE ONE” 


Bumped from 
Born To Run 
late on, this 
yearning 
rocker 
eventually 
made it on to 
Tracks. Other 
fine Born To 
Run out-takes 
like "Lonely 
NightIn The 
Park" remain 
unreleased. 
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BRUCE SPRNGSTEE 
& THE E STREET BAND 


“DETROIT 
MEDLEY” 


The E Street's 
1975livehomage 
to Motownmashes 
together two 
MitchRyder R&B 
singles, which 
were themselves 
medleys of two 
songs - “CC Rider” 
and ‘Jenny Jenny" 
plus ‘Devil With The Blue Dress’ and 
“Good Golly Miss Molly". Performed 
more than 400 times but never 
recordedin the studio, it's available 
onseverallive albums, including 
Hammersmith Odeon, London 75. 


HE 

Oe, uet 
One ofma any 
great Darkness 
At TheEdge Of 
Town out-takes, 
this eventually 
surfacedon 
18 Tracksbefore 
lendingitsname 
to the 2010 

| Darkness... 
deluxe reissue. 


SIEEN B 


"HELDUP 
WITHOUT 
AGUN" 


І ПА І БАМІ | 
ElectricMC5- 
style rocker 
released 

as the high- 
spirited B-side 
to ‘Hungry 
Heart’ in 1980, 
and which 
eventually 
reappearedon 
The Ties That Band set. 


"SHUT OUT THELIGHT" 


Thestunning "Shut Out The 
Light” was a downbeat thematic 


companion to the “Born In The USA” 


single. Available on Tracks. 


“TRAPPED” 
E ESSENI 


TheEStreetBandsstirring 
reimagining of Jimmy Cliff's 
“Trapped was first performed 
at Wembley Arenain 1981 and 
was played throughout the 
Born In The USA tour. It was 
released as part of the We 

Are The Worldfamine relief 
albumin 1985. 














"NONEBUT 
| THEBRAVE" 


B I EEIN 

| ABornln The 
USA out-take. A 

| widescreentake 
onsmalltown 
romance with 
agreat guitar 

| solo,itsbeen 
playedlive 


| fewerthanadozentimes. 


| "CODEOFSILENCE" 


: This obscurity was debuted on the 

; reuniontour and won a Grammy for 
: Best Solo Rock Vocal Performance 

‚ in2005.Itsafierce, sparse track 

| thathashadscantlive outings and 

; nostudio version, although the E 

: Street Band took a stab atit during 

: theRising sessions. 


| "PURPLERAIN" 


¦ TheEStreet Band covered this in 

;: Brooklynin 2016 to mark Prince's 

; death.Nils Lofgrenlearnt the guitar 
: solofrom watching YouTube videos 
| before the show. 








way, Springsteen has to factor it into the writing 
process itself. “It has to come at the beginning, 
with the conceiving of the record,” he says. 
“You have to be thinking that way very early 

in the process otherwise it won’t come out the 
right way. With this one, before he even started 
writing, he was after areal band record. It’s 

a different way of writing, a different subject 
matter and a different size of song. Those factors 
all need to be in place before he starts writing.” 

For somebody like Springsteen, who for all 
his good-natured camaraderie is at his happiest when 
taking exacting control over every detail of his work, 
this can’t have been easy. But for the E Street Band it 
was the vote of confidence they had been waiting for 
since The Rising. “I joined the band for the Born In The 
USA tour and I never recorded an album this way 
before,” says Lofgren. “But then Iam the new guy, 
coming up to 37 years. On The Rising, Magic, Working 
On A Dream and the other albums, he might send a 
primitive demo with ideas and say something like, 
‘Nils, will you cover the slide part.’ But this time, we 
had no preconceived notions or parts to chase. We’d 
just start from scratch.” 

Lofgren compares the process to working on Tonight's 
The Night with Neil Young, but longer-serving E Street 
members can make a more direct comparison to 
previous Springsteen LPs. This was how they had 
recorded The River and Born In The USA, botha 
reaction to the recording practices of the 70s, which 
saw musicians isolated in booths, playing in dead 
rooms and trusting the engineer to bring the sound 
alive. While The River had a few overdubs and around 
halfthe vocals were live, Born In The USA was almost 
entirely live with the exception of Clarence Clemons’ 
sax. “We wenta bit crazy on that and if he wanted to 
sing it again, we had to play it again,” grins Van Zandt. 
“That was quite nutty when you think about it.” 

“The E Street Band works extremely well when 
spontaneity and reaction time is the mandate,” 
says Weinberg. “Itis beyond sixth sense. There are 
moments where he'd play a song on acoustic, you write 
out the scratch arrangement, but you can't get locked 
into it because often as you are recording Bruce will 
change the arrangement. If you are not paying 
attention, it goes by you. It was essentially no different 
to how we might play at Wembley Stadium - only the 
difference was we hadn't played the songs a hundred 
times before." 


Г Р 
NilsandNeil, $ => 2 
November < | 
1973 
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Who'd winina face-off 
between se 
and the E Street Band? 


ILS Lofgren occupies a 

privileged position as 

guitarist in both Crazy Horse 
andE Street, twobands that act 
as extensions of their respective 
leaders unique ways of working. 
While these methods seem to 
be wildly opposing - the whimsical, 
capricious Young versus the 
diligent, detail-heavy Springsteen 
-Lofgren maintains that once you 
digintoit, the differences arent 
actually all that great. 

“Crazy Horse andE Street 

aren't along way apart," hesays, 
explaining how he can function 
effectively within them both. "The 
realdifference, past the sound of 
their guitar-playing, their voices, 
isn'tmuchatall. They are two of the 
greatest writers we've ever had 
andare very into something being 
raw, immediate and emotional. 
The last two showsl played with 
Neil Young upin Winnipeg waslike 
ahomecoming for Neil. He'd give us 
the setlist butit's exactly like Bruce: 
we never actually follow it, but at 
leastit gives youamap of whathe's 
thinking. Those similarities are deep 
betweenBruce andNeil. They want 
to keep people emotional and they 
wantto surprise notjust the band 
butthemselves." 








BRUCE SPRINGSTEEN 


There is a lot of history in the room when the 
E Street get together. Some might find thata 
burden, having to live up to extraordinary 
achievements and an entire library of classic 
records, but the band are fortified by the 
knowledge that they if they can still knock it out 
the park every night on tour, they can doitin a 
studio. That's where that history becomes a 
strength. “We are all soin tune to him and we 
always were, even back in 1974,” says Bittan. “We 
were all very simpatico musically and there are 
certain instinctive things we know that come from our 
collective shared musical experience. I know when he 
wants to murder it, so to speak, and I know when he 
wants to walk on eggshells. That was one of the great 
elements: we just really understood where he was 
coming from. The magic is about these musical 
relationships that have existed in this band for all 
these years. The rest is elementary.” 


ERE are, of course, some differences to those 
| early 80s sessions. Clarence Clemons and 
Danny Federici have both died, replaced by 
Jake, Clarence’s nephew, and Charlie Giordano. 
The memories of these and other fallen musicians 
flit through Letter To You. “Ghosts”, “Last Man 
Standing”, “Power Of Prayer”, “House Of A Thousand 
Guitars” and “Pll See You In My Dreams” all fuse 
autobiography, music and faith, as Springsteen 
reflects on his career, his friends, his bands and his 
future. “It’s a celebration of music and the joy ofit,” 
says Lofgren. “The camaraderie of having a long life 
together as a team of musicians and sharing it with 
the audience.” Or as Bittan says of lead single and title 
track “Letter To You”, “It’s about his 50-year career of 
trying to express the truths he sees and feels, and what 
that has done for his relationships with his fans, his 
bands and his family. ‘Letter To Yow’ is written to 
everybody he has been trying to write music for.” 
Springsteen doesn’t explain his songs to the band 
and they usually don’t ask, but it seems the writing 
was partly inspired by the death of George Theiss in 
July 2018. Theiss was the last surviving member of 
Springsteen’s first band, The Castiles. With him gone, 
Springsteen was the only one left. For a man already 
contemplating his history and his mortality, this wasa 
pivotal moment. “The Castiles play an important role 
inthis album,” says Van Zandt. “The connection 
between E Street and The Castiles, they are the two 
important bands in his life. He is the last guy still 
standing and that was on his mind a bit.” 
The E Street Band said they hadn’t 
worried about Springsteen’s rumoured 
writer’s block. The way they see it, 
heis always writing something, but 
holds very high standards when it comes 
to committing them to tape — when 
Springsteen needed an additional four 
tracks for Born In The USA, says Weinberg, 
he wrote 60 and picked the best. As that 
implies, Springsteen has a huge pile of 
unreleased material to go back to in these 
later years, when songs don't pour out of 
him quite so easily. For Letter To You, along 
with the new material, the band recorded 
three older tracks that fit the feel of the 
album and offered an additional link 


| i М ў, to past times. “If I Was The Priest” is a wild 
| Saxbomb:Lofgren * 
ІШ, andSpringsteen 
 withClarence 
ф Сіегпоп<, Моу 85 


Dylanesque narrative that imagines Jesus as 
a cowboy. It has deep history: Springsteen 
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playedit for John Hammond at his Columbia 3 
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The Boss looks 
backwards and 
strides ahead. By 
Richard Williams 

predict when those who’ve 


А anepiphany ata 


Bruce Springsteen concert will be 
ableto gather once again for an 
experience guaranteed to replace 
the world's woes and wounds with 
afew hours of joy and hope. Until 
that happy day, Springsteen’s 20th 
studio album is a welcome reminder 
of how it feels when an impersonal 
sports stadium is shrunk to the 
dimensions of the best club you 
ever walked into. 

Letter To You features the E Street 
Band, complete and unadorned, 
nine new songs and three old ones, 
recorded live at Springsteen’s home 
studio in New Jersey over five days 
late last year, with the sound that 
coalesced on Born To Runin 1975 
streamlined for a new century but 
intactin allits essentials, serving 
mostly the same preoccupations. It 
reaches back into the past both in its 
dominant themes - several songs 
are explicitly nostalgic celebrations 
ofthe music's spirit - and in the 
inclusion ofthose three songs from 
his earliest years. 

After the short stories of last year's 
Western Stars, in which he eased 
himselfinto the boots of drifters, 
grifters and Hollywood stuntmen, 
this album is personal: it's about 


sthings stand, no-one can 
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: Springsteen, his band, their 

. audience and their shared 

. adventure through the years. 

. Hardly anything ventures outside 

. thatworld, although there area 

_ couple of pre-election swipes at 

. Donald Trump (“The criminal clown 
has stolen the throne” in “House 

` Of A Thousand Guitars”; the 

' menacing “Rainmaker”). 


As we listen to the intimacy of 


' “One Minute You’re There”, the 

_ opening track, he wants us to be 

' ready to react at any moment to a 

' sudden fusillade oftom-toms and 

| therusty twang of a Fender Esquire, 
| jumping to our feet with our hands 

. intheair. That comes with the 

| second song, the title track, where 

| the familiar components lock into 

. place, raising the intensity to 
prepare for “Burnin’ Train”, on 

| which the massed guitars ring like 

| deranged cathedral bells. And now 
, we'reon EStreet, with sparks flying. 


“Last Man Standing” introduces 


the idea of referencing his own 

past: “Fading pictures in an old 
scrapbook/Fading pictures that 
somebody took/When you were hard 
and young and proud/ Back against 
the wall, runnin’ raw and loud.” The 


“ГІ” S 
ABOUT 
BRUCE, HIS 
BAND AND 
THEIR 
AUDIENCE” 


themeruns through “The Power Of 





. Prayer", in which lost summers are 
. evoked through mentions of sun- 

. streaked hair and Ben E King 

. singing "This Magic Moment", 









. closing with a decaying single organ 
| note, a poignant device used on 
| several tracks. 


Nowhere is the preoccupation 


| with his past more powerful than 
_ inthe thud and jangle of “Ghosts”, 
: ` where Springsteen remembers 
Í 
| ' comrades. Had 2020 worked out 
. differently, audiences around the 
. world would now be singing its first 
| lines back to him: “I heard the sound 
_ of your guitar/Comin’ in from the 
. mystic far/The stone and gravel in 
. your voice/Come in my dreams and 
' Irejoice.” Its last line - “By the end 
_ of the set, we leave no-one alive” 
! —would be shouted as ecstatically 
as, “Tramps like us, baby we were 
| born to run.” 


himself and his heroes and his lost 


The trio of old songs — “Janey 


' Needs A Shooter”, “IfI Was The 

| Priest” and “Song For Orphans” — 

; take a different turn. All began life 
_ inthe early ’7os as acoustic demos, 
! in which form they circulated 





among collectors. 
A band version of 
“Orphans” appears on 
a Max’s Kansas City 
bootleg from 1973, and 
the song was revived 
on the solo Devils And 
Dust tour in 2005. 
“Priest” was recorded 
by The Hollies’ Allan 
Clarke for a solo album 
in 1974. Hearing the 
title of “Janey” 
inspired Warren Zevon 
to rework the song for 
himself (“Janey” 
became "Jeannie"), 
with Springsteen's 
blessing. 

Here, far from 
disguising the origin 


of Springsteen's principal inspiration 
at the time, they're all recast as 
homages to the sound of Bob Dylan 
circa 1965. The triumphant wild- 
mercury swirl of Mike Bloomfield and 
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One Minute 

You're Here 

Letter To You 
Burnin Train 
Janey Needs 

A Shooter 
LastMan Standing 
The Power Of Prayer 
House Of A 
Thousand Guitars 
Rainmaker 

If! Was The Priest 
10 Ghosts 

11 SongFor Orphans 
12 l'lISee Youln 

My Dreams 


Producedby Ron Aniello 
with Bruce Springsteen 


Recorded at Stone Hill 
Studios, New Jersey 


Personnel: Bruce 
Springsteen (vocals, 
guitar, harmonica), 
Stevie Van Zandt (guitar, 
vocals), Nils Lofgren 
(guitar, vocals), Charlie 
Giordano (organ, 
vocals), Roy Bittan 
(piano, vocals), Garry 
Tallent (bass guitar, 
vocals), Max Weinberg 
(drums, vocals), Jake 
Clemons (saxophone), 
PattiScialfa(vocals) 


Springsteen 
atLA'sRaleigh 


Studioson 


May 5,2019 





Al Kooper is lovingly 
re-created, while the 
particular virtue of 
each song is brought to 
the fore — revealing the 
irresistible chorus of 
“Priest”, for instance 
— and the sexual 
violence of “Janey” is 
dialled down to suit 
today’s sensibility. 
Distributed among 
the new material, their 
deliriously wordy 
lyrics — ofa kind he 
hasn't written for 
decades - broaden the 
album's focus without 
diluting its impact. 
Lastofall comes the 
sturdy “I'll See You Іп 


. My Dreams", with a second level of 

. meaning that hints ata future after 

- theworld has returned to life, when 
. wecan meet once again to sing his 

` songs back to him. 


SPRINGSTEEN 


audition backin 
1972. There’s also 
“Song For Orphans”, 
written around 1971 
and demoeda 
couple of times 
including during The 
Wild, The Innocent, & 
The E Street Shuffle 
sessions, and “Janey 
Needs A Shooter”, 
which Warren Zevon 
reworked for himself. 
These songs help 
connect past with 
present. “They 
reminded me of his 
lyrics from around 
Greetings From 
Asbury Park, all that 
colourful imagery,” 
says Giordano. 
“I loved that period 
of his writing so was 
thrilled to play on 
those songs.” 

One area he didn’t touch in any big way bar the allegorical 
“Rainmaker” was America’s political situation. That didn’t surprise 
Van Zandt. “I’m not speaking for Bruce, he can give his reasons, but 
for me it’s all too obvious now,” says Van Zandt. “When | did politics 
іп the 80s it’s because it was hidden. Now we have a government 
bragging about putting babies in cages. What can I possibly say that 
they aren’t saying themselves? You are always looking for your own 
usefulness as an artist and maybe the most useful thing we can dois 
try and use music as the common ground.” 

Having written an album about being ina band, the logical thing 
for Springsteen to do was record it as a band, with all the sax, solos, 
organ and bar-band joie de vivre that the E Street bring to the party 
and with all the shared experience, talent and wisdom ofa band 
that's played, lived, suffered and thrived together since they were in 
their 20s. Opening song “One Minute You’re Here” starts witha 
downbeat Springsteen alone with acoustic guitar - something he 
occasionally does on tour — before he is slowly joined by other 
musicians. This provides a bridge and then departure from his recent 
solo work, but it’s also the bandleader standing naked and alone, 
before the team fallin around him like a band of brothers. 

“You start with that opening song and the line, ‘One minute you 
are here and the next minute you are gone’ and then put thatin the 
perspective of somebody who is 70 years old and writing a record 
about their life,” says Bittan. “It’s astrange song to start what 
is supposed to be a rock record, but then you realise that is the 
introduction to whatthe rest ofthe record is about. People talk about 
the bond they had in the army after just a year and half - well Max 
andI have been here for 45 years, Garry even longer. We are brothers, 
you know. That exists. Itis not something that has dissipated over the 
years. In fact, it's something that from the reunion tour onward we 
have appreciated only more and more strongly as time has passed." 

Talking to the E Street Band, it's clear they all feel and experience 
something special when they are working together. But what does 
Springsteen get from the arrangement? Landau thinks it has 
something to do with the band's ability to respond to Springsteen's 
need for immediacy, the way he likes to respond to the room and 
move with the mood of the moment. “With the E Street there's 
a set list and before he gets on stage he’s started changing it,” says 
Landau. “That immediacy he has manifests itselfin the show in the 
freedom that allows him to do anything he wants. He can improvise 
and he can feel what the audience wants. He knows if he needs to, he 
can take the mood down or up.” 

The E Street band provide a cushion for Springsteen to be able to 
take those risks without falling off the tightrope. After nearly 50 years 
together, they have learned to follow his mood, and can respond to 3Z” 
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Tunneloflight: 
"IbelieveBruce 
will continue to 
write forEStreet," 
saysRoy Bittan 


his changes. "There's a security," says Van Zandt. 
“You have that very firm foundation, you know 
you are walking on solid ground, and it allows 
you to be more creative knowing that whatever 
you think of, the band will contribute to and 
maybe even make it better than you picture it. 
That'sthe great thing about having a band you 
trust and not telling them what to do - they might 
surprise you. That is nothing but fun. That's what 
you get with the EStreet Band. You get some 
surprises and at the same time you get a very 
solid base. You get what you want and more." 


S far as Van Zandt recalls, the first 
A mutterings of a return to duty came 

early in 2019, when the concept of a 2020 
EStreet tour was floated. Jon Landau confirms 
that had been in the ether. “It was an idea more 
than an actual plan,” he says. “While it seemed 
logical, we had not booked or confirmed a single 
date.” Then Springsteen decided he needed 
another year at home. The tour was pushed back 
to spring 2021 but they went ahead and recorded 
the album, waiting for the right moment to 
announce a tour and put it out. Then Covid struck. 

A decision had to be taken on whether to release 
thealbum. For Landau, it wasn'ttough to make. 
“Bruce had a beautiful and finished album 
— there was simply no reason to hold it,” he says. 
“If we had waited for the pandemic to end, who 
knew when that was going to be?” 

Fortunately, the recording sessions had been 
filmed by Thom Zimny, the director responsible 
for the Springsteen On Broadway and Western 
Stars films. That made the release of Letter To 
You viable even without a tour - and meant that 
Springsteen can maintain his current schedule of 
putting out music, whether it bea studio album, 
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NILS LOFGREN 


retrospective boxset, compilation or live 
recording, pretty much every year. It’sa 
programme that allows him to maintain his 
reputation as a grafter, even during those periods 
when he is struggling to write new material. 

Allthe same, this was a novel experience. 
Springsteen has just turned 71 and the rest of 
the band, with the exception of Clemons, are 
hovering around the same age. With Covid, 
there’s achance they might not be able to hit the 
road until 2022. For men of their age, that isn't 
something they can look ahead to with any 
certainty. And of course they are all itching to 
tour, to experience those nightly moments of 
cathartic bliss and to play an album that was 
recorded livein its natural environment. 

Every time they complete a Springsteen project, 
the E Street Band do so in the full knowledge 
it might be the last one — but this time, it feels 
different. “The thought enters your mind,” admits 
Lofgren. “Iam 52 years in. After Born In The USA, 
I felt it was the highlight of my life and if that 
never happened again I was blessed. But I don't 
know how many shows I have ahead of me and 
Iwantto take advantage of every one with Crazy 





Horse and E Street. We want to get back to a place 
where people are safely not social distancing. 
People need the E Street Band and Bruce knew 
that and was working towards it.” 

Do they worry this is where the E Street story 
ends? Landau and Van Zandt dismiss the 
possibility, but others are more circumspect. 
Weinberg uses the metaphor of Brigadoon, the 
mythical Scottish village that only appears once 
every 100 years. “It’s glorious when it does and it’s 
real life when it does, but then it disappears,” he 
says. “Since I have been old enough to reflect I see 
E Street as Brigadoonish — here itis, enjoy it, but 
don't plan ahead. I always hope it's never the last 
but I don’t take it for granted either.” 

“Any particular album could have been the 
last one,” says Bittan. “We all thought Tunnel 
Of Love was the last one. But I don’t foresee 
this being the end. I think that this album has 
rekindled |Bruce’s] E Street appetite. He wants to 
use it as avehicle to write and I believe he will 
continue to write for E Street.” 

Famously, sometime after 9/11 Springsteen was 
stopped in the street by a fan who told him, “We 
need you now.” That encounter informed the 
creation of The Rising. As America — and the world 
- Jurches from crisis to crisis, that need has never 
been so keenly felt. "That's why he put the record 
out rather than wait,” says Lofgren. “I was so 
grateful and proud. I think it will be very healing 
and powerful. We miss playing and we all miss 
seeing artists who inspire us. Musicis the sacred 
weapon ofthe planet. It unites and heals billions 
of people and is still doing that, but we need live 
performance and we need the E Street Band." (5 


Letter To Youisreleased on October 23 by 
Columbia Records 
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THE LEMONHEADS = FATEN KANAAN PORRIDGE RADIO “MOUNTAIN САПЕВ 








LOVEY (30TH ANNIVERSARY EDITION) A MYTHOLOGY OF CIRCLES RICE, PASTA AND OTHER FILLERS THE TRUTHSEEKER 
FIRE RECORDS 2LP / 2CD FIRE RECORDS LP / CD MEMORIALS OF DISTINCTION LP / CD NEW HEAVY SOUNDS LP / CD 
Remastered 30th Anniversary 2LP includes 30-page “Haunting yet beautiful bouquet of nocturnal, A reissue of the now Mercury Shortlisted band’s Mountain caller are an instrumental 3 piece, who 
12" book with liner notes and exclusive unseen electronic blooms" Boomkat. Inspired by cinematic absurdist post-punk debut. Self recorded in a shed, create a rich amalgam of Progressive Rock, Post 
photographs. Available for the first time, 8 track 1991 forms and mythological story structures; Faten it combines tender indie pop melodies with furious Metal and Doom. Every track a sonic journey in itself. 
session for Triple J from original tapes. brings an earthy, visceral touch to electronic music emotional outpouring. 


that explores cyclical repetitions in nature and time. 











PEEL DREAM MAGAZINE BJ COLE AND DAVE EASTOE. "WILLIAM BASINSKI “нен. 


MORAL PANICS DAYDREAM SMILE LAMENTATIONS POCKET MELODIES 
TOUGH LOVE RECORDS LP COW PIE RECORDS LP / CD TEMPORARY RESIDENCE LTD LP / CD COLORAMA RECORDS LP / CD 
A companion EP that features unreleased songs BJ Cole is back with first original music in years.... Captured and constructed from tape loops and studies The Moons return with their highly anticipated album 
from the first LP sessions. Far from being outtakes, and it is HAWAIl'AN! Featuring guitarist Dave Eastoe from Basinski's archives — dating back to 1979 — Pocket Melodies late October. This pop fuelled 
these are all songs that stand strong on their own and special guests this one is special. Lamentations is Basinski's most mournful world since wonder is a must have for fans of The Beatles, The 
and gathered together function as a useful corollary The Disintegration Loops. Coral and The Kinks. 
to the album. 
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GETTING INTO KNIVES TREES (50TH ANNIVERSARY EDITION) KIDS TALK SUN ЕКОМОАҮО 
MERGE RECORDS LP / CD EARTH RECORDINGS 4LP/4CD BOX SET FELTE LP / CD BIG CROWN LP / CD 
The perfect album for the millions of us who have Four-disc 50th anniversary edition - 12” book An experimental electronic pop meditation on Ekundayo is Liam Bailey's deeply personal debut 
spent many idle hours contemplating whether we includes liner notes from the band and Stewart Lee. childhood, as well as the exchanges between album on Big Crown produced entirely by Leon 
ought to be honest with ourselves and just get Featuring alternate mixes, early demos, BBC session humans, humans and nature, and within nature itself. Michels. A record that pulls elements from reggae 
massively into knives. tracks and live recordings. “An enduring legacy” Edd Produced and mixed by Peter Kember (Sonic Boom, classics and mixes them with modern-day R&B/Soul 
Gibson, Friendly Fires. Spacemen 3). sensibilities. 





| | | IN TOWN 
SPARKLE DIVISION THE BONGOLIAN ЗЕМ МОВІМОТО ROSSALL 
TO FEEL EMBRACED HARLEM HIPSHAKE SEN MORIMOTO THE LAST GLAM IN TOWN 
TEMPORARY RESIDENCE LTD LP / CD BLOW UP LP / CD SOOPER RECORDS LP / CD TINY GLOBAL PRODUCTIONS LP / CD 
SPARKLE DIVISION is the duo of William Basinski (The Harlem Hipshake finds The Bongolian deeply immersed Sen Morimoto delivers a radiant ST double LP awash The surprise return of the decade from The Glitter 
Disintegration Loops) and Preston Wendel, debuting in his lifelong love for the music of the 60's New York in pop hooks, gleaming synths, sputtering drum ; Band's founder, quite possibly the strongest glam 
their unlikely concoction of vintage lounge, new jazz, Latin Soul scene. Follow up to the highly acclaimed machines & features from Lala Lala, KAINA, NNAMDI, full-length ever, with guests from The Arrows, 
and electronic groove. Moog Maximus. Joseph Chilliams (Pivot Gang), Qari, & AAAMYYY. Nightingales, The Membranes and more. 


CARGO COLLECTIVE: AN AMALGAMATION OF RECORD SHOPS AND LABELS DEDICATED ЦІ BRINGING YOU NEW MUSIC 
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Revived, JONI MITCHELL is gradually 
returning to active service. As anew 
boxset sheds light on the earliest parts 
of her career, Rob Hughes investigates 
her latest, remarkable endeavours. 
“She’s living a very full and creative 
life,” says one confidant. Stand by for 
hootennanies, visits from Chaka Khan 
and Eric Idle and nights spent dancing 
in roadhouse bars... 
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Many happy returns: 
Joni Mitchell at 

Joni 75- ABirthday 
Celebration live 
atLAsDorothy 
Chandler Pavilion, 
November 7,2018 
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JOEL BERNSTEIN 


JONI MITCHELL 


ONI Mitchell Portrait of 
. . theartist: 
has lived inthe rr P 


same hilltop villa, by her chief 
archivist, Joel 
Bernstein 


overlooking the Bel-Air 
Country Club, since 
July 1974. Hidden from 
the street, with its own 
private drive, most of 
her creative life can be 
measured in its walls 
and spaces. Inside the 
six-bedroom house, 
builtin 1930, there are 
musical instruments, 
mementos and small 
sculptures. A baby grand 
piano sits in the living room. 
Strikingly, the walls are decorated 
with her own canvasses - landscapes, 
still-lifes, studies of Picasso, Charles 
Mingus, Miles Davis, Van Gogh. And, of 
course, theoriginal self-portraits used 
on album sleeves like Turbulent Indigo, 
Travelogue and Both Sides Now. 

“Гуе been there many times," David 
Crosby tells Uncut. “It’s kind of like a 
museum in that she’s got her paintings 
everywhere. And she’s a brilliant 
painter. So you walkin the house and 
you're smitten. You have to struggle 
to remember to have a conversation, 
because your eyes are glued to this 
stuff: ‘Oh my God, look at that one!” 

Traditionally, Mitchell has guarded 
her privacy here with steadfast 
conviction. She has likened the place to 
a refuge in which she lived in relative 
seclusion. Seven years on, however, her 
outlook appears to be changing. The 
arrival of the mouth-watering Archives 
Volume 1: The Early Years (1963-1967) is 
the latest sign of renewed activity in the 
Mitchell camp. Begun in 2018, it’s the 
first in aseries of archival releases 
scheduled for the coming years. 

Film director and screenwriter 
Cameron Crowe first visited the house 
in 1979, when Mitchell granted him 
arareinterview during his time as 
journalist for Rolling Stone. The pair have stayed in 
touch ever since, to the point where Crowe is now 
partof her trusted inner circle. Early this year he 
spent a couple of Sundays on the patio, talking 
to Mitchell about Archives Volume 1. Their warm, 
digressive conversations act as liner notes for the 
five-CD boxset, which contains nearly six hours 
of unreleased gold — home demos, live recordings, 
radio sessions — from Mitchell’s formative days. 

“Generally we’d be outside in her garden, which 
she calls Tuscany, because it has that vibe," Crowe 
explains of their meetings. “The stuff on Archives 
Volume 1is amiracle for any real fan of hers, because 
she’s not opened the vault on this early material 
before. And barely even discussed it. So the idea 
that she was going to focus on this period, inviting 
questions and thoughts, was just fantastic.” 

Mitchell has been directing operations from home, 
aided by longtime friend and associate Marcy Gensic 
and chief archivist Joel Bernstein. When not busy with 
this catalogue of rarities, she’s been spending much 
of her time, pre-Covid, either dancing ata Burbank 
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roadhouse bar or hosting regular hootenannies. 
These informal gatherings have featured everyone 
from Elton John, Bonnie Raitt and Chaka Khan to 
Harry Styles, Sam Smith and Brandi Carlile. *We'd 
get together about once a month,” says Carlile. 
“There’s so much joy and generosity involved. Joni 
sings too. She sounds great, clear and light-hearted.” 
Crowe is ideally placed to note the shift in Mitchell’s 
life. “The atmosphere in the house is always warm 
and super-creative,” he says. “When I first went 
there, it felt like an inner sanctum. But over time it’s 
only become more heartfelt. You’re never far from an 
instrument and there's always a comfortable sofa to sit 
in. It’s not ornate. It’s wide open and it invites love.” 


INCE suffering a brain aneurysm at home in 

March 2015, Mitchell has gradually returned to 

public view. Chaka Khan and Judy Collins were 
among the first to relay encouraging news of their 
good friend’s improving health later that year, before 
Mitchell was spotted out and about at a Chick Corea 
gig in Los Angeles the following summer. 






Withukulele, 
circa 1963 


Her first significant foray came in February 2017, 
when Crowe and author Daniel Levitin escorted 
Mitchell to Clive Davis' annual pre-Grammy Gala at 
the Beverly Hilton Hotel. The guests — including Jane 
Fonda, Stevie Wonder, Ringo Starr, Herbie Hancock 
and Michael Keaton - gave her a standing ovation. 
Judy Collins went further, making a tribute speech 
and performing “Both Sides Now”, the song that 
carried her into the Billboard Top 10 in 1968, a year 
before Mitchell released it on Clouds. 

“It was very emotional,” says Collins. “Even though 
neither Joni nor I had been on his Columbia label, 
Clive had a great feeling for her work and wanted to do 
something special by having me do that song for her. 
Joniand Isat around the same table and there were 
lots of people that we all knew. It was very much a 
homecoming event. Clive was beaming because he’d 
managed to pull this thing off.” 

The 23-year-old Joni Mitchell who performs “Both 
Sides Now" on Archives Volume 1, from a Philadelphia 
radio station in March 1967, is brimming with 
enthusiasm. “It’s a very new song and I’ve been 
driving everybody crazy by playing it two or three 
times each night,” she bubbles. So new, in fact, that 
she's still halfway through Henderson The Rain King, 
the Saul Bellow book that inspired it. 

“She was wandering around Greenwich Village, 
looking for somebody to notice her,” recalls Collins. 
“Then sometime in the spring of 1967, at three o’clock 
in the morning, my friend Al Kooper called me and 
told me about this songwriter he’d just met in a bar: һе 
put Joni Mitchell on the phone and she sang me ‘Both 
Sides Now’. Of course it changed both of our lives. She 
was Clearly an extraordinary talent.” 

Kooper and Collins weren’t the first ones to notice 
her. For Archives Volume 1, Saskatoon DJ Barry 
Bowman, who first encountered Mitchell when she 
was paying her way at art school by modelling and 
singing in local coffeehouses, has bequeathed his 
audition tape. Bowman’s recordings for CFQC AM take 
place in 1963, when Mitchell was 19. Consisting of old 


With David 
Crosby during 
therecording 

| ofherfirst 
album, 1967 


URING the conversations 
between Mitchell and 
Cameron Crowe that serve 
as liner notes for Archives, talk 
unexpectedly turns to partying 
with JimiHendrix after ashow 
in Ottawain early 1968. Mitchell 
was inresidency at Le Hibou 
coffee house, while Hendrix and 
the Experience were across town 
at the Capitol Theatre. Hendrix's 
diary entry of March 19 reads: 
"Talked with Joni Mitchell on the 
phone...| think I'llrecord her tonight 
withmy excellent tape recorder... 
Went down to the little club to see 
Joni. Fantastic girl withheaven 
words." Crowe takes up the story: 
“Hendrix wasin the front row of this 
club, taping her on areel-to-reel, 
apparently withstereo mics, and 
then the tape got stolen two nights 
later and the reel-to-reel machine, 
too. So somewhere in the world, if 
it's not destroyed, there's a bootleg 
of Joni Mitchell live, engineered and 
recorded by Jimi Hendrix! It's the 
greatest thing ever." Four nights 
earlier, Mitchell met Graham Nash 
for the first time, at an after-show 
party when TheHollies played 
Ottawa. 'Joniis moving through 
this club world and finding her way, 
attracting this little pied piper line of 
people who can't take their eyes or 
ears off her,” adds Crowe. "It's just 
an amazing time andit's starting to 
explode during this boxset.” 


rediscovered them by chance, when his 
daughter brought over an old box of reel-to-reels, 
more than 50 years later. 

“When it came to Archives, the Bowman tapes 
became the holy grail,” explains Crowe, who became 
involved with the project a year ago. “It was the perfect 
place to start for Joni. From there it was filling in the 
various phases and collecting some of the private 
tapes, many of which came from Joel Bernstein, who 
she gave most of her stuff to in the 70s and '8os for 
safe-keeping. Joni told me that everybody felt the loss 
of Elliot Roberts, her old manager [who died in June 
2019], ina big way. She said Elliot had always wanted 
her to consider doing this and she figured out a way. 
Ithinkshe also consulted with Neil Young, who 
suggested they do it chronologically." 

However tentative these earliest recordings sound 
— whether it be covers of “House Of The Rising Sun”, 
“Dark As A Dungeon” or “Deportee (Plane Wreck At 
Los Gatos)” — Mitchell still exudes confidence anda 
steely resolve. Especially on stage, where she engages 
the audience with stories between songs. She’s also 
structuring her set lists deliberately, allowing themes 
to develop, each song speaking to the next. 

"She's mixing and matching," says Crowe. “‘Here’s 
the beginning ofa relationship, here's the end.' So 
she's already curating. But she's really working these 
rooms. If youlisten to the club stuff, she's firing on all 





 JimiHendrix: 
Mitchell wasa 
"fantastic girl" 
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folk standards, they're the earliest known examples of 
Mitchell on tape, just voice and ukulele. Bowman only 


cylinders. She's also really good with the camera. She 
was a model, originally, and I talked about this with >> 
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JONI MITCHELL 


hera bunch. So when she does these TV shows back 
in the very early days, she kills it. And she's still that 
person. Iremember the first time she went to Clive 
Davis' pre-Grammy party. Clive was announcing her 
and I saw the spotlight moving around the room, 
looking for her. As Joni saw it coming, she lifted her 
chin atthis perfect angle to meet the spotlight. I was 
like, ‘Damn!’ She’s always had that striking charisma 
without ever playing overtly into it.” 


WO months ago, Mitchell invited David Crosby 
round for dinner. The pair first met when 
Crosby saw her at Miami’s Gaslight Café in 
September 1967. Four weeks later, as heard live on 
Archives, Mitchell has already acknowledged him 
in song, as the free-spirited sailor of “Cactus Tree”, 
“bearing beads from California.” 

“There were lots of other girl singers around, but 
they weren’t even close to Joni,” Crosby recalls. “And 
Ijust wanted to be with her. But I had to get used to the 
fact that she was going to write songs to me and about 
me. She did that with ‘Song To A Seagull’ and ‘Cactus 
Tree’. Then later on, when she wanted to get rid of me, 
she said goodbye in “That Song About The Midway’.” 

Despite the hardships of the past few years, Mitchell 
is Still the same person she ever was, according to 
Crosby. “You can never count her out, because this 
isa very tough woman,” he states. “She took a big hit 
and she’s fighting her way back. She’s painting again, 
because I’ve seen her. I want to hear the music that 
lives inside of her, too.” 

In February 2018, she and Crosby attended David 
Geffen’s 75th birthday party in Jimmy Iovine’s $60 
million Malibu home. “There were only five musicians 
there — Joni, Elton, Bruce, McCartney and me,” says 
Crosby. “Everybody else was much bigger than me. 
Iwas so happy to see Joni. She gave mea huge smile. 
We don't always get along, but I do love her, man.” 

Unsurprisingly, given his public falling out with his 
ex-CSNY partner, Crosby didn't make it to Neil Young's 
secret wedding to Daryl Hannah that August. Mitchell 
was invited though, as was Stephen Stills. Three 
months later, on November 6 and 7, she was centre of 
attention in her own right, for Joni 75: a Birthday 
Celebration at Los Angeles’ Dorothy Chandler 
Pavilion. The lineup included Emmylou Harris, Norah 
Jones, Kris Kristofferson, Graham Nash, James Taylor, 


"She's always 
hadthatstriking 
charisma: with 





Cameron Crowe 


ONI Mitchell was always the 

dreaminterview, explains 

Cameron Crowe, who 
began writing for Rolling Stone in 
1973, agedjust 15. "But she never 
did any and that was really well 
knownin the world of journalism. 
One night, I'm interviewing Bonnie 
Raittin the dressing room of 
the Troubadour, with my sister 
Cindy, when the door opens and 
somebody walks in. l'mstilllooking 
at Bonnie, but everybody else is 
looking past me. I casually turn and 
see Joni Mitchell, who appears to 
have walked straight off the cover 
of For The Roses. She sits down and 
starts to participate in this interview 
with Bonnie Raitt. I'm freaking out. It 
all grew to the point where, six years 
later whenshe wanted to discuss 
Mingus, [manager ] Elliot Roberts 
called me and said, Joan wouldlove 
for you to do this interview. We've 
stayedin touch ever since.| was 
justlucky to be there whenshe was 
ready to talkin 1979, with akind of 
widescreen technicolour memory 
of where she'd been and where she 
was going. She's the best interview 
lever did at Rolling Stone." 


ПИР шы” 


WithPete Townshend, 

Elton JohnandTaron Ў 
EgertonatRocketman: 

Livein Concert at LA's 

Greek Theatre, 

October 18,2019 | у B. 


Rufus Wainwright and Brandi Carlile. Looking 
immaculate in platinum braid, black bolero hat and 
long red coat, Mitchell accepted a birthday cake from 
her guests and joined them on stage during a massed 
rendition of *Big Yellow Taxi". 

“The outpouring of love and affection was 
unprecedented,” recalls Nash, who sat at the piano to 
perform “Our House”, the CSNY song he’d written to 
bless their romantic union in the late ’6os. “During the 
last chorus, when the audience sang along, I turned 
my head to the right to see her in the front row. And 
she was smiling and singing along too. That was an 
incredible moment for me, personally — to see Joni, at 
75, singing the song that I wrote for her 50 years ago. 

“After the show, everybody wanted to shake her 
hand and tell her what she meant to them,” Nash 
continues. “I was at the table with Joan and James 
Taylor and she looked so happy. When the crush of 
people had lessened, I went up to her and asked, ‘Have 
you got anything coming? Any new songs?’ She looked 
at me with that Joni Mitchell thousand-yard stare and 
said, ‘No, not yet.’ I loved the fact she said not yet.” 

Nash has visited his former partner three or four 
times in the past couple of years. “We talk about what 
happened to her and me, how our lives changed and 
where we moved onto,” he says. “Our parting was 
painful and sad, but we’ve remained friends.” 


ITCHELL'S return to the wider 

cultural landscape has manifested 

itself in various ways. Sometimes 
she's been absent while others have honoured 





"Anoutpuring of 

love andaffection 
Mitchelland friends 
onstageat Joni 75:A 
Birthday Celebration, 
November 7,2018 
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her, as when old ally Eric Andersen picked up 
a Lifetime Achievement gong on her behalf at 
Montreal’s International Folk Awards last year. 
Or when Saskatoon saluted its greatest export 
in the form of a newly named riverfront - Joni 
Mitchell Promenade - in June 2018. 

Altogether more spectacularis the footage of 
herin Rolling Thunder Revue, Martin Scorsese's 
documentary about Bob Dylan's famous 
travelling circus of 1975. Mitchell has written a 
luminous new song on the road, “Coyote”, and 
playsitat Gordon Lightfoot's house, with Dylan 
and Roger McGuinn on acoustic guitars. It's a 
potent reminder of Mitchell at her dazzling peak, 
cutting through the chaos with clear-eyed acuity. 

Notlong after the film's Netflix debutin June 
2019, Mitchell began popping up at more events. 
There was a Blondie gig at Santa Barbara Bowl, 
followed by the San Diego premiere of Crowe’s 

stage-musical version of Almost Famous, which 
required the leads to sing her classic break-up 
ballad, “River”. 


“At intermission I went to find her and she was just 
glowing at our play,” Crowe recalls. “Afterwards she 
stayed at this party in the courtyard, outside the Old 
Globe Theatre, for three and a half hours. And posed 
for every picture with every actor and all their friends. 
Andit was not duty. It was just bringing her kind of 
love. She said: ‘This is better than the movies!” 

A month later, Brandi Carlile and her band paid 
tribute to guest of honour Mitchell by performing Blue 
inits entirety at the Walt Disney Concert Hallin Los 
Angeles. “It was more than just scary,” confesses 
Carlile. “I actually went to a hypnotist beforehand, so 
that I could get through it. Ido a lot of teasing myself 
around Joan. I'd tell her I'm a country station, l'm a 
little bit corny, and Joni would just say, ‘Don’t be silly, 
it's just another party. We're going to have fun.” 

Carlile’s friendship with Mitchell had deepened over 
the previous year, since appearing at the Joni 75 event. 
One night after dinner at Mitchell’s place, she says, 
“Joni got to talking about her desire to have music in 
her house. She wasn’t making any promises about 
touching an instrument, but they were there and 
sometimes she wished that people were playing them. 
So she suggested a jam, ora series of jam sessions.” 

With Carlile and Marcy Gensic at the helm, they set 
about finding players. Carlile brought along Andrew 
Hozier to the first one, arriving at the door with an 
orchid and a bottle of champagne. “I was so nervous,” 
she says. “It felt like an elaborate prank. Joni has this 
radiance like a cat, where you get the feeling she could 
take you or leave you, but you almost wouldn’t want 
it any other way. We were just kind of stunned to 
be there. So we wind up in the living room, where 
Hozier plays an old Irish folk tune and I start singing 
‘Helplessly Hoping’ by Crosby, Stills & Nash. Apropos 
of nothing, Chaka Khan walks into the room, sits 
down and throws a harmony over it. I’m thinking, 
‘What the fuck!’ And right behind her comes Herbie 


Judy Collins 


RECORDED Joni's River for 

last year's Winter Stories 

[Collins most recent album]. 
Idon'tknow why l'dnever done 
it before, because the minute | 
started singing, it was clear that it 
was meant for me. ve always been 
spellbound by Joni's writing. Her 
songsarelike abouquet of flowers 
that are imperishable. I'm going to 
put ‘Cactus Tree’ on thisnew Joni 
Mitchell album that l'm doing. Ising 
thatone atconcerts and people 
just gonuts.Listening to Joniis like 
going to a watering hole that you 
love especially well.Or going to the 
museum, spending a couple of hours 
with paintings that you love and just 
embracing them again, breathing in 
the air, smelling the flowers, talking 
awalk through these songs. There's 
nobody like her.” 


Folk buddies: 

Mitchell and 

Collins at Big Sur 

Folk Festival, 1968 
MEA 





"Iwassonervous" 
BrandiCarlile 
| with Mitchell 


Hancock, who promptly sits down at the piano and 
starts playing. My brain is exploding at this point. 
Ilookover atJoni and she's just laughing, because 
she can see us squirm and look sufficiently shocked.” 
This impish sense of glee seems to bea guiding 
principle behind the jams. Crowe remembers Elton 
John being “blown away by how Joni takes such delight 
in everybody playing music”. Crowe watched from the 
sofa on New Year's Eve as Mitchell played host to Eric 
Idle, Chaka Khan, veteran publicist Elliot Mintz and 
various girlfriends and helpers. *They're not huge 
gatherings, but they're very soulful ones,” he observes. 
"Everybody lets loose. As she often says, she's a dancer 
andarock'rrroller at heart, and it's that Joni that people 
see on those nights. Pure joy. It’s ‘Raised On Robbery’- 
style Joni. For people wondering what she's been up to, 
she's living a very full and creative life." 


URING the process of compiling Archives, 

Mitchell also decided to revisit a handcrafted 

project from late 1971. Informally titled The 
Christmas Book, it’s a compendium of drawings and 
watercolour paintings, interspersed with poetry and 
handwritten lyrics, that she gifted to a select group 
of close friends іп the wake of Blue. “It’s a beautiful 
thing,” says Nash. “I actually have two original copies 
and one of them is signed to me.” 

Mitchell dug out hers, added several pieces that 
didn’t make the original cut and reproduced the 
whole thing for public consumption. Morning Glory 
On The Vine: Early Songs And Drawings was published 
in October 2019, complete with a new, Joni-penned 
foreword. It's an exquisite piece of work. Moreover, it 
suggests that, for Mitchell, the disciplines of poetry, 
music and visual art are interchangeable, a fluid cycle 
of nourishment and inspiration. 

It’s tempting to draw the conclusion that Archives 
Volume 1 and Morning Glory On The Vine are » 
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evidence of Mitchell, at 76, starting to tend her own 
legacy. But it may not be that simple. Or even strategic. 
“T’ve spent a lot of time just going up to the house, 
having a glass of wine and a quiet night with Joniand 
listening to her talk about these projects,” says Carlile. 
“She’s not arrogant enough to care about her legacy. 
This is just a way of putting something beautiful in the 
world. It’s her interpretation of what she can do now, 
drawing attention to things she’s done in her life that 
she’s proud of. It’s got very little to do with ego.” 

For Crowe, Archives Volume 1 isn't merely an 
archaeological dig. It's an opportunity for Mitchell to 
reassess and confront her feelings about her younger 
self. “I think it’s brought her a real sense of humour 
about that period,” he offers. “Maybe it’s unloaded 
some baggage that she might have had about those 
early songs. Joni listened very carefully to that stuff 
in her living room and warmed to the young artist she 
heard singing those folk songs. I think she’d been very 
hard on that initial phase, inno small part because the 
folk community had been tough on her. But what you 
hear is asparkling young artist finding her way.” 

Speaking to The Guardian earlier this year, 

James Taylor teased that she may be “coming back 
musically”, fuelling rumours that she was writing and 
recording again. Neither Crowe nor Carlile, however, 
have seen any evidence so far. Rather, Mitchell’s 
energies have been directed elsewhere. “She’s been so 
into the Archives Volume 1 project and Morning Glory,” 
says Carlile. “It’s been very much a labour of love for 
her and the closest people in her life. None of this could 
have happened without Joni's approval, enthusiasm 
and love for it all. She’s been in the wars; she’s had 

a hell ofa recovery. She’s an astounding woman.” 

“She has a pretty strong therapy programme and 
she’s been doing a lot of walking,” discloses Crowe. 
“And she dances, too. She’s somebody who’s fought 
her way back, just like she fought her way back from 
polio as a child. It’s like she said when we talked: ‘I’m 
a fighter, that’s what I do.’ She did a wonderful line 
drawing for Archives, which I think shows that it’s all 
coming back to her. Nothing in her genes seems to 
accept being vanquished, so we’re just going to keep 
getting Joni for many years to come.” 
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HERE'S a moment on Archives 
Volume 1 where Joni Mitchell 
suddenly becomes Joni Mitchell. 
We're at the start of disc two. It's L965 
andshe'sliving in Detroit with husband, fellow 
folk singer Chuck Mitchell. As a birthday gift 
for her mother, she decides to record a tape 
andsendit home to Saskatoon. The first 
thing we hear is “Urge For Going”, a beautiful, 
lilting melody pinned to a painterly lyric about 
unforgiving winters on the Canadian prairies 
and the prospect of warmer climes. 
Like its companion piece ‘Born To Take 
The Highway’, it's the kind of vividly poetic, 
deceptively simple sketch that Mitchell 
shaded to perfectionin the coming years. 
While we don'tknow whether or nother 
mother liked the tape - thoughin the liner 
notes Mitchell calls her mother "a 
terrible critic of my music" - these 
songs bear the early hallmarks of 
Joni's greatness. 
Archives Volume 1 is full of 
revelations. The first disc of 
this five-CD set starts with her 
earliest-knownrecording to 
date, as teenage art student 
Mitchell singing House Of The 
Rising Sun” for a Saskatoon radio 
station in 1963. The standards 
that follow - “John Hardy’, "Fare 


train to the Mariposa Folk Festival. She's told 
her parents she's going there tobecomea 
musician, although the story is actually just a 
ruse to avoid telling them about her condition. 
There are spots on Canadian TV'sLet's 
Sing Out in’65 and ‘66, where she unveils 
the exquisite "NightIn The City”. The onset 
of Mitchell the songwriter is mirroredin the 
subtle shifts in vocal emphasis, her voice now 
occupying alower register more frequently, 
asif feelingmore atease inits surroundings. 
Mitchell's growth as an artist has 
accelerated by the time she pitches up at 
Philadelphia's 2ndFretin November 1966. 
Shecites Bob Dylan andDavidBluein the 
preamble to the lively "What's The Story 
Mr Blue", one of her formative revenge 
ballads. “The Circle Game", inspired by (but 
thematically opposed to) Neil Young's wishful 
“sugar Mountain’, makes its appearance 
later inthe same set. And just over six months 
later, on Philadelphia radio, we re treated to a 
luminous cover of "Sugar Mountain‘ itself. 
These are the kinds of surprises that give 
Archives Volume 1 its dazzle. However slight, 
the minute-and-a-half of improvisation that 
closes Michael's Birthday Tape, from Мау 
1967, offers atantalising peek into Mitchell's 
creative process. A month later, athome in 
New York City, she recordsarunof soon- 
to-be breakthrough songs: “IHad A King”; 


Archives Volume 1: The Early Years (1963-1967) is 
released by Rhino on October 30 
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Thee Well’, "Nancy Whiskey" 
andsoon - may feel overly 
formalin places, but are just as 
elegantly rendered. She's slowly 
finding her feet by the time we 
move forward a year, to the 

Half Beatin Toronto. Thesongs 
are still trad arr, but Mitchell 

is already telling stories and 
experimenting with tunings. 

Her ownsongs are emerging 
too, asis the narrative of her life. 
"Day After Day’, herein its demo 
form for Elektra's Jac Holzman, 
is written while pregnant, on the 


"Chelsea Morning"; Michael From Mountains’. 
She takes these compositions to 
Canterbury House in Ann Arbor that October, 
the show spread across the rest of disc 
four and the whole of disc five. Mitchell's 
secondsetatthe venue begins with another 
remarkable new tune, ‘Little Green’, the 
moving hymn to the daughter she gave up for 
adoption. In this context, given her absurdly 
high quality quotient, it's perhaps forgivable 
that underrated gems like "Carnival In 
Kenora’ never made it onto record. For 
most artists, this boxset would mark the 
plateau of an entire career. Mitchell was 
just getting going. 
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Album by album 


Metallica 


“Ready for whatever...” Lars Ulrich and 


kirk Hammett discuss their finest work 


‘VE been listening to myself talk for four hours,” says Metallica 
о о co-founder Lars Ulrich down the line from his San Francisco 

HQ. “I’m fuelled by tea!” Tea is good stuff, but it cannot alone 

account for the prolixity of this legendary rock drummer. 

Happily, one of hard rock’s most notorious talkers is also one of 
its most articulate thinkers and driven professionals. Practised in the art 
almost to the point of being Post-Interview, Lars is also able to channel strong 
flavours from the greatest work by one of the world’s best — and biggest — 
hard rock bands. Today's conversation is occasioned by a new album, S&M2 
which revisits a proposition (Metallica with a symphony orchestra) which 
sounds as ifit originated in a prank or a mishearing, but which 20 years on 
from the original concert, marks the band's elevation to venerated civic 
dignitaries. The new release is a live document of the occasion when in 2019, 
they were called upon to inaugurate the San Francisco Chase Center — a huge 
new venue in their adopted city. Metallica’s journey there has been made via 
suburban garage and sports arena, and in the company of fallen comrades — 
most notably the band’s first bassist, Cliff Burton (1962-1986) - symphony 
orchestras, even Lou Reed. Joined by guitarist Kirk Hammett (Savage on 
guitar; gentle of insight on the phone) Lars is up to discuss all of it. “We 
were driven by piss and vinegar,” he says... JOHNROBINSON 


METALLICA 
KILL'EM ALL 


MUSICFORNATIONS, 1983 


LARSULRICH 
[DRUMS] The 
first record 
was our first 10 
me songs. It wasn’t 
>. lil that we had 50. 
ENSURE From that point 
of view it was very straightforward. 
You read these interviews where it’s 
“We wrote 30 songs for an album and 
picked the best nine.” 
KIRK HAMMETT [LEAD GUITAR]: We 
only had three weeks or so to record. 
And so we're a fresh band with lots 
of energy but no experience in the 
studio, but who were really, really 
opinionated. Which didn't help us 
at that point — it helped us later. 
LARS: When we made the first record 
I was 19 and James was 19. We were 
so fucking young. You’re driven by 
whatever primal decision-making 
ability that you have at that time. 
You show up on time and you try and 
maximise what you have - you're 
always a week short! But we found 
ourselves in Rochester New York, we 
were sleeping on top of each other in 
a house, and were recording ina 
place that was haunted. But none of 
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that shit matters when you're 19 and 
ready for whatever. 

KIRK: We ended up getting locked 
outofthe mixing sessions by Paul 
Curcio and the engineer mixing it, 
and that was areal eye-opener. It 
was like, we’re not going to let this 
happen again, there needs to be at 
least one person from the band in 
there representing the band. 

LARS: I don’t remember any of it 
mattered other than the music and 
trying to connect with people and 
jumping in the nearest bottle of beer. 


METALLICA 
RIDE THELIGHTNING 


MUSIC FORNATIONS, 1984 


KIRK: Ride The 
Lightning was 
iul pretty much the 
ЯШ selling ofthe 

ll band - meand 

E CliffandJames 
and Lars. It was 
the experience of touring Kill "Em All, 
and beingin the studio and living a 
hand-to-mouth existence. We had 
nothing apart from our amps, our 
guitars, our suitcases and our music. 
LARS: Kill "Em All was primarily 
James and I writing but by the time 
we'd settled on the lineup with Kirk 


Metallicain 1986: 4 
(c/wisefromtoplef) А 
Kirk Hammett, Cliff 
Burton, Lars Ulrich, | 
JamesHetfield | 

Rh "Т ў 


| and Cliff, that brought us a new level 





























of musical and songwriting vision 
and ability. There was just more 
there. Cliff had a different kind of 
schooling and came from a more 
melodic place and Kirk also had a 
different thing. More progressive? 
There was more to dive into. 

KIRK: The experience of going out on 
tour for the first time, we were seeing 
the crowd react to the music and 
learning what got the best reactions. 
We were taking notes back then. So 
when it came to start writing I had 
new riffs. Cliffhad riffs from his 
previous band which he hadn’t 
used. It started the collaboration 
between the four of us. 

LARS: The budget didn’t expand by 
much but you get more conscious of 
sound, and of “let’s mix it well”. You 
understand more about the process. 
The songwriting, for want of a better 
word, had *matured" along the way. 
There was a methodical approach - 
it was the next eight songs. 

KIRK: Over the course of recording it 
and touring behind itin America 
and Europe it really whipped our 
musicianship into shape. We really 
pulled together as a band. 


METALLICA 
MASTER OF PUPPETS 


MUSICFORNATIONS, 1986 
























LARS: We were 
wanting to 
make the next 
“recordin LA. 
m JamesandI 
spentsome time 
| looking at 
studios but many of them felt very 
corporate. After a week studio 
hunting, we just said, “Why don’t we 
go back to Sweet Silence?” The value 
of the currency bought you 10 weeks 
of studio time. We don’t have to deal 
with the corporate side and a record 
company breathing down our necks. 
KIRK: We had a bit of a support 
structure in Copenhagen thanks to 
Lars’s contacts and friends so even if 
it was astrange land, it was friendly 
to us. It was great as it was isolated 
from any distractions at home. 
LARS: We connected with a lot of 
elements so it was good to go back 
there. We knew the setup and knew 
Flemming, and we had three or four 
months which for us was a lifetime 
so we were able to get into a lot of 
details. We wrote most of it from May 
to August ’85. What I remember most 
about that summer was Live Aid, 
sitting on the couch for 18 hours. I 
don’t know ifthere’s a correlation 
but we were comfortable with things 
getting longer, and with a sense of 
adventure, “Orion” “Master Of 
Puppets”... they have layers to them, 


the songs were becoming longer. 
That was the path we were on. I 
think about freezing my ass offin 
Denmark drinking Elephant Beer 
and hanging out with the guys in 
Mercyful Fate. I don’t think we saw 
sunlight from October ’til we left. It 
was dark the whole time. 


METALLICA 
THE $5.98 EP - GARAGE 
DAYS REVISITED 


ELEKTRA, 1987 


GARAGEINC 


ELEKTRA, 1998 


KIRK: Lars was obsessed with 
Diamond Head. They’re good songs 
and I like covering them, but that’s 
Lars’s fixation. With James and [it’s 
the Misfits fixation. Budgie’s “Crash 
Course In Brain Surgery" was justa 
cool song that not a whole lot of 
people outside of the NWOBHM 
knew about. We thought it'd be cool 
as there’s a little bass part at the start 
and Jason could play that and it 





would be his introduction to 
recording with Metallica and 
getting his playing down. That 

was alot of fun. We went in and 

said “Let’s do covers!” and we 
jammed tons of covers. We 

decided on those and because we 
knew them so well it took no 

longer than a week and ahalf. 

Nick Cave is someone that James 
and I have been listening to fora 
long time. I was listening to the 
Birthday Party in 1985, and his 

solo albums...His music to me 
sounds like dark Americana, but 
sung with a British [sic] accent. 
Which makes it even more dark, and 
even more American gothic. It's the 
power ofthe song, it's not leaning on 
muscular riffs but it can be played 


with alot of power. 


METALLICA 
METALLICA 


ELEKTRA, 1991 


UNCUT 
CLASSIC 


LARS: When we were done with 
And Justice For All and the 
subsequent two-year tour there was 
no placeto goon that path. We'd hit 
the wall. Thelastsong on that album 
isasong called *Dyers Eve" and it's 
Six or seven minutes of the most 
crazy progressive off-the-wall stuff 
Metallica is capable of doing. After 
playing all those songs on the road 
for a couple of years we said, 
"There's got to be a reset here." 
KIRK: It wasn't easy to make as we 
wanted a certain sound on that 


"We were not very open to 
having anyone tell us what to do” 
LARSULRICH 


Power of four: 
Amsterdam, 
July 21,1991 


album. We wanted 
everything to be the best 
it possibly could be, 
sound-wise, song-wise 
and performance-wise 
and so we went in and — 
Pll probably be the first 
person to mention this — 
we wanted to come up 
with a Back In Black, an 
LP stacked with singles. 
That was the concept, 
songs which sound like 
singles but aren’t. 
LARS: We sat down and 
thought about The Misfits, AC/ 
DC and the Stones. We thought 
about the art of simplifying and 
writing shorter songs. It’s harder to 
write a short song than along song 
and harder to be succinct. The new 
challenge was to write shorter songs. 
A little more bounce, to make the 
music more physical than cerebral. 
KIRK:I was listening to a lot of 
stuff out of the Pacific Northwest, 
апа Га been listening to the first 
Soundgarden album since 1987. I 
didn’t think of it as grunge so much 
as Sabbath-y. That movement 
changed the look and style of a lot of 
bands, and how bands should be at 
the time. Because we were kind of an 
entity unto ourselves when grunge 
came out, people didn’t point at us, 
because we were who we were. 
Grunge was calling foul on these 
other bands but because we were Ж» 
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LouReedandHetfieldon 
day two of Metallica's 30th 
Anniversary shows at the 
Fillmore, San Francisco, 
December 7, 2011 


ourselves, we weren’t scrutinised! 
LARS: The other part was that we 
picked up with Bob Rock who had 
recently worked with The Cult, 
Mótley Crüe and Bon Jovi and had a 
different approach to sonics. We 
were interested in having our 
records bea little bigger and more 
impactful. That was the next 
significant thing. We've never been 
inthe studio with someone who was 
challenging usin the way he was. 
The good news was Bob was very 
encouraging of us expanding our 
processes. The bad news was we 
were not very open to having 
anyone tell us what to do. When we 
walked out of the studio a year later 
with the ‘Black Album’ in our 
pockets I don’t think any of us 
thought we'd see each other again. 
But we ended up spending the 

next 10-12 years making records 
together. It was a love affair, 

butit got offto a rocky start. But 
thankfully he pushed and 
challenged us. He didn't accept our 
refusal to be experimental and to 
castthe net wider. 


METALLICA WITH THE 
SANFRANCISCO 
SYMPHONY 

S&M 


ELEKTRA, 1999 


S&M 2 


BLACKENED, 2020 


Concerts for group and orchestra! 
Withthe help of MichaelKamen, 
Metallica originate an orchestral 
project. 20 years later, they provide 
anencore -tocelebrate anew San 
Franciscovenue. 


KIRK: S&M 

was Michael 
Kamen's idea. 
He wasthe film 
composer who'd 
added strings 

| оп ќо [ Black 
Album’ track] “Nothing Else Matters” 
when we were recording that backin 
1990. That’s how that relationship 
started. One day he approached us 
and said, “I have this idea of 
bringing the symphony to you 

guys and you collaborating on 
something.” And we thought 
‘Sounds interesting, let’s doit!’ 
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LARS: This time, it started offasa 
celebration of opening the new 
arena here in San Francisco. When 
they were having the opening 
celebrations they were kind enough 
to call us and ask if we’d partake — 
and then someone pointed out it 
was 20 years since the OG S&M... 
and was there a revisit of the 
original shenanigans in there 
somewhere? We thought that would 
be a great way to celebrate what the 
city stands for and to bring these 
different musical elements together. 
It’s the place where you end up 
rather than where you start. 

KIRK: The record company told us 
that classical music departments 
across Europe were placing orders 
for S&M. We thought, ‘Wow!’ Iwas 
surprised how open these classical 
music fans were — at the end of the 
day our own fans thought it was 
something they could digest slowly. 
But they were soon accepting the 
fact it was another way to listen to 
us. It’s like a greatest hits album, but 
with an orchestra. 


METALLICA 
DEATH MAGNETIC 


WARNERBROS, 2008 
“‘Playwhat youwere listening toin 
1986! After anexperimental 90s, 
Metallicareturnto first principles 
withRickRubinat the helm. Dense 
andfan-reassuring thrash follows. 
АГ LARS:Rick 
Rubin and I had 
_~ been friends 
W since the mid- 
T’ 8osand Iknew 
that one day he 
ine. andl were 
going to make an album together. I 
looked forward to it. After the initial 
pushbackto Bob Rock we were 
very open to experimentation and 
different projects: cover albums, the 
likes of S&M, acoustic things. We 
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were expanding our horizons. After 
St Anger, throwing sonics out and 
becoming almostindustrialin our 
approach, it felt good to have Rick - 
hisstrength isto get you to focus on 
what is your strength and he makes 
you feel very confident about what 
your core thing is. 
KIRK: We were re-invigorated by 
the change of approach. We 
tweaked our approach to look 
backin the past in the attempt to 
make something newin the 
present. I really like Death 
Magnetic — the density of it. The 
songs are quite intellectual and 
sophisticated. A true collaboration 
between four guys in the room. 
LARS: With Rick, there’s a lot of 
talking, writing and playing. There’s 
alot of analysing. He’s great at 
getting you comfortable. Like “What 
were you listening toin 1986?” And 
then he’ll say, “Next week in your 
car only listen to music you were 
listening to in 1986." And then all 


| these big picture things you’d never 


think about like “Why don’t you 
record all the songs halfa step 
higher than you play them live, so 
that gets a different energy in 
James's voice?" We were game for 
that sort of approach and it was fun. 


LOU REED & METALLICA 


LU WARNERBROS, 2011 
"Weshouldmakearecord together! 
No, really! Howameetingin 
aparkinglot after anawards 
ceremonyresulted inone of the 
mostremarkablerecordsinboth 
artists careers. 

LARS: Literally 
as I was getting 
into an elevator 
in the bowels of 
Madison Square 
Garden, Lou 
Reed yelled 
across the parking lot: “Maybe we 
should make a record together!" We 
had just played two or three songs 
upstairs to celebrate the Rock And 
Roll Hall Of Fame. It was like, “OK, 
Lou.” Then a month later the phone 
rang and it was Lou saying, 
"Seriously, let's make a record 
together." The mission was for 

us to supply sound and weight 

to his story. 

KIRK: To that point we thought we 
were spontaneous, and then Lou 
Reed walked in and showed us that 





LU 


t 


| we were not. There was a period of 


eee | 
“We thought we were 
spontaneous... then Lou Reed 
walked in and showed us that 
we were nol’ KIRKHAMMETT 


time when we were sitting round 
with acoustic guitars and Lou was 
showing us his songs and we were 
playing them out. 

LARS: We’d say, “So now do we go 
and record it for real?” And he’d say, 
“No, we don’t do second takes.” I 
didn’t even know that was Take 1! 
We very quickly learned a different 
approach in the studio. 

KIRK: We were looking at each other 
with eyes wide and mouths open. 
We're perplexed. I remember 
turning to [producer] Hal Willner 
and saying, “Hal, is that a take?" 
and him saying, “If Lou thinks it’s a 
take, it's a take." 

LARS: There's not asingle element of 
that experience I would change. You 
getto have dinner with Lou Reed six 
times a week and listen to him tell 
stories about Andy Warhol and The 
Velvet Underground and what was 
going on in New Yorkin 1972. Who 
wouldn’t want to do that? 


METALLICA 
HARDWIRED TO 
SELF-DESTRUCT 


BLACKENED, 2016 
Fromtheir HQ, Metallicareview 
their past and figure out how to take 
themselves forward. Loudly. 
STALL KIRK: We’re still 
fra & X hungryl’m 
| ` happy to say. We 
have a burning 
desire to express 
ourselves. I'll go 
i | » out ona limb 
and say as people we're highly 
dysfunctional and not the most well- 
adjusted individuals. However it may 
look, that aspect ofus has never 
gone away, and that aspect is also 
responsible for us writing a large 
amount of our music because of 
those emotions that brought us to 
become musicians in the first place, 
and to make sense of them. 
LARS: I look at writing a Metallica 
record as like a puzzle: you have 200 
pieces and you have to figure it out. 
You connect them. Here’s a riff. 
Here’s asection. Here’s amood. Does 
he work with that guy over there? It’s 
nothing but fucking options — you’re 
weighed down by possibilities, 
at which point you can get into 
romanticising the past. Oh, how 
did we write “Ride The Lightning” 
in two hours? Now it takes us two 
hours to find the studio... 
KIRK: loved “Halo On Fire” 
because to me it's along the lines of 
hard rockin the 1970s. A lot of the 
best music for me came out of that 
period so if we create something 
like that, then I’m really going to 
appreciate it. (D 





Metallica & San Francisco 
Symphony: S&M2 is out now 
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SONGHOY BLUES 





season, the streets are flooding and the рань. 


desertroads are ресотіпе ітраѕѕаре. Ш 
Even the internet is taking a hit. түр” а» 
“There’s not much Covid-19 here, just а 
alot ofrain,” says Oumar Touré, bassist 
in Songhoy Blues, as he reappears on 
screen after again losing the connection 
to our Zoom chat. Despite the downpour, 
though, and the not-inconsequential 
matter of a military coup this summer, singer and guitarist Ali 
Touré reckons that, in some ways, Bamako’s in better shape 
than the rest of the world right now. 
“We can play little shows here,” he says. “On October 23, the 
day our album comes out, we'll have a show at the Institut 
ee Francais. It's a 650-capacity venue, and we sold it out — it's 
®. gonna be the biggest gig since coronavirus.” 
! Reit Ф  Therecord the group will celebrate is their third — Optimisme, 
, е. their heaviest, most electric and most socially conscious album 
™. yet. To make it, they headed to Brooklyn straight after an 
' American tour to work with producer Matt Sweeney, guitarist 
й _ andsometime collaborator with Stephen Malkmus, Iggy Pop 
¢ _ and Will Oldham. During six days they spent in the studio, 
622 ~ Sweeney pushed them to new heights ofintensity, urging them 
] to increase the songs’ tempos and the ferocity of their playing. > 
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Beyonddesert 
blues...close to 
rock'n'roll 


“As far as ’m concerned, they’re the best band 
in the world,” says Sweeney. “I keep on thinking 
about how powerful this music is — this is rock 
music played on electric guitars, a version of 
music that's existed for 60 years or more. But it's 
so much more powerful, I think, than most other 
bands, just because of what the message is 
and what it takes for them to make this music. 
Anybody that wants to hear something that has 
soul and passion and 
energy, some intense 
fucking music with real 
feeling, this is it.” 

The quartet — Aliou Touré, 
Oumar Touré and lead 
guitarist Garba Touré (all 
unrelated), plus drummer 
Drissa Koné — are fiercely 
proud of the music they 
make, ambitious for as 
many people as possible 
to hearit and deeply 
passionate about the 
future of Mali. During our 
conversation, Uncut hears 
about positive protest, Islamist insurgencies, 
rooftop rehearsals and their mission to take their 
realist outlook into every home in Mali. But first, 
just what kind of music do Songhoy Blues think 
they play? 

“It’s very difficult to explain,” says Oumar. “If 
you listen to our first single, ‘Soubour’, it’s like 
[new song] ‘Badala’, in that we all had the same 
feeling, and we play what we're feeling. When 
you are in the music industry, people are going to 
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ALIOU TOURE 





try to define your music - that's rock, that's desert 
blues, whatever - but basically we just play what 
we feel. It's very close to rock'n'roll, but it's 
African rock'n'roll." 


HE product of armed uprising, Songhoy 

Blues were formed after the Touré trio 

arrived in Bamako in 2012 as refugees. They 
had fled their hometowns of Gao and Diré when 
the north of Mali had been 
aggressively taken over — 
first by the predominantly 
Tuareg organisation the 
National Movement For 
The Liberation Of Azawad, 
and then by the hardline 
Islamist group Ansar Dine, 
which banned music and 
imposed sharia law. They 
journey home occasionally 
(when we speak, lead 
guitarist Garba Touré is up 
north visiting his parents, 
out of contact), but there’s 
little chance of them 
returning permanently any time soon. 

“The north is still dangerous,” says Oumar, 
“because every day the jihadist people make 
some attack or other.” 

“It’s becoming even worse than it was before,” 
adds Aliou. “For local people it’s OK, they can 
travel, but it’s very dangerous for the army 
and Westerners.” 

A journey to the north takes two days — 
sometimes three or more ifit’s wet and the roads 





are damaged. There’s also the constant danger of 
robberies in the desert. Ultimately, though, bus is 
the only way to travel, with flights from Bamako 
to Timbuktu reserved for UN workers. 

“There are often bomb attacks happening,” says 
Aliou. “When the situation is anarchic like that, 
there are people who will use that situation, and 
stop the bus at night in the middle of nowhere, 
take money from people... Things like that 
happen every single day.” 

Finding themselves in a strange city — one of 
the world’s fastest growing - the trio of musicians 
gravitated to Domino, a bar for people ofthe 
Songhoy ethnic group. There, they began playing 
music together in 2013 with young drummer 
Nathanael Dembélé. From the start, they were 
musically unique in Mali - playing a mix of 
Western heavy rock, funk, Malian desert blues 
and African R&B. 

"People found ita bit funny at first," Aliou 
explains. ^Mostofthe guys herethink we're 
making Western music, but they've started 
getting into it now." 

Although the core trio are Songhoys, there's 
nothing tribal about Songhoy Blues; none of, 
say, Tinariwen's deeply held sense of tradition. 
Instead, they're more of a band in the Western 
sense, a collection of like-minded musicians, 
andas such areflection of modern Mali. 

“They are sucha band,” says Matt Sweeney. 
“They actually like each other; there’s such great 
give and take all the way. It’s totally real, and I 
don’t see it that often. It reminds me of what it is to 
bein a band, which is that you respect each other 
but you also push each other.” 


“I first went to Mali in 2013 with Africa Express,” 
says Nick Zinner, Yeah Yeah Yeahs guitarist 
and producer of Songhoy Blues’ first recordings. 
“I encountered a very friendly and ridiculously 
talented people there, very open to visitors. I 
remember watching Songhoy Blues and thinking, 
‘This is a band!’ Each member held their own. They 


How tobuy the group's work so far 





seemed greater than the sum of their parts." Their debut finds the 
Their debut single, the overdriven garage- group and producer Nick This recent EP features some 
blues of “Soubour”, arrived late in 2013 on Zinner experimenting brave moments, from the 


Africa Express' Maison Des Jeunes compilation, 
complete with backing vocals from Damon 
Albarn and guitar from Zinner. They followed 
thisin 2015 with their first album, Music In Exile, 
and then the more expansive Résistance two 









with classic desert-blues 
sounds, but with a funkier, 
more soulful edge than most. 
The opening “Soubour" 

is where it all started. 

7/10 


Blake Mills mix of "Time To Go 
Home’, co-written with Matt 
Sweeney and Will Oldham, 

to the group's version of the 
Junior Kimbrough title track 
and their shimmying Femi Kuti 





years later. 

They were exciting, vital records, but the 
influences of the group are hard to place. The 
Malian side is clear — after all, Garba Touréis the 
son of another Oumar Touré, once percussionist 
for Ali Farka Touré — but their Western rock 
inspirations are more difficult to piece together. 
Some of their newest songs, such as Optimisme’s 
fiery opener, *Badala", thunder along like Thin Lizzy 
or even Motorhead, but the group say they've not 
heard of either of them. 

“We like Greta Van Fleet and Chris Stapleton,” 
Oumar Touré says. “As well as new acts in Mali, like 
Sidiki Diabaté. When we want to make music, we 
have the influences to make anything.” 

“The way Songhoy take influences is different to 
how we doin the West,” says Matt Sweeney. “Music 
seems to be something you actively do in Mali. 
Culturally, it just functions differently, it's not as 
virtual. There's less breaking down and listening to 
music, more just doing it. Asfaras their exposure to 4 
Western music, it’s pretty minimal. That band makes * EN 3 
upits own shit. The bands they mention are all bands М ү | 
that have been supportive of them - as far as digging | г £ е А 











into a band and being obsessed with it, I get nothing | 
like that from them.” 

"It's very different for sure,” remembers Nick Zinner 
of his time in Mali. “I would see guys on a corner in 
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collaboration, 'Shakara'. 
7/10 


Their more expansive 
secondrecord finds 
Songhoy embracing fuzzier 


Anew, improved Songhoy 
Blues, louder andmore 
ferocious than before. 


textures on Voter" and 
“Sahara”, the latter 


featuringacameofrom ` Goneare the collaborations 
Iggy Pop. Elsewhere, and guest musicians - what 
theresaddedbrassand remains are 11 tracks 


that showcase one of the 
finestrock' n'rollbandsin 
existence today. 

8/10 


éven qa children's choir 
n closer “One Colour”. 
8/10 


Bamako pass a guitar around and literally everyone was 
amazing atit. There’s something to the culture in Mali, it’s 
just very rich and musical. There’s not as much ofa 
separation between music and life as there is here.” 
“Mali was built with music,” says Aliou. “They grew 
together, Mali and music. Since the birth of Mali, music 
was there with everything, all the time, every time.” 


OMINO, the bar where Songhoy Blues formed, 
is closed now. But the group have the use of 
another pub, aptly named Songhoy, to play in 
today. That’s where they rehearse when they want to 
perform fully amped-up; otherwise, it’s in Oumar Touré’s 
lounge or up on his flat roof, a location captured in the 
recent video for “Worry”. 

"When we write a song, we just make it from the 
vibration, the feeling we've got," says Aliou Touré. 
"We are young, so sometimes we hang out together in 
clubsin Bamako all night. When you getinto a club it's 
not just one music you hear, it’s lots of types of music 
— when you come out you are happy because you’ve 
been hearing a lot of things. So we want people to have 
that feeling when they listen to Songhoy Blues albums 
or come to one of our gigs. We want every single 
person to take something away from that, in terms of 
message, in terms of groove, feeling, everything.” 

They all live in the Golf area of Bamako, which they 
liken to Soho, “a party town area, where all the young 
artists live... it’s all about bars, clubs. We are often out 
at night. There are a lot of places where people can’t do 
that at the moment, but here we are free to do that, and 
it’s safe. How good is that? We are lucky.” 

Before they began tracking Optimisme in New York, 
they spent the best part of a year together with new 
drummer Drissa Koné working on new songs and 
talking about their hopes for the album. 

“We really took the time to put the songs together, 
compared to the last two albums” says Aliou. “We’ve 
all got home studios, and we start to work that way. 
Once we had all the lyrics down, we start to rehearse.” 

The songs they found themselves with depict > 
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present-day Mali, with all its problems laid bare but 
with a profound hope for the future. *Badala", then, 
translates as ‘We don’t give a shit’, and channels the 
hopes of Malian youth, especially women, in fighting 
against patriarchy; “Gabi” rails against the tradition 
of arranged marriages from the point of view ofa 
young woman ¬ “Let me live my life with the man I 
choose”; “No division in Mali/Let's stay united," they 
sing in “Fey Fey” (‘Division’), while “Barre” (‘Change’) 
calls out some of those that run the country: | 
“Corruption and injustice have become the law/Some E x 
eat anything they like/While others starve to death." 

“Thad heard about Songhoy Blues before I joined 
them,” says Koné. “The first time I heard their music, 
Iwas so happy because they talk about the change and 
development of our country, which is different from 
other bands in Mali.” 

“The issues in our songs are ones that are talked 
about in Mali,” explains Aliou. “Say arranged 
marriages — there are some tribes whose culture is to 
give alittle girl, 15 or 16 years, she can't go to school, 
to a 50- or 60-year-old guy. Sometimes he's not even 
there, and he comes down once or twice a year just 
to get her pregnantand then go back. Those kids are 
not gonna get any education. In my neighbourhood 
there's a woman who has eight kids, and the guy 
shows up maybe once a month, and he's got three 
other women in different places. Whois going to 
educate these kids? They're out on the streets until 
1am sometimes. There's nobody to show them how to 
read or to tell them to go to school. That has no benefit 
for thefuture. Change is supposed to come from the 
new generation for the future, but when you start like 
that it's fucked up. 

“When you're listening to all the tracks in the album, 
you'll find alink between each and every track in the 
lyrics, to describe the fact that we need changein 
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Africa, and show how we can be optimistic, and find 
solutions. Take ‘Barre’ — all generations need to give 
way to the new generation, but Mali is still driven by 
people from the '60s who are still around. There are 
thousands of engineers and lawyers sitting around 
with master’s [degrees] while [those older people] sit at 
the head of everything." 


O tackle this suite of songs, a number of 

different producers were proposed, including 

Nile Rodgers. Yet Songhoy Blues had felt 
comfortable recording some of 2019’s “Meet Me In The 
City” EP with Matt Sweeney, so they decided to reunite 
with him in Brooklyn’s Strange Weather studios. 

“We'd just finished a big tour so we were very 
tired,” laughs Oumar. “We didn’t hang out in 
New York too much.” 

Instead, Sweeney, recognising that the group were at 
their best on stage, recorded live and tried to give the 
studio the vibe of a bar, hoping the spontaneity would 
rub off on the music. Songhoy Blues had the songs 
down, but they were totally open to how they should 
bearranged. 

"We said to Sweeney, 'Let's do whatever you think is 
best for Songhoy Blues,” says Aliou. "Any drum part 
changed, any guitar riff, any voice tonality, anything 
you possibly can build or make it better, whatever it 
is, you're more than welcome.’ And Sweeney was 
like, ‘Let’s bring the energy, let's push the tempos." 

"It was a perfect situation,” says Sweeney. “Here’s 
agreat band, they've donea lot of work, but they've 
leftalotofroom for us all to makethis as exciting as 
possible. They really have an incredible chemistry, 
they can turn on a dime. It seemed like from touring 
they'd got this certain groove going that works when 
you'rein a room with lots of people. I wanted that to 
translate to a lone listener, so that meant they » 
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basically had to speed stuff up. I wanted 
it to punch harder. 

“The band had great ideas for 
keyboard parts and we fought a lot 
about that, because I wanted as few 
keyboard parts as possible. I wanted it 
to be a direct, laser-to-the-brain sound.” 

Alongside this new heaviness and 
pace, the group retain their eclectic 
ear for trying out genres: “Pour Toi”, for 
instance, begins as amid-tempo ballad 
before suddenly switching into a disco 
stomp, a change that Sweeney and the 
group concocted in the studio. 

“With almost every song we did 
something like that,” the producer 
confirms. "It's afun way to make a 
record - take a slow song and play 
it fast and vice versa, try to force a 
different thing to happen because you 
can. There aren't that many bands that 
can play that well - it's tight, but with 
this loose style of playing too. It never 
sounds too slick." 

Inan effort to connect with more 
people in Mali, the band are concentrating on their 
videos - sofar, they've filmed for “Barre”, “Badala” 
and “Worry” — each depicting modern Bamako in all its 
beauty and chaos. The large crews they assembled in 
order to make the videos feed into their ethos of 
collective action. 

“We shot the ‘Badala’ video with two directors, six 
cameras and more than 40 people, like in Hollywood," 
says Aliou. “When you build something together it's 
like taking different spices and making a curry. You can 
make a specific flavour that sometimes doesn't exist 
[before]. Bob Marley wouldn't be successful in America 
if he wasn’t successful in Jamaica, and we need to build 
that up in Malieven more. When we shot ‘Badala’ we 
saw how people were engaged with the music and the 
groove — it stimulated straight away some dance 
moves. I was like, ‘Yes, it’s gonna work!” 

“Malian people watch a lot of TV,” says Oumar. 

“So if you have nice videos and your music comes on 
the TV, then people are going to follow you. That’s 

why we're thinking more about video stuff. But it's very 
difficult, because people want to see nice cars, nice 
clothes and pools, like in American videos. We follow 
another philosophy, that not everything is as golden, 
or as beautiful." 

Even ifthere are few groups like Songhoy Blues in 
Mali - when they go out to bars and clubs in Golf, they 
mainly hear Afro-trap sounds from Nigeria and 
Francophone Africa - they're finding themselves 
recognised increasingly on the street. 

"People know us morein this circle in Golf than in the 
rest of Bamako, whichis a big city,” says Oumar. “In our 
area people do know us as Songhoy Blues." 

"The key for usisto keep the positive messages 
involved," explains Aliou, reflecting on the group's 
steady rise in their homeland. “For us the best thing to 
do is to be optimistic. Our objective is Songhoy Blues; 
it’s not me, Aliou Touré, trying to get ahead of Oumar or 
Garba or Drissa. The objective is Songhoy Blues, soin 
the same way [we'd like] Mali to become the objective for 
Malians. But not all people are thinking the same way.” 


N the morning of August 18 this year, a faction 
of the Malian military forcibly took over an 
army base near Bamako and then proceeded 
to the capital. Around midnight that day the country’s 
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Nick Zinner reca - 
Songhoy's first time 
in the studio 

the studioin 2013, 
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Garbastarted playing 


the Soubour riff and Aliou started 
playing the rhythm on the calabash 
-it was one of those magic 
moments you seein films. Next 

thing |knew! was playing guitar 
with them and we were rolling. Remi 
Kabaka Jr from Gorillaz suggested 
adding claps, andless than an hour 
later it was finished. lremember 
mixing it on my laptop that night, and 
Damon Albarn, ever eagle-eyed, 
came over and said, [hear you've 
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Withdirector Johanna 
Schwartz andNick 
Zinner atthe premiere 
of They WillHave To Kill 
Us First... NYC, 2016 





gotsomething special. |recorded 
him singing backups for the 
chorus. Onour last nightin Bamako, 
everyone was playing back what 
they had worked on - Soubour 
came on and literally everyone 
stoodup and started dancing. 
"Istudied gamelan in Bali when 
Iwas younger, and some of what 
Songhoy Blues do with the bass 
and guitar rhythms and the 
backingvocals remind me of the 
interlocking patterns within that 
music - on their own they might 
not make sense, but contextually it 
works. It allseems to be unspoken 
for them. When we were in Bamako 
| watched them play a four-hour 
set at alocal dancehall, and it was 
effortless for them!" 
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president, Ibrahim Keita, resigned, leaving a group 

of soldiers, the self-proclaimed National Committee 
for the Salvation of the People, in charge of the 
country. Though an interim government has just been 
inaugurated, the future is uncertain and, as is often 
the casein a country that last suffered a coup in 2012, 
highly unstable. “Now it’s a little bit quiet,” says 
Oumar. “The army has been in touch with the rest of the 
political guys to find an agreement on how the country 
is going to work. That situation can change at any time, 
because there are many different clans, different 
groups, but for now it's very quiet." 

Though one would expect Songhoy Blues, with 
their callsfor the older generation to make way for 
the young, to support the deposition ofthe 75-year-old 
Keita, they’re pensive and tight-lipped about the future 
of the country. For now, they’re concentrating energies 
on a democratic organisation they can control. 

“Songhoy Blues is like a government,” says Aliou, 
“and every single member shares the responsibility 
to build up that common thing we’ve got. We want 
to build up something that no bands have ever done 
before in Africa, that’s our objective, so for that we all 
need to push that objective as far as we can.” 

“They’re talking the talk and walking the walk and 
putting themselves at considerable risk and discomfort 
to do this. It’s humbling,” says Sweeney. “When I’ve 
seen them live, they ask the audience, ‘Why don’t you 
come and visit Mali? We come to you, it’s really hard for 
us, why don’t you come to us?’ It really drives a point 
home about what Songhoy Blues has to go through 
to make this music, to get it to a studio, to get it to the 
people, and that inherently gives their music such 
integrity and such power. They’re not fucking around.” 

"Touring in America or Europe is very tricky for 
anew band,” agrees Aliou, “and even more tricky for 
an African band, with all the visa issues. Gigs get 
cancelled and cars break down... But hopefully with 
this album things will come together more than they 
have before. That’s the whole thing -it’s a journey we 
have to go through. 

“We want to make something that will last forever, 
because even the name, the institution of Songhoy 
Blues, will be there forever.” ® 


Optimisme is out on Transgressive on October 23. 
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Walls Come 
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Blazers, deck shoes, revolution... Weller and co ponder the pop/rock’ 


soul outfit's 1985 rallying cry: “It's probably still relevant, sadly...” 


HE song was a product 
о о of the time, as the 
band was,” says Paul 
Weller. “Sometimes І 
think I wasn’t affected 


by the 80s — it’s only when you look back 
that you realise you were. You can’t really 
avoid it. Whether it was a stupid haircut or 
the clothes. Win some, lose some!" 
Asanew compilation, Long Hot 
Summers, and an accompanying 
documentary tell the story of TheStyle 
Council, Weller and his bandmates are 
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andMick Talbot 


reliving those halcyon days for Uncut. 
Perhaps their most striking moment 
-in today’s climate, at least — is their 
ninth single, the punchy “Walls Come 
Tumbling Down!”, which tackled political 
oppression and complacency overa 
pounding beat. The song marked anew 
phase for The Style Council: after the loose 
collective Weller assembled for their 1984 
debut album Café Bleu, the 1985 model 
who recorded the Our Favourite Shop 
album operated more like a structured 
group centred around Weller and his chief 
Council collaborator, 
Mick Talbot. 

"Ihave definite 
ideas about some 
things," says Weller. 
"Then with other 
things you let other 
people do their thing. 
I'm probably alot freer 
with that now. I used 
to be very guarded 

over my songs - “І 
know how it should 
go, Iwantit to be like 
this’ — get a bit too 
precious with it. But 
generally, players like 
Mick and Steve [White], 
you let them do their 
thing; you know it's 
going to be all right.” 
“It does stand out on 
Our Favourite Shop as 
the rockiest track on the 
record,” says drummer 


AX Steve White, “though 
/“It'sprobably it’s still got a great 
stillrelevant, soulful feel about it." 
sadly’: Weller Ө ^ 
was recorded almost 
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completely live in the group’s Marble 
Arch studio, Solid Bond, the band headed 
behind the Iron Curtain to Warsaw for 

the video, where they were monitored 

by officials and shocked by the grim 
surroundings. Just a few months later, 
they were battling through a muddy 
Glastonbury in white jeans, Pernod and 
orange in hand. 

“Back then it was a bit like being ina 
warzone, especially if the weather wasn’t 
on your side,” recalls Mick Talbot. “I don’t 
know if Glastonbury goes with white 
leather shoes and wanting to look like 
you've just walked off a yacht somewhere." 

Wardrobes may have changed, but 
fortuitously “Walls...” has remained a 
favourite with hardcore and casual fans 
alike, and all involved in its creation also 
view it as a high-point of their work. 

“There’s a few good ones on Our 
Favourite Shop, I think," says Weller. “It’s 
probably my favourite thing we did.” 
TOMPINNOCK 


PAUL WELLER: People had mixed feelings 
about Café Bleu, but I anticipated that. 
Commercially, it did all right. As our 
opening statement, I was happy with it. 
MICK TALBOT: We were pretty fluid for 

the first year or 18 months - songs like 
"Long HotSummer" were pretty much 
just me and Paul, with a little bit of bongos 
from Steve. 

PETERWILSON: Essentially, we were 
taking it song by song, and giving each 
the appropriate musical treatment. Paul 
was always interested in getting different 
people in to contribute. 

WELLER: Café Blue was very eclectic, to 
say the least. [After that] I wanted more of 
a band sound, to give it an overall feel. So 
the four of us became the core of the record 


Ф 





—meand Mick, then Whitey and Dee 
[C Lee| on vocals. Then we also had 
Camille Hinds, who was ourregular 
bass player atthe time and Steve 
Sidelnyk doing percussion. That core 
band played on everything on Our 
Favourite Shop. 

TALBOT: In the first year of singles 
we hadn'treally done gigs, but by 
thetime we got to Our Favourite 
Shop, through playing live we'd 
become aware of our strengths 

and weaknesses. 

STEVEWHITE: We were just doing 
our own thing and taking influences 
where they felt good. There was a 
little bit of exploration, Paul having 
the confidence to try different kinds 
of music, touching on music that 
swung. We were influenced by jazz, 
but we were not a jazz band. We were 
alsoinfluenced by Latin rhythms and 
that was because of the schooling 

Pd had as a young drummer, and by 
Paul saying, “Look, I don’t want you 
to play a conventional backbeat." 
Peter Wilson was great — very quiet 
inthe studio, considered about his 
ideas. As we got more confident, he 
was definitely the man to capture 
those performances. 

WELLER: From the time Thatcher 
gotin, asfarasI'm concerned, from 
1979 onwards, it was horrible, but 


Ithinkit reached a peakin 1984, 

°85. Itwas pretty rough. Pitched 
battles between the police and 

the miners, the unions getting 
smashed, mass unemployment. 
TALBOT: We’d always got involved 
with things we cared about, and 
wanted to support various causes 
we believed in. It was a time to stand 
up and be counted. 

WELLER: You were on one side or the 
other. With “Walls Come Tumbling 
Down!”, as remember it, I puta 
demo down with Whitey. I don’t 
think Mick was there. It’s Whitey 
playing and me playing piano, very 
badly I must add. I think the demo 
was pretty much as it turned out. 
WHITE: I remember us demoing it 
and Paul saying, “Ah, I really think 
you should go a bit Keith Moon on 
it.” That was a real sea change to the 
kind of drumming I was doing on 
the rest ofthe record. Sol was able 
to let loose a bit and put some fast, 
flashy fills in there. 

WELLER: We worked at Solid Bond 
Studios, in the old Phonogram 
studio. But prior to that it used to be 
the Philips studio — all the Dusty 
Springfield and the Walker Brothers 
stuff would have been recorded 
there. The Jam used it a couple of 
times. I always liked the vibe and 








“We'd definitely 
push the 
fucking limits 
of the record 
company" 
PAUL WELLER 


the location, at the top of Bayswater 
Road near Marble Arch. We bought 
itin the early 80s, and it was 
wonderful to have a studio. Unless 
we were on tour, we'd goin every 
day, even just for a few hours. There 
was a definite sense of freedom. 
TALBOT: Our offices were there 

too, and Paul's setup was always 

a family thing — his dad was the 
manager, hismum ran the fanclub 
along with Nicky, his sister, so there 
was always a nice atmosphere in 
the offices. It was a hub ofindustry 
for us. We had a lot of parties there 
too — at Christmas and for people's 
birthdays. Because you weren’t 
going into a professional studio all 
the time, you didn’t get that ‘red 
light fever’ when the record button 


goes on. We had time and the right 
atmosphere to indulge ourselves. 
WELLER: We weren’t harassed by 
A&R people either. We had a guy 
called Dennis Munday, who was our 
A&R man. He was another old mod, 
he was always fighting our corner, 
we were very lucky. Sometimes we'd 
definitely push the fucking limits 
oftherecord company - which 
ultimately became our undoing in 
some ways - but Dennis, bless him, 
was always very supportive. 
WILSON: By the '80s, Solid Bond 
had been refurbished - it had a 
Studer 24-track reel-to-reel tape 
machine, EMT reverb plates in the 
cupboard, we could mix down to 
stereo tape and soon. 

WHITE: The core of the record was 
recorded live as a band. 

TALBOT: On *Walls..." we had that 
golden six, really — me, Paul, Steve 
White on drums, Dee singing, Helen 
Turner, who was avery important 
part of our live band - she played 
piano sol could play Hammond 
organ and get it all down as live 

as possible - and Camille Hinds 

on bass. That to me, when we had 
thosesix people on stage, was when 
we were at our strongest. I think 
“Walls...” is the only thing that Helen 
Turner recorded with us —- she was № 
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very important to the live band becausea 
great deal of our records have more than 
one keyboard on, and she was very good at 
quickly picking up the groove of a part Id 
done. I'd decide whether I wanted to play 
pianoororgan n a song live, and she was 
very good at picking the other part up. 
WELLER: We were pretty hands on with 
the brass. We hada great arranger, John 
Mealing. He was absolutely brilliant. 
We'd give him some flavours for what we 
were after — a bit of Stax brass on this or 
Sgt Pepper madness on *Milton Keynes", 
whatever was required. He had a broad 
knowledge of music, as well. He was a 
proper old-school arranger - Ithink he 
wasa contemporary of Robert Kirby. Why 
did we film the video in Warsaw? Why? 
You know what it was, Gordon [Lewis], 
who was the producer with Tim Pope, I 
think he had somefree tickets or some 
travel vouchers to go to Poland. Because 
l've noidea... It's notlike the song is about 
the Eastern Bloc or anything. 

WHITE: When it was first mentioned, I 
genuinely thought we were going to the 
West Midlands. But no, we were going 
behind the Iron Curtain. 

WELLER: It was an eye-opener. One day 
they've got cornflakes for breakfastin the 
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People were always trying to get dollars off 
you. You gota glimpse of how people had 
to live in that Communist bloc. Same thing 
when you used to tour Berlin, you had to 

go through Checkpoint Charlie right down 
the corridor, so you had to go through some 
of East Germany to get into West Berlin. 

It was literally like the colours had been 
turned down. It was black and white all ofa 
sudden. Very heavy atmosphere, I thought. 
Obviously, it's very, very different now. 
WHITE: Nothing worked, you could see 

in people's eyes that they were really 
downtrodden, and alcoholism on the 
street was rife. Theonly thing in plentiful 
supply seemed to be vodka. I felt like 

we were constantly under the watchful 
eye of someone. 

TALBOT: Maybe we'd watched too many 
James Bonds, but it did feel a little like 
there was someone always there who 
could have been from the secret service. 
You'd see people in really long queues 

that were going round two blocks, and 
we'd ask our translator, *What's that 
queue for?" And he'd ask someone at the 
end of the queue and they'd say, “I don’t 
know, but it’s such a big queue it’s worth 
queuing.” We filmed in ajazz club there. 
WELLER: Again, why? Why? I’ve no idea. 
We did a few takes, miming to the backing 
tracks, and that was it. But some punters 
turned up and I felt really bad. I thought, 
‘Maybe they think there’s going to bea gig 
and we're just doing this soppy fucking 
video.’ It was mental. 

WHITE: As we played the song on tour, it 
seemed to get faster. It was probably alittle 
too fast at Live Aid, but it’s just one of those 
songs you can really dig into and just 
enjoy playing. 
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WELLER: I thought the 

band were getting better 

3 allthetime. Wedida 

load of touring from 1985, 

Г wedidshitloads. We did 
Japan, loadsin Europe. 

EN The famous Glastonbury 

show! It was shocking. Fucking 


м” torrential mud. There was a very 


crusty crowd and we turned up with 
our white jeans and all that shit and they 
weren't digging it. But by the end, they 
liked it. I got really fucked up on Pernod. 

I was so depressed when we got down 
there, it was like the Somme or something, 
sol was straight for the Pernod. Iwas more 
out of it than the audience and I think they 
dug that towards the end. I remember 
falling over and not being able to get 

up. [had to get helped up by one of the 
roadies. I stopped playing guitar after two 
numbers! I thought, ‘I can’t fucking play 
this.’ I gave it to one of our roadies to play 
and I just sang for the rest of the show. 
WHITE: Pernod became the drink of choice 
cos it seemed cool. Pernod and orange — 
you'd drink that because the French are 
associated with it, and think, ‘God, I wish 
P’djust had a pint, really.’ It was more to 
warm you up in the way you might havea 
medicinal brandy. A medicinal Pernod! 
WELLER: I wish we’d not got involved in 
Red Wedge later, in lots of ways. It put me 
off being involved in anything. It was the 
way it got used. It wasn’t like we weren’t 
expecting that — we’re not stupid — butit 
was very, very apparent anyway. 

WHITE: It's very difficult to do music and 
politics without the politics beginning 

to ask more of you than is viable as 
musicians. Paul especially became a 
bitofatarget. When you have hard- 
nosed political journalists coming 

into Birmingham Odeon and asking 
DeeCLee what her thoughts are on the 
government's policy in Northern Ireland, 
you think, ‘Hang on, this is getting a bit 
too out-there really...’ There were some 
brilliant gigs, though - Newcastle with 
TheStyle Council, Gary Kemp and The 
Smiths on the same bill! 

TALBOT:Ithink “Walls...” is always a 
song that worked live, and that's why I'm 
pleased we recorded it that way, as live as 
we could be. It's a very dynamic record. 
We'd just got to that pinnacle of a core 
half-dozen people that really worked. 
WHITE: It really is a fantastic and upfront 
anthem. It's a cracking song. 

WELLER: As a statement, it was 

definitely where we were at. It's probably 
still relevant, sadly. It was in that 
revolutionary spirit. (5 


Long Hot Summers: The Story of 
The Style Councilisreleased on 
October 30 on Polydor/UMe 
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Letitroll: after shooting 
the cover for Morrison 
Hotel, The Doors repair 
уақ toLAsHardRock Café 
| at 300East5thStreet, 
December 17,1969 
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AttheHardRock Cafe, 
which wouldinspire the 
nameoftheburgerchain |— 
| after appearing on the 
backcoverof Morrison m 
Hotel, December 17, 1969 Pd A 


forward by making great music, as we always did." 
It worked. Although troubled by post-Miami 
litigation and Morrison's antics both on stage and off, 


1970 was a surprisingly productive period for The Doors. You can 
geta sense of their creative engagement from the 50th-anniversary 
reissue of Morrison Hotel. Before the first take of “Roadhouse 
Blues”, for instance, we find a relaxed Morrison setting the scene. 
“Gentlemen,” he says, “the subject of this song is something 
everybody has known at one time or other. It’s an old roadhouse 
down South or maybe Midwest, perhaps on the way to Bakersfield, 
and we're driving in a 57 Chevy —dig it? It’s about 1.30 and we're 
not driving too fast but we're not driving too slow either. We've a 
six-pack of beer, a few joints and we're just listening to the radio 

on the way to that old roadhouse." He hardly sounds like a man 


preoccupied with his own worries. 

“Tloved hearing that stuff again,” says Krieger. “That 
wasn’t something Jim did all the time, but it helped us 
to get the feel he was after and it’s a great reminder of 
what we were like in the studio for that album. I know 
that at the back of his mind he would have been worried 
about going to jail, but he wasn’t going to let it get in 
the way. Jim was always in the moment no matter what 
he was doing.” 

“Morrison Hotel was basically about trying to climb up 
from underneath intense negativity,” says the band’s 
long-serving engineer, Bruce Botnick. “Jim was under 
terrific stress waiting to hear what the courts were going 
to do. But they weren’t creatively bust. Morrison Hotel 
was a Springboard forward.” 
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'N 1968, the writer Joan Didion visited The Doors 
inthe studio while they were recording their 
third album, Waiting For The Sun. Didion later 
wrote about the encounter in an essay that appeared 
in her 1979 book The White Album: “Morrison sits 
down on the leather couch again and leans back. He 
lights a match. He studies the flame for a while, and 
very slowly, very deliberately, lowers it to the fly of 
his black vinyl pants. [Keyboardist Ray| Manzarek 
watches him. There is the sense that no-one is going 
to leave this room, ever. It will be some weeks before 
The Doors finish recording this album.” 

The boredom of sitting around waiting for genius 
to strike is not an uncommon experience ina 
recording studio. For The Doors, though, Didion’s 
essay illustrated the different trajectories the various band members 

were pursuing. By the time of Morrison Hotel, only a year later, the 
band appeared to present a more unified front. 

The sessions for Morrison Hotel started in November 1969 and 
continued through the winter. For the most part, the four band 
members were present — Morrison, Krieger, Ray Manzarek and 
drummer John Densmore — as well as session bassist Ray Neapolitan, 
producer Paul Rothchild and engineer Bruce Botnick. The main 
problem was growing tension with Rothchild. He had nursed the 
band through their early albums, but his painstaking methods were 
no longer necessary or particularly productive for a band trying to 
rediscover their sense of fun. 

“We had to do something different,” says 
Holzman. “Soft Parade was more in the Paul 
Rothchild style — produce, produce and produce 
with extra instruments. I was all for trying that and 
they had been unusually willing to be experimental 
until it got to Take 159, when it began to fall apart. It 
was too many takes. They didn’t want that and they 
didn’t need that.” You can get a sense of the growing 
tension between band and producer on the Morrison 
Hotel outtakes. By Take 44 of "Queen Of The 
Highway" - asong that started life during the Soft 
Parade sessions — Morrison is getting fed up. “Let’s 
do ‘Roadhouse Blues’, to shake things up,” he growls 
at one point, keen to move on. 








Facing the music: 
Morrison, accompanied 
by his attorney Max Fink, 
arrives at the Los Angeles 
Federal Building to hear 
extradition proceedings 
toFlorida, April 14, 1969 








was aware of the 
problem. The Morrison 
Hotel sessions were, 
relatively speaking, 
faster and looser. To 
Spice things up, guest 
musicians were invited. 
John Sebastian of The 
Lovin’ Spoonful played 
harmonica on 
“Roadhouse Blues”. 
Lonnie Mack was also 
present. The blues 
guitarist had left the industry and was selling Bibles until a friend 
suggested he get a job at Elektra. He played bass on “Roadhouse 
Blues” and “Maggie M’Gill”. 
“Paul felt like that Jim would behave better if] was there,” says 
Sebastian. “But my excitement really was about playing with Lonnie 
Mack. That was the incentive and it turned out to be absolutely as 
exciting as I imagined it would be. I loved working with Rothchild. He 
was sucha happy pothead guy, but when he suddenly had to become 
the schoolteacher I think it brought out the more pedantic part of him.” 
With arich vocal from Morrison, “Roadhouse Blues” was one of 
the album’s standout tracks, a bar-band blues that | es 
set the album’s down-and-dirty mood. “Ship Of 
Fools”, “Land Ho!” and serene “Queen Of The 
Highway” were more stripped back, as the band 
veered away from pop, psychedelia and the avant- 
garde, towards bluesy hard rock. “We were trying to 
getin touch with the first and second albums,” says 
engineer Bruce Botnick, who also remastered the 
reissue. “I think it was my suggestion that we mix 
back at Sunset Sound through the old tube console. 
That album has a little bit of the old in it and that was 
a conscious choice. In fact, ‘Indian Summer’ is 
actually from the first album. Youcanhearfromthe = 
timbre of Jim’s voice how youthful he was.” e 
With the exception of the funky political 
poem “Peace Frog”, Morrison reined back his 
more portentous tendencies. He preferred 
instead to sing about drinking or love affairs, 
like on schmaltzy ballad “Blue Sunday” and 
the seedy, slinky “The Spy”. The rock was 
heavy, but the mood was light and the studio 
chat on the reissue is largely good-humoured. 
Highlights include a rare studio version of original Е 
“T Will Never Be Untrue”, covers of “Money” and BB 
King’s “Rock Me”, plus multiple takes of “Peace Frog/Blue 
Sunday”, “Roadhouse Blues” and “Queen Of The Highway”. 
To shoot the cover, Elektra turned to Henry Diltz. 
Somebody in the Doors camp had spotted a flophouse at ь 
1246 Hope Street called the Morrison Hotel, which seemed 3 
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too good to betrue. On December 17,1969theband,  ' | Lar Ў us se) = a filmmaker and he was interested in the world and 
along with Diltz and his art director Gary Burden, “| $ ; 8 loved hearing all those stories." 

drove down to take a look. The receptionist initially 

refused to allow them inside, but the band sneaked  -—— — с ق‎ К FTER Morrison Hotel was released in 

in and lined up inside the front window. “Itwasodd, ET = ume February 1970, the band returned to the 
they knew exactly how to pose,” says Diltz. “Jim stage, playing shows in New York and San 
squatted down and they fell in beside him. I was с Francisco. Krieger says now that during these shows, 
right up close and my Gary was saying, ‘Back up! Get There was they seemed rejuvenated. But by the time The Doors 
the whole thing.’ So I backed across the street witha were ready to tourin April, Morrison’s drinking had 
moderate telephoto lens. When I talked to Ray about it І ( f worsened. He put on weight and grew a beard, 

many years later he said, “The Morrison Hotel, where d 0 0 regularly hitting the stage full of booze and bitterness. 


you could start a religion or plan a murder.” emotion on “In Boston his anger was coming out, all the stuff 


After the shoot, Morrison took them to a dive bar in he’d been through during the enforced layoff,” says 


Skid Row called the Hard Rock Café, where Diltz took that stage” Botnick. “He was angry about what had happened 


more photos, one of which made the back cover. This and he was probably angry at himself. Maybe he 
photo directly inspired the name of the burger hadn’t recognised the power he had on stage and that 


franchise. Morrison seemed right at home at the Hard JOH N SE BASTIAN he could create a riot.” 


Rock. “He was fascinated by the old guys, he bought —mÀ In New York, they were joined by John Sebastian. He 

them all beers,” says Diltz. “He loved hearing about == жезеліз | wasnotused to Morrison’s modus operandi but learnt 

their lives. Jim was avery internal guy. Hewasapoetand 1 ess m | toadapt. “The key was that you didn’t watch Jim, you 

watched Ray,” he says. “Jim would be rolling around 
on the stage and ld immediately look at Ray and Ray 
would be, ‘Yep, here we go.’ Ray would respond to Jim 
and the music flowed from that. It was starting to get 
to be like a hurricane and you really didn’t know 


deserves a significant support slot ' r 1 em Е ^| whereJim was going to go.Ifeltfor the guy. He wasa 
b» 72 ГИ” sensitivecatsuddenly thrown into this love-god thing 
UPPORTING The Doorsat their finalshow were and I probably think he just wanted to be a musician. 
Kansas, who had been personally invited by 


Morrison following a chance encounter in New 
Orleans in 1969. Phil Ehart was then playing with White 
Clover, acoversband that performed every nightin a dive 
bar called The Roach. One night, Jim Morrison showed up 
and askedif he could try out some new lyrics while they 
played ‘Light My Fire’. 

“It was just after Miami," recalls Ehart. "We askedhim 
aboutitandhe said, Don'tbelieve everything you read. 
He was very lucid, very normal. We went back on stage, started 
doing Light My Fire’, then stoppedin the middle, rocking back 
and forward on some chords. Jim came up on stage and started 
reading poetry in that voice of his. He did this real'Horse Latitudes’ | 
type stuff, finished, turned and nodded tous, walked off the 
stage, through the club, out the front door and was gone. We all 
looked ateach other. That was something we d never forget." It 
seems that Morrison didn't forget it either. When The Doors were 
booked to play New Orleans 18 monthslater, Morrisoninsisted 
White Clover - thenrenamed Kansas - should play in support. 
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THE DOORS 


says Krieger. “After Hendrix and Janis died, Jim said 
to me, ‘Jimi, Janis, I think I’m going to be next.’ I 
thought he was kidding, but Paul may have seen the 
writing on the wall.” 

Bruce Botnick was promoted to producer. As 
sessions got underway in December, The Doors were 
booked to play warm-up shows in Dallas and New 
Orleans — the latter on December 12, 1970. This would 
be The Doors’ final show. “New Orleans was even 
worse than the Isle of Wight,” says Krieger. “In New 
Orleans, he didn't want to be there. At one point he just 
satonthe drum riser and hung his head and wouldn't 
even sing. It was really sad. I have kind of blocked it 
out of mind. AllI can really remember is Jim sitting 


"Standingthereon ~ P T | 
freedomssshore’: j ы there on that drum riser, not wanting to be there, not 
TheDoors pose ә * | . : » 
u under Venice Pier. | 1 - | wanting to sing a note. 
December 20,1969 | Ж S | A drunken Morrison forgot his lyrics, smashed his 


қ қ ъ а і 





mic through the floor and told rambling jokes without 
punchlines. The band gave up and left the stage, 


He got isolated by his fame. All that pulling out his dick Deas eventually returning for an encore where they were 








stuff, it put a quotation marks around what they were | | | joined by the support act, Kansas, astonished to find 
doing. It wasn'tjust about music, it was about: *Will he "T aah ИХ themselves taking part in The Doors’ last stand. 
pull his pants down?’ There was a lot of emotion on | й = “Jim was blotto,” says Kansas drummer Phil Ehart, 
that stage. Jim really did have that atmosphere of ‘I’m l F who stood at the back shaking a tambourine. “Butit 
going down and lm taking you guys with me’.” | | Ў | was still one of the most incredible musical 

The tour was arranged specifically so Elektra could | EIAN] Е experiences I ever had." 
record alive album, Absolutely Live. Bruce Botnick | ond е The band returned to the studio, emerging with the 
was on hand to observe Morrison’s conflicted attitude Саъ «мини excellent LA Woman. Krieger last saw Morrison 
at close quarters. The audience wanted the drama of Ф сии sometime early in 1971 during the mixing of “Riders 
“The Unknown Soldier” or “The End” and Morrison On The Storm”. Morrison said he was going to Paris 
sometimes complied but on other nights he withdrew, but the band should continue to write, awaiting his 


Г Се Заг” | return. What would have happened had he lived? 
Even those who knew Morrison best are split. 
Krieger and Botnick think that without the 
distraction of touring, The Doors would have built 
on the success of Morrison Hotel and LA Woman, 
two of their strongest albums. Morrison had 

enjoyed the LA Woman sessions. As much as 
anything, it showed he had survived everything 
that 1970 had thrown at him and was still 
producing the goods. 

“I don’t buy that he was going to quit to become a 
poet," says Krieger. “When he went to Paris he was 
still jumping on the stage with bands every chance 
he got. He was a performer, that’s what he did. We 
fully expected that Jim would come back from Paris 


unwilling to perform on demand. The tour ended at 

the Isle Of Wight Festival in August. The Doors shut off 
the lights and played in total darkness, Morrison frozen 
to the mic not moving a muscle - the opposite of the Jim 
Morrison the audience expected. 

“Lots of artists have told me that it gets to a point 
where they don't know who the audience has come to 
see - havethey come to see them or have they come to 
see the performer they think they are," says Botnick. 
Morrison's drinking helped him escape this, but it 
didn’t do much for his stagecraft. Bodyguards were 
hired to keep Morrison out of trouble, but the 
charismatic singer just dragged them down with him. 
Alcohol wasn't justa refuge, it was also a way to keep 
things interesting. Krieger recalls a show in New York 












when Morrison downed 20 shots of whisky before and we would record again. I don’t know about 
going on stage just to see what happened. “Will it make it better? playing. The Beatles had stopped touring and then started pumping 
Will it make it weird? He was willing to take the chance,” he says. out album after album, and that was fine with us. We were prepared 
The threat of prison hung over Morrison. Once the trial got for that. It was better than Jim always getting into trouble.” 
underway in August, the band testified that the singer had not Jac Holzman, by contrast, thinks that after 1970, Jim Morrison 
exposed himself — but it didn’t help. Even today, Krieger is angered was done with music, with Elektra and with The Doors. He last saw 
by what he describes as a “sham” ofa trial. “Don’t you think one of Morrison at a party for the opening of Elektra’s new studio. 


us would have seen it?” says Krieger. “It was pretty hard 
to miss!” In September, Morrison was sentenced to six 
months hard labour but released pending appeal. 
Morrison was free, but for how long? 


“Jim was there and said, ‘Hey Jac, I just came to 
“ч. see what my money was being used for.’ He 
ы Was waiting for me to respond but I just 
smiled. Then he said he was going to 
| Paris. He started to walk away and 
I went up to him and said, ‘What 
about a hug?’ We had a massive hug 
that lasted about a minute and then 
he walked away. I kept looking at 
him, but he didn’t look back. He kept 
walking. That’s when I thought that 
we're probably not going to see him in 
astudio again. That was absolutely 
the end of The Doors." (5 


UST as The Doors had exorcised the misery 
of 1969 by working out their frustration in 
the studio, they did it again at the end 
of 1970. They started recording what 
would become LA Woman at Sunset 
Sound before relocating to their 
rehearsal space at 8512 Santa Monica 
Boulevard after Paul Rothchild walked 
out. It was a relief for all parties, 
notleast because Rothchildwas Ж Pn 
devastated by Janis Joplin’s = 
death in October. “He thought 
the same would happen with Jim,” 





The 50th Anniversary Deluxe 
Edition of Morrison Hotel is now 
auailable from Rhino 
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The Mountain/Bob Baker Marionette 
Theater/The Broad, Los Angeles, 


September 9-23 


ULTURAL plurality 

is intrinsic to the work 

of Devendra Banhart. 

His 11 studio albums 

— plus visual art, 

poetry and various 

collaborations — draw 
from disparate genres, languages, 
disciplines and philosophies to form an 
unconventional mosaic that is singular 
in its exploratory breadth. Banhart 
often occupies the role of storyteller, 
stepping into imagined characters and 
settings to reveal the joy, absurdity 
and beauty of the human condition, а 
playful Shakespearean mode that made 
him a leader of the so-called freak folk 
movement of the early aughts, and later 
amutilingual pop experimentalist and 
wild fever-dream expressionist. “Y el 
graffiti dice Peter Pan,” he sings on “Todo 
Los Dolores” from his 2004 breakthrough 





album Rejoicing In The Hands, which 
translates to “and the graffiti says Peter 
Pan”. It’s a line that’s applied to much of 
his output, in which DIY artistry 

is marked with a palpable sense of 
childlike wonder. 

Like many living in an era of social 
distancing, Banhart has become 
reflective. He conceived of an online 
concert series titled Ola — which sounds 
like “hello” in Spanish but actually means 
“wave” — designed to honour and reflect 
the panoply of feelings experienced since 
the world shut down in March. “Hello 
is always a good place to start and wave 
seems to fit what right now feels like,” 
he wrote on Instagram. “Wave of clarity, 
wave of fear, wave of abandon, wave of 
calm, wave of anger, wave of adjustment.” 
Playing songs from his catalogue in the 
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order they were written — an implicit 
form of memoir - Banhart broadcasts 
live from four locations across Los 
Angeles that are both personally and 
culturally significant (the final show, at 
The Underground Museum, takes place 
after Uncut’s deadline). 

Framed by a garden of cactus and dry 
native brush, Banhart begins the Ola 
series on September 9 ata place he calls 
The Mountain, a rustic hillside hideaway 
overlooking the Pacifc ocean in Encinal 
Canyon, where the songwriter was raised 
after moving to the United States from 
Caracas, Venezuela. Seated in a chair 
with a microphone and a Gibson acoustic 
guitar, he plays gentle versions of songs 
from his earliest albums, including Oh Me 
Oh My, Rejoicing In The Hands and Nino 
Rojo (skipping over debut The Charles 
C Leary and 2003's cringey, country 
blues-inspired mini-LP The Black Babies). 
Despite little expository banter, the 
profundity of watching Banhart perform 
“Pumpkin Seeds”, “Marigold”, “Body 
Breaks” and “Sight To Behold” in the 
pastoral setting that helped inspired them 
is not lost, their breezy quality reflective 
of the gentle canyon winds whipping 
through the performance. 

A week later, he sets up at the Bob Baker 
Marionette Theater, which recently moved 
from its original downtown location to 
anew home in Highland Park on the 
northeast side of the city. A beloved 
institution essential to the cultural fabric 
of Los Angeles, its puppeteers have been 
delighting young and old for decades. 
Opening with B-roll footage of the 
theatre’s historic mid-century signage, 
props and puppets, Banhart — seated with 
a nylon string guitar — sings a stripped- 
down version of “Santa Maria Da Feira” 
from 2005's Cripple Crow, an album whose 
cover matches the kaleidoscopic quality 
of the theatre. Sailing into “Long Haired 
Child” he is met by a polar bear marionette 
in ascarfand hat, ice-skating around 
Banhart and in front of a winteresque 
backdrop of twinkling lights. Marionettes 
of all forms are introduced throughout 
the performance - ata safe distance — 
with Banhart occasionally smiling or 
singing to them in English or Spanish, 
as ifon an indie version of Sesame Street. 






Soonls Good 
Pumpkin Seeds 
Marigold 

Sight ToBehold 
Body Breaks 
Autumn's Child 
We All Know 
Little Yellow 
Spider 

A Ribbon 

At The Hop 
Charles C Leary 
This Is The Way 
Siobhan 

Will Is My Friend 
Todo Los Dolores 
Poughkeepsie 
Fistful Of Love 


Santa Maria De 
LaFeira 

Heard 
Somebody Say 
Long Haired 
Child 

Quédate Luna 
Dragonfly's 
Mama Wolf 
How's About 
Tellin A Story 
SoLong Old 
Bean 

Samba 
Vexillographica 
Bad Girl 
Shabop Shalom 
Carmensita 
The Other 
Woman 

Freely 
IRemember 
My Dearest 
Friend 


Angelika 

Chin Chin & 

MuckMuck 

Pray For The 

Other Person's 

Happiness 

Baby 

Foolin 

Golden Girls 

Rats This childlike delight rings true right 

ES м Р down to the last shot, when he runs off 

игпнаедаг e ео |” 

VonBingen the stage with an ecstatic “Whooo!” Peter 

Never Seen Such Pan, indeed. | 

Good Things During the third show, seated in front 

MiNegrita of Cy Twombly’s large-scale “Nini’s 

Brindo Painting" at The Broad museum in 

Мін tYouCome downtown LA -with three Twombly 

ша sculptures positioned in the foreground 

Loring Baker Бе fth nd 

Tonada DeLuna _~ Banhart performs some of the most an 

Шепа least accessible entries in his discography. 
It’s an apt parallel to the discomfiting yet 

famous nature of Twombly, whose work 





h ai 


ы ee 


bolster his chosen setting, rather than 
positioning these locales as a backdrop for 
his own art. Watching each livestream, the 
eye is drawn to the mountain landscape 


a quiet reverence, more sombre than 
celebratory, before diving into whispered 
and warbled tunes from 2013’s Mala. 
“This song was really written by my 


Banhartrevisits the 
canyonofhis young 
mindbefore heading 
to LA's Bob Baker 
Marionette Theater 


endures alongside American giants Jasper 
Johns and Robert Rauschenberg, despite 
critical scepticism. On electric guitar this 
time, Banhart begins with selections from 


2009's What Will We Be — his major-label 
debut, an album that splices together a 
wide swathe of popular music forms and 
also produced his biggest hit, “Baby”, 
which has been streamed more than 30 
million times on Spotify. He plays the 
tune, along with “Angelika”, “Chin Chin 
& Muck Muck”, “Prayer For The Other 
Person's Happiness" and *Foolin"" with 


(above, centre) and 
TheBroadmuseum 


dad," he explains before performing 
"Loring Baker", a single from 2014 whose 
central lyric is: “Iflove is our home/Why 
do we wander so?” It’s arare moment of 
commentary in the series, in which the 
singer mostly sticks to singing. 

Banhart’s modest posture throughout 
leaves the impression that he is more 
interested in providing a soundtrack to 


orthe marionette or the trio of sculptures, 
rather than the man in the chair. Though 
billed as a concert series, it feels more 
like Banhart’s celebration of his favourite 
places, cultural institutions forced mute 
under pandemic-related restrictions. 
Through his seated musical offerings, 
heanimates each silent space, making 
them sing again. (D ERINOSMON 
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Herecomes 
thesun: 
Frazey Ford 


Commodore Ballroom, Vancouver. 


September 27 


AN, it’s sonice to 
play some songs,” 
Frazey Ford sighs, 
reaching fora 
resolve-stiffening 
glass of Mescal. “Do you judge me?” she 
teases. “I don’t care, Iwas nerve-racked...” 
Friends and family have made it into the 
Commodore Ballroom, providing further 
reassurance for a live-streamed gig held 
to ensure the venue’s own future, among 
other good causes. If the ongoing Covid 
crisis Ford wryly likens to “the Season 
Finale of Life” continues to frustrate more 
conventional music-making, well, she’s 
faced down plenty of trouble before. 
Ford’s unique folk-soul hybrid has 
grown organically, gradually shrugging 
off the sometimes austere Americana of 
her time in The Be Good Tanyas. Though 
her mum’s Cajun roots still show through 
in everything she does, what Hiss Golden 
Messenger’s MC Taylor calls her affinity 
for American rhythms “that have been 
passed down through generations” led 
her to use Al Green’s Memphis band for her 
second solo album, 2014’s Indian Ocean. 
Prince and D’Angelo are now among the 
musical wellsprings through which she 
filters avery particular past. 
Born into a wild life as her Vietnam 
draft-dodging dad took the family on the 
lam through Canada, Africa and Latin 


106 - UNCUT -DECEMBER 2020 





NaturalLaw 
UAndMe 

Money Can'tBuy 
Let's Start Again 
Holdin’ It Down 


Done 
3 Golden Trees 
Azad 
Firecracker 
The Kids Are 
America during the 70s, the ensuing Having None 
chaos and self-destruction culminated = ES 
in the death of her beloved older brother л Š 
Kevin in 2018. Her dad’s passing in 2019 When We Get By 
meant that latest album, U Kin B The Golden 
Sun, was written between funerals. But UKinB The Sun 


coming to terms with such damage has 
forged aresilient and forgiving love at her 
music’s heart — a hard sunniness in which, 
as with more conventional soul music, 
redemption always aces despair. 

Ford’s white top sparkles as a blue 
backlight arcs behind her, and she’s joined 
by the intuitive band who recorded U Kin 
B The Sun. Their graceful funk is built 
on soft shuffles and lilting guitar, the 











beat held back in Hi Records style. Ford's 
early songwriting was often diffidently 
wordless, and lyrics still float into 
audibility through vaulting vocal shivers 
and shakes. But even when she throws her 
head back to hit full soul power, her voice 
remains pointedly contained. At once 
sensual and focused, all she’s learned of 
life and music seems under her control 
when she sings. 

“Azad” moves into intimate terrain, 
recalling her commune days and paying 
tribute to her living brother Kelly, who 
demanded a Stevie Wonder-style “upbeat” 
song, in blithe defiance of their family’s 
mostly disastrous history. “Firecracker”, 
a premature eulogy of Kevin Ford when it 
opened Indian Ocean, finds triumph even 
in his loss, choosing not to condemn his 
addict’s life. “I don’t know ifI’m dirty or 
clean,” she sings in character, sending her 
brother straight to heaven anyway. 

“The Kids Are Having None Of It” 
deliberately updates “The Times They 
Are A-Changin’” to shove Dylan’s own 
generation out of the way if they can’t 
lend a hand. A sensually minimalist cover 
of “When We Get By” is dedicated to its 
writer D’Angelo, “who’s supposed to be 
my boyfriend but so far isn’t”. 

Then the Kingsgate Chorus add rough 
gospel heft to “U Kin B The Sun”, which 
builds over slow-blooming steel guitar 
into a climactically healing prayer, as 
she sings, "All of the pieces are comin 
together." Thereisn't ever quite the big 
finish you'd expect. Instead the song 
maintains a riverine flow, Ford’s voice not 
erupting but holding its position among 
the harmonies’ human, social layers. After 
all the gale-force blows she has taken, 
she’s awarm-blooded sort of rock now. 
Even Covid can't knock her off course. © 
NICKHASTED 
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This Netflix project from 
writer-director Aaron 
Sorkin — creator of The 
West Wing and writer of 
The Social Network and 
Moneyball — has been in the 
works for a long time, but it could hardly feel 
more vitalin the year of Black Lives Matter 
and US police brutality towards protestors. 
The Chicago 7 were a group from different 
factions who were placed on trial following 
demonstrations against the Vietnam War 
atthe 1968 Democratic Party convention in 
Chicago. They were accused of conspiring | << 
to start a riot and placed on trial together, =. ожа 
altogether many of them were previously | а 
unconnected - their number rising to eight 
with the addition of Black Panthers founder 
Bobby Seale (Yahya Abdul-Mateen II), 
whoat one point was ordered to be bound 





and gagged by authoritarian judge Julius historylessonifyou wantbackgroundona | pared down, enacted as ever by non- 
Hoffman (Frank Langella, magisterially nexus of deeply entrenched American socio- | professional actors made upin pallid hues to 
chilling). In this sober, informative and political problems that show no immediate resemble ghosts or shuffling semi-cadavers. 
altogether old-fashioned piece (you can signs of going away. Organised as always in a series of vignettes 
. : and Jeremy à 2 

tell that it was once intended as a project Strongas — like sketches that refuse to offer the relief of 
for Steven Spielberg), Sorkin mobilises his Jerry Rubin Veteran Swedish a punchline - the film involves among other 
expertise with that venerable genre the Of Lr Ца, director Roy Andersson can teach his thingsa priest losing his faith, anightmare 
courtroom drama, whichis where he started Chicago 7 near-namesake Wes a thing or two when of an urban crucifixion, a couple flying over 
as a writer in 1994’s A Few Good Men. it comes to creating entire self-enclosed a bombed city as ifin a Chagall painting, 

Sorkin’s film has a sometimes creaky worlds. Since the start of the century, and two students musing on whether we will 
antique feel befitting the form, depending as Andersson has been mapping the human all return to life millions of years hence as 
it does on sudden legal breakthroughs, tense condition in all its bleakness — and its tomatoes, or as potatoes. It’s all profoundly 
confrontations and a resounding, cathartic farcicality — over aseries of films created on melancholic, and yet counterintuitively 
moment of glory. It also rides significantly on extraordinary sets in his own Stockholm life-affirming — and indisputably the product 
its raft of prestige performances -including a studio. His latest, About Endlessness, ofa unique creative mind. 
magnificently testy Mark Rylance as defence completes a quartet that began with Songs You can also get an insight into 
counsel William Kunstler, an unprecedently From The Second Floor and included 2014 Andersson’s singular poetry from Being A 
mature and restrained Eddie Redmayne as Venice Festival prize-winner A Pigeon Sat Human Person, which is being released as 
student leader Tom Hayden, anda terrific Оп А Branch Reflecting On Existence - the acurtain-raiser on October 16. Fred Scott's 
Sacha Baron Cohen as Yippie mainstay arthouse title to end them all. tender and very revealing documentary 
Abbie Hoffman - the most serious you've LikeSamuel Beckett, Andersson about the director takes us behind the scenes 
ever seen him, but with a mile-wide streak of refines the same themes over and over at Andersson's Studio 24, showing us exactly 
wiseacre provocation. This is a film about the again - while his comic vision gets more how his extraordinary trompe l'oeil sets 
'6osthat could almost have been made in the lugubrious and more crystalline each time, work, but it also has the director opening up 
50s at the height of the courtroom cycle — but so About Endlessness offers fewer of its about his alcohol problem and depression. 
nevertheless itis expertly crafted and highly predecessors' deadpan laughs. Instead, it Its aboutthe most candid depiction 
watchable, and makes for a very digestible shows Andersson's worldview at its most imaginable ofa genius at work, and in crisis. 
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The summer of’85 was all 
about Bananarama and about The Cure’s breezy 
"In Between Days” — or at least that seems to 
have been the case for French writer-director 


Francois Ozon. The 19th feature from the 
unpredictable, phenomenally prolific auteur 
(Sitcom, Swimming Pool, Potiche) is partly his 
homage to the tradition of the sun-kissed French 
holiday movie, partly a sour-sweet cogitation on 
teenage love, lust and moodiness. 

Based on Aidan Chambers’s novel Dance 
On My Grace, the filmis a gay romance setin 
a Normandy seaside town, where 16-year-old 
Alex (Félix Lefebvre) falls for the older, more 
confident David (Benjamin Voisin), who rescues 
him after a sailing mishap. After a phenomenally 
embarrassing encounter with David’s mother 
(Valeria Bruni Tedeschi, always superb at 
neurotic dizziness), the boys enjoy an idyllic 
romance which in many ways - it must be 
their note-perfect'80os hairstyles — resembles a 
particularly torrid piece of Wham! fan fiction. 

Then things take a dark turn - as hinted by 
the opening, which suggests that we're going 
to geta dark psychological thriller of the sort 
once filmed by Claude Chabrol or written by 
Ruth Rendell (whom Ozon adapted in 2014’s 
The New Girlfriend). In fact, it doesn’t quite turn 
out that way, and this is amore devious film 
than we're led to expect — anda beautiful one 
too, shot on Super 16 to get those mid-’80s colours 
and textures just right. Its period soundtrack 
(including French chanteuse Jeanne Mas) catches 
the mood ofa decade that combined innocence 
and mounting darkness. Leads Lefebvre and 
Voisin are both terrific, evoking the energy of 
young hormones fermenting alongside the 
existential angst. 

Ozon's feelis not miles away in subject or feel 
from Luca Guadagnino's Call Me By Your Name, 


but with an exuberance, a mischief and a down- 
to-earth quality that cut rather deeper. 


A British horror film ofthe 

most trenchant psychological variety, thisisa 
superb debut for writer-director Rose Glass and 
a career-boosting showcase for Morfydd Clark, 
who was seen in much lighter mode in Armando 
Ianucci’s David Copperfield and Whit Stillman’s 
Jane Austen reinvention Love And Friendship. Her 
performance here is nothing less than nerve- 
shredding, playing a young woman who works 
in a seaside town as a care giver. Sheis taken on 
to provide palliative nursing to Amanda (Jennifer 
Ehle, tough and acerbic), a famous dancer and 
choreographer now terminally ill and living in 
a cavernous house, where she still sometimes 
entertains her bohemian friends. But Maud’s 
obsessive religious convictions, possessiveness 
towards Amanda, and belief that she has been 
chosen to redeem her patient lead her, and the 
film, into some very dark areas indeed. 

Essentially a chamber piece with interludes 
that are troublingly eloquent about Maud’s past, 
and her mind, this has the feel of a certain bygone 
British cinema, of a'50s/^60s vintage, when UK 
directors - and occasional visitors, like Roman 
Polanksi in Repulsion — weren't afraid to explore 
thedarkness in the national psyche. Expect to be 
shaken, expertly and boldly. 


From his beginningsin UK 
indie films such as Shifty and Four Lions, Riz 
Ahmed has gone on to become a Hollywood 
fixture (Rogue One, Venom). But he has also 
sustained a successful side career as a rapper, 
drawing on his Pakistani roots and infusing his 
lyrics with astute political edge, as on this year's 
album The Long Goodbye. So it's safe to say that 
he brings a lot of himself to this drama, which 
he co-wrote with director Bassam Tariq. Ahmed 
plays Zed, a British-Pakistani rapper based in 
New York, whois about to go on a major tour 
when an autoimmune disease kicks in. 

Back with his family in Wembley, he has to ask 
himself what he has sacrificed, as heis thrown 
back into his youth (complete with a bedroom 
ofteenage mixtapes) and into a culture he has 
become estranged from. Heis also haunted, in a 
strange magical-realist thread, by a mysterious 
apparition that embodies his family's past and 
thelegacy of Partition. Ahmed's vulnerability 
as Zed combines with the dynamism of his own 
raps, while the seriousness is offset by Nabhan 
Rizwaan as Zed's protégé turned rival RPG, 
who demonstrates how the rap game probably 
shouldn't be played. Tariq directs with kinetic 
energy and a predilection for impressionistic 
touches that subvert the ostensible realism; the 
resultis a psychological and social drama with 
acute political edge. 0 JONATHANROMNEY 


RELEASED OCTOBER 16 

Nathan Grossman's engaging 
documentary follows Greta Thunberg 
over a year, from early school strikes to 
international prominence. 


RELEASED OCTOBER 16 
Germanactress Barbara Sukowa 
achieves a career highlight in this 
emotionally acute French drama about 
awomanlefton the outside whenher 
female partner falls ill. 


STREAMINGFROM OCTOBER 21 

Wild man of British cinema Ben 
Wheatley takes atrad turn, readapting 
the Daphne du Maurier/ Hitchcock 
classic. Lily James and Armie Hammer 
star alongside Kristin Scott Thomas as 
baleful Mrs Danvers. 


RELEASED OCTOBER 30 

US director Josephine Decker boosts 
her cultreputation with this hothouse 
drama about the fraught domestic life 
of writer Shirley Jackson, played by a 
full-tilt Elisabeth Moss. 


RELEASED NOVEMBER 6 

Chapter two of 2016's zombie hit: the 
undeadhave overrun the whole Korean 
peninsula, but an exiled marine 
ventures back on a mission. Less a 
horror pic, more a dystopian action 
extravaganza - like a Mad Max film 
gone spectacularly septic. 


RELEASED NOVEMBER 13 

Italian arthouse innovator Pietro 
Marcello offers a bold experimental 
take on Jack London's classic novel 
concerning the struggles of an 
aspiring writer. 


Kristin Scott 
Thomas and 
Lily Jamesin 
Rebecca 
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EXPERIENCEHENDRIX 


THEtrippy 
story of how 
Jimi Hendrix 
ended up 
playinga 
sil concertin 
front ofafew 
| hundred 
spectators ata windy cow farm next 
toa Hawaiian volcano features a cast 
of characters that could come from 
a Thomas Pynchon novel. There’s 
Chuck Wein, aka The Wizard, a 
Leary-lite Harvard graduate who 
dated Edie Sedgwick and made films 
with Warhol before dropping into the 
hippie world. There’s Michael Jeffery, 
Hendrix's manager, a shady operator 
with alinein tall stories about his 
career in the British Army. And 
there's Hendrix, who found himself 
committed to making a soundtrack 
for Wein and Jeffery's Hawaii-set 
psychedelic sci-fi movie, Rainbow 
Bridge, and somehow ended up 
playing one of the last shows — 
performing with the Cox-Mitchell 
axis — on the tiny island of Maui. 
Directed by John McDermott, 
Music, Money, Madness - Jimi 
Hendrix Experience Live In Maui 
attempts to unpick this wild tale 
with the help ofa tremendous 
batch of interviewees. Billy Cox and 
Eddie Kramer are on hand from 
camp Hendrix, there’s cast and 





| crew from Rainbow Bridge, afew 


still bewildered Warner Bros execs 
plus archive interviews with Mitch 
Mitchell and Chuck Wein. 

Rainbow Bridge started as a 
celebration of Hawaii's surfing 
subculture, but soon mutated into an 
experimental, unscripted Warhol- 
esque film inspired by hippie life, 
Wein's impenetrable personal 
philosophy and Jack Nicholson's 
stoned campfire monologue from 
Easy Rider. It's the success of the 
latter that seemed to appeal to 
Jeffery, who thought a Hendrix score 
would turn a counterculture flick 
into a serious commercial offering. 
The promise ofthat soundtrack 
persuaded Warners to fund the 
film, and Hendrix was on board as 
he needed the money to complete 
Electric Lady Studio. 

Filming was chaotic. *No script, 

a very loose idea and it shows," 

says Colette Harron, who ranan 
East Village boutique and knew 
most of the principals. Wein shot 

72 hours of footage and delivered a 
four-hour cut, which was turned into 
ago-minute film that bewildered 
audiences and critics when, after 
Hendrix’s death, it was eventually 
released at a pot-fuelled premiere at 
the Aquarius in Hollywood in 1971. 

Hendrix made a cameo in the 
film as an assassin but his biggest 


D mam 





contribution was to perform an 
outdoor concert that was filmed. 
The gig was as unconventional as 
the film. “It was acolour/vibratory 
sound experience,” says Rainbow 
Bridge art director Melinda 
Merryweather. “The electricity 
went off, people swear they saw a 
spaceship go by, somebody fell of 
atower." Theaudience were asked 
tositin astrological order and 
delivered a mass Buddhist chant as 
Hendrix took the stage. A gale was 
blowing and the small audience sat 
on the floor as ifthey were ata village 
féte. It must have been one ofthe 
most unusual set-ups Hendrix had 
ever faced but he seemed to thrive 
in the atmosphere — Cox describes 
it as one of the best the trio did. 

The set included new songs like 
“Dolly Dagger”, “Hey Baby (New 
Rising Sun)”, “Ezy Rider” and 
“Freedom” alongside established 
classics. Seventeen minutes of 
scratchy footage — with drums 
overdubbed by Mitchell — appeared 
on the posthumous Rainbow Bridge 
film, eventually released along with 
a Hendrix LP of the same name that 
had nothing recorded in Maui. Much 
more restored footage features in 
this fun documentary, while the 
forthcoming Live In Mauitriple 
contains all that was salvageable 
from the two 50-minute sets. 


ВЕІ 


John Parker’s 
f cinematic 
| hallucination 
shocked viewers 
in 1953, and was 
| softened with 
- © the addition оға 

E | . 

Mee Narrator in 1957 (as 
Daughter Of Horror). Viewed straight 
itunfurls as a shadowy nightmare 
in the mind ofthe Gamine (the 
excellent Adrienne Barrett). There’s 
no dialogue, just the experimental 
scree of George Antheil’s score, adding 
aninterplanetary air to a shadowy 
montage of mental disturbance. 
Touch Of Evil, Repulsion, and David 
Lynch are all foreshadowed. 

7/10. Daughter Of Horror, 
commentary, stills, Alone With The 
Monsters (1958 short by Nazli Nour). 
ALASTAIRMcKAY 





STEEL WHEELSLIVE 
- ATLANTIC CIT Y, 
NEW JERSEY 


EAGLEROCK 


The Stones' 
ET viu archival releases 


eS pitch upini989 
б T ТЖ | for pyrotechnics, 
“ай costume 
changes 
imo im^ ا‎ andsundry 
ШИГ theatrics. 
Clapton, John Lee Hooker, Axl Rose 
and Izzy Stradlin cameo. The set 
list has already hardened arounda 
familiar core — though it’s good to 
hear “Undercover Of The Night” and 
“Sad Sad Sad” given an airing. Bill 
Wyman - on his final Stones tour — 
stands stage left, headless bass in 
hand. A good romp. MICHAEL BONNER 
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WHERE DOES A BODY END? 


VIAYOUNGGODRECORDS 


Clocking in at 

two hours and 40 
minutes, Marco 
Porsia's documentary 
on Michael Gira's 
long-running Swans 
projectis every bit 

as expansive and 
exhaustive as one of the group’s 

live sets. It’s a full career history, 
charting Swans' evolution from their 
cacophonic genesis in early-’80s New 
York through their many iterations 
and rebirths. Collaborators and 
well-wishers including Karen O and 
Jehnny Beth appear to salute Swans’ 
transcendent live presence. But Gira 
himselfis a humble presence, self- 
excoriating and candid on his failures. 
LOUISPATTISON 
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LWAYS PR-conscious, 
John Lennon and Yoko 
Ono took out an advert 
inthe New York Timesin 
May 1979, explaining that 
their continued absence from the music 
world was “a silence of love and not of 
indifference”. Paul McCartney added 
helpfully: “People call John a recluse 
because he isn’t doing what they expect 
him to do. In fact he’s getting on with 
being a family man.” 
The reality was not quite so edifying. 
As Kenneth Womack reports in 
, Lennon’s supposed 
‘house husband’ years were spent 
dithering ineffectually in the couple’s 
massive Dakota Building apartment, 
half-heartedly embarking on numerous 
projects (breadmaking, an audio diary, 
a John and Yoko musical) and chain- 
smoking Gitanes while Ono busied 
herself with business affairs in another 
room. Both flirted with heroin again. 
A neighbour, irritated by the noise 
emanating from Lennon’s seventh-floor 
bedroom, concluded that “all he did was 
lie around stoned watching television”. 
Hearing McCartney’s new-wave- 
inspired 1980 single “Coming Up” alerted 
Lennon to how out of touch he was, butif 
his assistant hipped him to the wild new 
sounds of Madness and the Pretenders, it 
was anight spent alone at the helm ona 
sailing expedition to Bermuda that finally 
shook him from his torpor. Cap'n Hank 
Halsted recalled that he came up on deck 
to find Lennon “a different guy... He was 
totally washed, exuberant, ecstatic." 
Womack captures the giddy excitement 
as Lennon’s mojo returned in Bermuda 
— the title of his final album, Double 
Fantasy, came from a freesia he found 
on the island - and covers the sustained 
burst of enthusiasm that followed his 
return to New York. Lennon was back in 
the studio within days of Double Fantasy's 
release, and was murdered on his way 
back from a late-night session, a tape of 
Ono’s extraordinary “Walking On Thin 
Ice” in his hand. 
Classily, Womack looks beyond the 
sensation of Lennon’s senseless death 
to give a nuanced portrait of a sparkly, 
selfısh but vulnerable man. The timing 
of the book’s release, 40 years on from 
Lennon’s death, may seem grimly 
opportunistic, but rest assured that The 
Last Days In The Life undoubtedly comes 
froma place of love. 


JOHN LENNON’s curse was a brilliant 
past. Peter Frampton, meanwhile, felt 
that what blighted his career was being 
a bit ofa looker. Singled out as “The Face 
Of’68” while fronting The Herd, the son 
of David Bowie’s art teacher managed to 
re-establish himself as a musician with 
natural-born boogiers Humble Pie 
before the incredible success of 1976’s 
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The end:Lennon 
and Yoko Onoin 
New York, 
December, 1980 
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HACHETTE, £23 
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Frampton Comes Alive! obliterated all 
that. As he writes in 

, he was “demoted from musician to 
teen heartthrob”. 

Packed with radio-friendly songs as well 
as dextrous guitar work, Frampton Comes 
Alive! eclipsed Carole King’s Tapestry 
to become the best-selling album in US 
history, earning Frampton a star on the 
Hollywood Walk of Fame. However, he 
noticed that serious rock dudes edged 


further towards the back of the halls 
during his late-’70s concerts, turned off 
by his topless appearance on the cover of 
Rolling Stone and the “satin pants and the 
Little Lord Fauntleroy shirt” he wore on 
the cover of his 1977 follow-up album, 

Гт І You. 

Anengaging storyteller, Frampton 
winces as he recalls the appalling 
decisions that he made when he was on 
top of the world, not least appearing in 
Robert Stigwood’s Sgt Pepper’s Lonely 
Hearts Club Band film — “a horrible, 
horrible experience”. However, despite 
living with depression and a muscle- 





wasting condition, Frampton continues to 
count his blessings for the good luck that 
sustained him. As pop memoirs go, this 
one could show plenty the way. 


THE rock purists who sneered at Frampton 
would have been doubly appalled by the 
likes of Poison, Motley Crue, Dokken, 
Cinderella and Ratt, the acts Justin Quirk 
battles bravely to rehabilitate in 
. “If glam metal is 

remembered at all nowadays,” he writes, 
“it’s as the punchline to ajoke, the basis 
for anovelty fancy dress costume, ora 
hilarious relic of a bygone age.” 

ALos Angeles phenomenon rooted 
in the soft-rock stylings of Kiss and 
Aerosmith and the theatrical excess 
of Judas Priest and Alice Cooper, 
“hair metal” was massive in the 
late 1980s, providing a hedonistic 
counterpoint to the type of bland AOR 
that Quirk describes as representing the 
soundtrack to “baby-boomers hitting 
the first mass wave of divorce”. 

With Bon Jovi their cuddly Beatles 
and Guns N’ Roses their malevolent 
Stones, the glam-metallers were loud and 
obnoxious, dedicated to spandex and 
partay-ing. Quirk recalls some choice 
stories, not least the time when WASP 
singer Blackie Lawless’s exploding 
codpiece backfired at a show in Ireland 
(“I thought it blew his balls off... It was 
funny as hell!” a bandmate recalls). More 
impressive is the way he finds the nuance 
and beauty in music that once gave metal 
a bad name. Û JIM WIRTH 
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Obituaries 


Fondly remembered this month... 


Reggae pioneer 
(1942-2020) 


HEN Toots Hibbert exhorted 
us to “Do The Reggay” ona 
rollicking 1968 single with 
The Maytals, he gaveanew 
name to the irresistible, 
scratchy groove so unique to Jamaican music. 


ээ 66 


On hits suchas “Pressure Drop”, “Monkey Man", 
“Funky Kingston” and “54-46 Was My Number” 


Toots Hibbert 
liveinLondon 
сїгса 1980 


he went on to define the genre, singing in a soulful 
voice that possessed an “uncanny resemblance to 
Otis Redding”, according to Keith Richards. The 

Rolling Stone recorded with him on Hibbert’s 2004 


Grammy-winning album True Love, whichalso 
included duets with Eric Clapton, Bonnie Raitt 


and Willie Nelson among others. 


Bornin May Pen, amarket town 30 miles west 
of Kingston, Hibbert was orphaned in childhood 
and aged 11 was sent to live in the Jamaican capital 


with an older brother, who gave him the nickname 


“Little Toots”. He tookajobin a barbershop, where 
in 1962 he formed The Maytals asa vocal trio. 
Early ska hits were produced by Coxsone Dodd, 
Byron Lee and Leslie Kong before progress was 
halted in 1966 by a year ofincarceration, following 
amarijuana bust. Itinspired one of his most 
memorable songs, supposedly named after his 
prison number 54-46. However, Hibbert recently 


confided to Uncut that, “I never go to prison,” 
and the experience was more like house arrest, 
motivated by music industry politics. 
Hisinternational breakthrough camein 1972 
when Chris Blackwell signed The Maytals to 
Island and gave them acameoin the film The 
Harder They Come. The founding trio broke upin 
1981 and Hibbert performed as asolo artist before 





reforming The Maytals in the 1990s, although he 
was the only original member in the lineup. Got 
To Be Tough, his final album, was released only 
amonth before his death from Covid-19. Uncut 
praised the robustness of his 77-year-old voice and 
aset fired by “a powerful socio-political message” 
that ranged from “R&B and funk to righteous 

| reggae skanking.” 





Johnny Cash drummer 
(1935-2020) 


After backing Carl Perkins on “Blue 
Suede Shoes”, Holland drummed 
on the 1956 ‘Million Dollar Quartet’ 
session at Sun with Perkins, Jerry 
Lee Lewis, Elvis Presley and Johnny 
Cash. The latter recruited him to 
join the Tennessee Three and he 
played with Cash for 40 years, 
appearing alongside him at Folsom 
Prison and drumming on hits such 
as “Ring Of Fire”. 


Four Seasons founder 
(1928-2020) 


DeVito sang and played guitar on 
all of The Four Seasons’ 1960s hits 
including “Sherry”, “Big Girls Don’t 
Cry” and “Rag Doll”. He leftin 1970 
and later claimed he’d made more 
in royalties from the Four Seasons 
musical Jersey Boys than he ever did 
asa member ofthe group. 
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Kool & The Gang mainman 
(1951-2020) 


Bell’s first love was jazz but after 
forming Kool & The Gang in the 
1960s with his brother Robert ‘Kool’ 
Bell, he wrote and produced most 
of the group’s disco-fuelled hits, 
including “Celebration”, “Jungle 
Boogie” and “Get Down On It”. He 
was still touring and playing sax 


with the group up until 2019. 


British acting royalty 
(1938-2020) 


As Countess Teresa di Vicenzo in the 
1969 movie On Her Majesty’s Secret 
Service, Rigg was the only ‘Bond 
girl’ who managed to lead 007 up the 
aisle. She also played the leather- 
clad Emma Peel in The Avengers yet 
was equally at home on stage with 
the RSC. More recently she appeared 
in five seasons of Game Of Thrones. 





Brill Building songwriter 
(1937-2020) 


| Kasha won Oscars for best song 


with “The Morning After” (from 

The Poseidon Adventure) and “We 
May Never Love Like This Again” 
(from The Towering Inferno), both 
co-written with Joel Hirschhorn. He 
also played a key role in Bob Dylan’s 


| born-again conversion; Dylan wrote 
= many ofthe songs on Slow Train 
| Comingwhile staying and praying 


at Kasha’s house. 


French chanteuse 
(1927-2020) 


Imprisoned and tortured by the 
Gestapoin WWII for supporting the 
Resistance, Gréco was befriended by 
Sartre and Camus, had affairs with 
Miles Davis and Quincy Jones, and 


_ became France’s best-loved cabaret 
| performer, singing the songs of Brel 


and Gainsbourg. Her bohemian 


style was also the inspiration for 
Paul McCartney’s “Michelle”. 


Rock’r’roll muse 
(1947-2020) 


She allegedly inspired Robbie 
Robertson to write “The Weight”, 
Richard Manuel proposed to her and 
she gave birth to Levon Helm’s child, 
referred to initially as “The Band 
baby”. Smith latterly inspired some 
of Gordon Lightfoot’s greatest songs 
including “Sundown”, dealt drugs 
to Keith Richards and went to prison 
for administering the speedballs 
that killed John Belushi. 


First Bad Brains singer 
(1955-2020) 


When McCray met the band that 
would become Bad Brains, they 
were ajazz fusion ensemble called 
Mind Power. After he introduced 
them to punk, they changed their 


SIMEON COXE 


Silver Apples sorcerer 
(1938-2020) 

N 1967, Simeon Coxe began 

playing a 1940s audio 

oscillator with his group 

The Overland Stage Electric 

Band. Its electronic sound so 
alienated his bandmates that most 
leftin disgust. With only drummer 
Danny Taylor remaining, Coxe 
changed the group's nameto Silver 
Apples and assembled an arsenal of 
proto-synths, described in the liner 
notes of their self-titled 1968 debut 
as “nine audio oscillators piled 
on top ofeach other” with “lead, 
rhythm and bass pulses” controlled 
byamind-boggling array of 68 
gizmos operated by “hands, feet and 
elbows”. Their first live performance 
in New York’s Central Park found 


them soundtracking a broadcast of 
the Apollo moon landing to 30,000 
people, while Jimi Hendrix invited 

Coxe to jam in the studio. 

The front cover of Silver Apples’ 
second album, 1969’s Contact, 
featured the duo in the cockpit of a 
Pan Am airliner; the back showed 
the wreckage ofa plane crash. Pan 
Am sued, the record was withdrawn 
and bailiffsinvaded the stage at 
Max’s Kansas City to confiscate the 
band’s equipment. Coxe abandoned 
music and quit New York for 
Alabama, where he drove an ice- 
cream truck and later worked as a 
local TV news reporter. 

Yet Silver Apples’ pioneering music 
continued to exert acultish influence 
on subsequent generations of sonic 
experimentalists, andin 1996 Coxe 


Oscillate wildly: 
SimeonCoxeat 

Le Guess Who? 
festivalinUtrecht, 
November 20, 2014 


resurrected the group. The Garden, 
recordedin 1970 but never released, 
wasfinallyissued after Coxe found 
thetapesina boxin his attic. He also 


started touring again and recorded 
new Silver Apples music, including 
most recently 2016's aptly titled 
Clinging To A Dream. 





name and turned hardcore. McCray 
stayed only a year as lead singer 
andleftin 1978, buthis placeasan 
influential footnote in rock history 
was already assured. 


ERICK MORILLO 
New York house DJ 
(1971-2020) 


After training as a studio engineer, 
Morillo began DJing in New 

York clubs in the early 1990s. He 
produced dancefloor hits under 
anumber ofnames including 
Ministers De La Funk, RAW and 
Deep Soul, enjoying his greatest 
success with 1993's “I Like to Move 
It” under the name Reel 2 Real. 


LEE KERSLAKE 
Uriah Heep drummer 
(1947-2020) 


Kerslake joined Uriah Heepin 

1971 and stayed for 26 years and 17 
albums, arun broken only by a two- 
year spell backing Ozzy Osbourne. 
When helater sued for unpaid 
royalties, Osbourne responded by 
removing Kerslake's parts from 
thereissues of Blizzard Of Ozz and 
Diary Of A Madman and had them 
overdubbed by another drummer. 


IAN MITCHELL 
Bay City Rollers guitarist 
(1958-2020) 


Mitchell was 17 when he joined the 
Rollers in 1976. Disconcerted by 
thescreaming girls, heleftwithin a 
year to join The Rosetta Stone, with 
whom he recorded two albums. He 
later moved to LA and became a 
computer programmer. 


EDNAWRIGHI 
Honey Conesinger 
(1944-2020) 


The younger sister of Darlene Love, 
Wright sang backup for Ray Charles 
before scoring a US No1in 1971 with 
female vocal trio Honey Cone, whose 
“Want Ads” took over at the top from 
the Stones’ “Brown Sugar”. 


GARY PEACOCK 
Jazz bassist 
(1935-2020) 


Although he madea dozen albums 
asabandleader, Peacockis perhaps 
best-known for his stellar double- 
bass playing as asideman with the 
likes of Bill Evans, Miles Davis, Paul 
Bley, Albert Ayler and Keith Jarrett. 


TIAL ‘CORNBREAD’ 
SINGER 

Jazz saxophonist 
(1919-2020) 


Asurvivor ofthe infamous 1921 
Tulsa race massacre, Singer played 
with everyone from Jay McShann 
and Roy Eldridge to Coleman 
Hawkins and scored a No1 on the 
R&Bchartunder hisown name 
with 1948's *Corn Bread". 


PAMELA | 
HUTCHINSON 
Emotions singer 
(1959-2020) 


One of four sisters who enjoyeda 
raft of soul hits as The Emotions, 
Hutchinson and her siblings also 
featured alongside Earth, Wind & 
Fireonthe 1979 dancefloor smash 
“Boogie Wonderland”. 


TROY JONES 
Country songwriter 
(1956-2020) 


After arriving in Nashville from 
Alabama, Jones wrote songs for 
many of country’s biggest stars, 
including Kenny Chesney, George 
Strait, Randy Travis, Brad Paisley 
and Billy Currington. 


GEORGIA DOBBINS 
Marvelettes singer 
(1942-2020) 


Anoriginal member of early Motown 
vocal group The Marvelettes, 
Dobbins quit to start a family soon 
after signing, but left her mark as 
co-writer of the group's 1961 No 1 
“Please Mr Postman”. 


ROY HEAD 
“Treat Her Right” singer 
(1941-2020) 


Head started in the late 1950s as 

a Texan rockabilly singer with 

the Straits. By 1965 he’d turned to 
blue-eyed soul on “Treat Her Right”, 
which reached No 20n the Billboard 
chart, only kept off the top by The 
Beatles’ “Yesterday”. 


VAX MERRITT 
Meteors pub-rocker 
(1941-2020) 


Born in New Zealand, Merritt cut 

his teeth in Australia in the 1960s 
but enjoyed his greatest success 
with the 1975 single “Slippin’ Away”, 
by which time he had moved to 
London and become a fixture on 

the pub-rock scene with his band 
The Meteors. 


BRUCE WILLIAMSON 
Temptations singer 
(1970-2020) 


By the time Williamson became lead 
singer with the Temptations in 2006, 
their glory years were long gone. But 
he stayed nine years, singing on the 
albums Back To Front and Still Here. 


BILL PURSELL 
Session pianist 
(1926-2020) 


After a US Top 10 hitunder his own 
namein 1962 with *Our Winter 
Love", Pursell buttered his bread as 
asession pianistand arranger for 
Patsy Cline, Johnny Cash, JJ Cale 
and Willie Nelson among others. 


MACDAVIS 


Country singer-songwriter 
(1942-2020) 


A fine singer who topped the US 
charts in 1972 with “Baby Don’t Get 
Hooked On Me”, Davis’s skills were 
also much appreciated by Elvis 
Presley, whorecorded a number of 
his songs, including “In the Ghetto" 
and “A Little Less Conversation”. 


HELEN REDDY 
"I Am Woman" singer 
(1941-2020) 


In 1966, the Australian-born Reddy 
won an airline ticket to New York 

for a recording audition in a talent 
contest. The easy-listening singer 
made the US her home for the rest of 
her life and in the 1970s racked up six 
Billboard Top 10 entries, including 
her signature hit “I Am Woman”. ® 
NIGEL WILLIAMSON 
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BLACK-EYED SABS 


Thanks for a great article on 

the making of Black Sabbath’s 
“Paranoid” in your October issue. 

I was especially interested in 

Tony Iommi's recollection of the 
encounter with a gang of skinheads 
in “some seaside resort or other”. 

It was at the Winter Gardens in 
Weston-super-Mare. I was there 
that night. I remember a steward 
stopping a group of us as we were 
heading for the door to leave saying, 
“Stay in here for a while, lads, 
there’s trouble outside.” With that, 
the door opened and a very 
shocked-looking Tony Iommi came 
in already nursing what was going 
to beareal shiner. This wasa 
regular occurrence at the Winter 
Gardens back then. Sometimes 
there were great bands on Saturday 
nights, but we always had to run 
the gauntlet of the skinheads 
gathered outside afterwards 
looking to give anyone with long 
haira good kicking. 

Jeff Parr, via email 

Amazing letter, Jeff! Always 

good to have this kind ofthing 
corroborated. Thanks for writing. 
[MB] 


BANNED ON THE RUN 


Great to read of some previous 
unknown activities and 
perspectives on the making of 
Goats Head Soup |October issue]. It’s 
may be a minor detail, but Michael 
Bonner’s excellent piece proposes 
that the Nicaraguan earthquake 
benefit concert of January 18, 1972 
went a long way to help lift travel 
bansin America and Australia. In 
regards to Australia — yes, I'd agree. 
But according to Chet Flippo's book 
On The Road With The Rolling 
Stones, the US State Deptin tandem 
with the US INS issued travel bans 
(in early 1973) and to “never again 
issue entry visas to the members of 
The Rolling Stones”. 

Mick Jagger was the first to realise 
this ban when denied entry to US 
soil en route from Australia to the 
UK in February. Given the recording 
sessions done on Goats Head Soup 
inLA between January 25 and 
February 5, the US ban would have 
been after the resumption of the 
Pacific Tour, likely the post-Sydney 
show of February 27. 

The three rationales that the 
Nixon administration had for the 
banisan interesting story in itself. 
Nevertheless, according to Flippo, it 
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was largely lawyer Bill Carter who 
helped convince the authorities that 
the Stones did not cause an undue 
threat and visas were eventually 
granted. This was in 1975, long 
after Nixon had left officein 
disgrace and quite some time 
between tours, including no US 
promotional tours for the album 
releases of Goats Head Soup and 
It's Only Rock" Roll (the Made In 
The Shade compilation album was 
released to capitalise on the 75 
tour's publicity). 

Asan aside, the Stones were 
careful to promote the tour as 
the *Rolling Stones Tour ofthe 
Americas '75" (including Central 
and South American dates, which 
was dubious in itself, and in fact 
never happened). 

In the meantime, thanks for 
continually putting out such a 
great magazine. 

Richard Nicholson, Neu Zealand 
Thanks for this, Richard. My 
source for that particular point 
was Christopher Sanford's 
biography The Rolling Stones: 
Fifty Years. Glad you enjoyed the 
piece, though. 


KINGDAVID 


Thanks very much for An Audience 
With Hank Marvin [August issue], 
one of my earliest guitar heroes 
(along with Duane Eddy). 

Speaking of guitarists, canI 
suggest that you have a feature on 
David Lindley? I think he's a genius, 


and he's gota very interesting story 
— El Rayo X, Jackson Browne, 
Warren Zevon, et al. I just hope he's 
riding out the pandemic OK. 
Promise me you'll think about it? 
Alan Taylor, Sydney 
Hi Alan. David's certainly one of the 
greats — he’s played with Dylan, 
Springsteen and Curtis Mayfield, 
too. We'll think about it for sure. 


WORDSOF WISDOM 


As someone old enough to 
remember the excitement of Beatles 
releases, I really enjoyed reading 
about the creation of the Let It Be 
album and movie [August issue]. It 
was unfortunate that after months 
of delay following the release of the 
sublime Abbey Road, the initial 
version was a disappointment in 
terms of songs and performance; 
the Naked version that came out a 
few years ago was much more 
listenable overall. Your article gave 
me new insight into “On Our Way 
Home”. I had always pictured it as 
yet another silly love song, but 
reading between the lines it was 
Paul and John looking back on their 
relationship and looking forward 
with uncertainty. 

Unfortunately for John and us all, 
the memories the two of them had 
proved to be longer than the road 
stretching out ahead. 

I look forward to seeing the new 
documentary cut from the original 
movie footage, with one concern. A 
few months ago the US Library of 





Congress showed its copyright 
copy of the film, and it suffered from 
amajor technical issue. It was 
filmed for television in 4 x 3 format, 
butthe film as shown had been 
adjusted to widescreen format by 
the original producers for theatrical 
release. That leftus looking at 
closeups of John singing, but only 
showing his chin to the middle of 
his glasses, and there were many 
other similarly disconcerting 
images. I hope that the producers 
say “widescreen be damned” and 
leave it in the original screen image. 
Larry Pryluck, Virginia, USA 

Hey, Larry. Glad you enjoyed John 
Robinson’s cover story [August 
issue]. John writes incredibly well 
about the Fabs. Very interesting to 
hear about the formatting issues — 
I'minclined to agree with you about 
leaving itin the television ratio. 


PRETTYSTONED 


Asanew subscriber it's the first 
time I’ve written to you. Even 
though I’ve only recently 
subscribed, I have often picked 
your magazine up in the past. 
With all the present uncertainty, 
agreeing to subscribe is the least 
I could do, to do my bit. 

Whata sharp contrast between 
two of the bands featured in the 
October issue. The Stones' and The 
Pretty Things’ careers went into 
different orbits almost from the 
start, and it’s perplexing when you 
compare the fame (or infamy) and 





fortune the Stones have amassed 
over the years, compared to the 
relative obscurity afforded to The 
Pretty Things. Having said that, to 
these ears atleast, apart from 1983's 
“Undercover” (the single, definitely 
not the album) the Stones haven’t 
released anything noteworthy since 
Some Girls. Whereas if Bright As 
Blood is anything to go by, the 
final instalment from The Pretty 
Things is shaping up to bea belter. 
Hopefully, it will prove to be as 
fitting aswansong for them to bow 
out with, and eventually be ranked 
and rated along with Blackstar and 
You Want It Darker. 

Keep on keeping on. 
David Tags Taylor, South Yorkshire 
Hey David. Thanks for taking 
out a subscription — welcome 
to the family! Yes, although the 
circumstances are deeply sad, it’s 
heartening that The Pretty Things 
are going out on a high. 


FINGERONTHEPULSE 


Brilliant piece on Steel Pulse in the 
latest [November] issue. I know you 
work very hard to try and find 
untold stories about your core 
artists like Dylan, the Stones and so 
on, but I can’t remember the last 
time I read anything in a music mag 
about Steel Pulse. More like this, 
please! How about something on 
Misty In Roots? 

Mischa Barron, London 

Ah, Live At The Counter Eurovision 
°79 — what an amazing record! 


THEMUSICLOVERS 


Two hundred and eighty-one issues 
in and I’m compelled to write my 
first letter to Uncut in response to 
Hallgeir Dale’s missive in that 
[October] issue. He writes: “There 
was a time when music was 
important. Those days are sadly 
gone... no-one under 60 (or is it 70?) 
cares.” What planetis he on? At58, 
music means as much to meas it 
ever has. And I reckon millions of 
us worldwide still feel the same. 
Surely he was just winding us up? 
Ilisten as much now as ever, and 
more during lockdown. 

Asfor the Dylan comments, I was 
genuinely impressed by Rough And 
Rowdy Ways. Was it as good as Blood 
On The Tracks? Of course not, but 
to me the fact that Dylan, Young, 
Springsteen, Morrison et al are still 
making music at their time of life is 
frankly sometimes enough. So cheer 
up, Mr Dale, try and enjoy some 
music. Ido! Oh, andifyou want some 
recommendations, the latest albums 
from Nicole Atkins, Margo Price, 
Killers, Delta Spirit and the superb 
Flaming Lips are all worth a listen. 
David Griffin, Derbyshire 


HOWTOENTER 


Nay CROSSWORD 


Win one of two copies of Lambchop'’s Trip on CD 
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The letters in the shaded squares form an anagram ofasong by Bruce Springsteen. When 
you’ve worked out whatitis, email your answer to: competitions@uncut.co.uk. The first 
correct entry picked at random will wina prize. Closing date: Wednesday, November 11, 
2020. This competition is only open to European residents. 


CLUES ACROSS 


1+9A Thefinaltrackon The Beatles’ 
Revolver.Sowhatwas there for usinthe 
future? Weare foreverignorant (8-5-5) 
10+36A The Killers’ newalbum givesthe 
illusion they arecollapsingin on themselves 
(9-3-6) 

11In 1964 shebecamethefirstartistto have 
askahitsinglein UK (6) 

13Lynyrd Skynyrd'ssignaturetune (4-4) 
14 TheChi-Litessoundingalittlesurprised 
by her (2-4) 

15 Aretha Franklin, DefLeppard and The 
Wannadiesallinagreementonalbum (4) 
16 Memberof Alt- seeninthe middle of 
August(3) 

18 Finishing witha Blurnumber (2-3-3) 

21 Album getting nearer tothe sound of 

Joy Division (6) 

23Stewart Copelandincludesanalbum by 
Syd Barrett (A) 

24+4D The Arctic Monkeys to take a quick 
breakaway from theissue (4-3-2-2) 

26 (See 30 across) 

27 “You’llcatchyourdeathinthe___, young 
girl/Theycallthemthe Diamond Dogs”, 
David Bowie (3) 

28 Those CrazySexyCool girls from America 
(3) 

30+26A “I’ve been driving allnight, my 
hand’s wet on the wheel”, 1973 (5-4) 
32"No X  belowus,aboveusonlysky", 
fromJohnLennon's *Imagine" (4) 
34Erasurereleased an EP covering four 
songs by this group (4) 

36 (See10across) 

37(See31down) 


CLUES DOWN 


1 “Soifyou’re lonely, you know Im here 


ANSWERS:TAKE281 Eden Kane, 28 Enya, 
ACROSS 29 Revenge, 31!dles, 
1+16D The World Won’t 34 Dope, 36 Eyes, 37 Motors 


Listen, 10 Catford, 11 DOWN 
Getaway, 12 Refugee, 13 
Orson, 14Anam, 15 I'm Real, 
17Stones,20--30D She's 


Gone, 22 Chef, 24 Ra, 25+35A 
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2 Hate For Sale, 3 Wrong, 4 
Radle, 5+19A Dog ManStar, 
6+23D Out Come The Freaks, 
7 Townshend, 8 Scar Tissue, 


25 “Tamsomuch 


waiting for you”, 2004 (4-2-3) 

2 “We reonly 10 miles from Gretna, they re 
300 behind”, 1976 (12) 

3AbitofStatus Quo featuredin Atlantic 
Crossing (5) 


. 4(See24 across) 


5 Frenchnotsung on Paul Young album (2-6) 
6!’lllovehitto berewritten for Coldplay (6-4) 
7 “There’s gonna beashowdown, and it’s 
allover the world”, ELO (7) 
SPulpsingle^HelpThe ”(4) 
і>2ТеПВаттуалда — Greenwich, 
songwriting partnership credited with 
*River DeepMountain High" (5) 

j walked and 
worn by Shoeless feet”, from David 
McWilliams’ “Days Of Pearly Spencer” (6) 
19 Yes please —includeaBeeGees album 
(1-1-1) 


| 20FormerlyofOneDove, — Allisongetsto 
the point (3) 
21"Everybodyinthewhole |  blockwas 


dancing to the Jailhouse Rock”, (4) 
22“Fatmansittingonalittle_ e 
opening line to Bruce Springsteen’s “Tunnel 
OfLove” (5) 

аня ,hadTop1ohitin1969with 
“Games People Play” (5) 

ee thanIcantake", The 
Killers showing their agein “All These 
Things That I’ve Done” (5) 

29 | SmithRedHotChiliPeppers' 
drummeror X Channing, early 
drummer for Nirvana (A) 

30In1991they playedunderthepseudonym 


` Bingo HandJob (3) 
' 31+37A °“ Whenshe was justa kid her clothes 


were hand-me-down", 1964 (3-4) 
33  J Créme,formermemberof10cc(3) 
35 Beady Eyeshortlytonameanalbum (2) 


9 Lying, 14 Arse, 18 Stage, 
21Scarlet, 26 Daddy, 
27 Needs, 3250, 33 REM 


HIDDENANSWER 
*Wild Horses" 


XWORDCOMPILED BY: 
TrevorHungerford 
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HANK WILLIAMS 


“TLL NEVER GET OUT OF 
THIS WORLD ALIVE” mem, 1952 


He was really one of the first rockers. His songs relate 
to working people, the humour and fun and fragility 
of working-class people — in this song he talks about 
shoes that are so worn out, if you trod on a dime you 
could tell ifit was heads or tails. Ray and! grew up ina big working-class 
family in Muswell Hill, and listening to the words of Hank Williams wasa 
major influence on our lives. That set the ball rolling for us for writing, that 
idea that things were not all glamorous. I should also mention Johnny Cash; 
his “Ballad Of A Teenage Queen” was the first record I bought myself. The 
B-side was even better, “Big River” — areally important record for me. 


_ DUANEEDDY 
\ "REBEL-ROUSER" LoNpoN 1958 


My brother-in-law Mike Picker, he played guitar, 
built guitars and made pickups, and he introduced 
me and Ray to Barney Kessel, Django Reinhardt and 
Duane Eddy. This is one of my favourites of his. The 
first show Isaw was Duane Eddy playing with what 
he called his “A band” at Finsbury Park Empire when I was 11. My niece 

had poked my eye with a bamboo cane accidentally - my mother wanted 
me to go to hospital, so I made a deal with Mike and my mother that I’d put 
a bandage over my eye, see the gig, and then go to hospital! The Ventures 
were also crucial to me and Ray as players, and Eddie Cochran too. And I’ve 
got to mention Chuck Berry and Buddy Holly, and Charlie Byrd. 


BIG BILL BROONZY 
. "KEY TO THEHIGHWAY" окен 1941 


This guy was ahead ofthe game - the songs, the 
style of playing. He had loads of tracks that I tried 
to copy, badly. On songs like this, his voice was 

so powerful and his guitar style was so full. The 
influence from him is incredible — on the Lola... 
album we hada song called “Get Back In Line”, which is part Broonzy. 
Hearing people like John Lee Hooker, Lead Belly and Sleepy John Estes was 
important. Estes was great; I heard him do a version of “Milk Cow Blues” 
and it was really scruffy and fabulous, a lovely piece of music. Me and Ray 
listened to that and incorporated that into one of our first ever shows. 
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THEMOTHERS 
2 OF INVENTION 
WERE ONLY INIT FOR THE MONEY 


VERVE, 1968 
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۴ 0) ` SÎ This was a huge influence on a lot of people at that 

, time, when musicians were taking themselves a bit 
too serious and the flower power thing was getting 
a bit heavy, man. Zappa really turned the whole thing on its head - the 
musicianship, the cynicism, it's provocative, beautiful. The Kinks touched 
on flower power on our travels — I was heavily into psychedelics on our LA 
and San Francisco trips, and if you listen to Kinks tracks like “Phenomenal 
Cat” there are alot of subtle, poetic references to the psychedelic times we 
were going through. All that was happening came outin the music. 


My Life In Music 
Dave Davies 


From blues to punk via Mahler, the Kinks guitarist reveals the 
records that really got him: “It was really scruffy and fabulous” 














THEBAND 
2»: THEBAND caprroL 1969 


Apart from being an incredible influence, this felt 
a bit like an American Kinks record in a way: it was 
folky, downhome and very authentic-sounding; 
the accordions and the brass were muted, almost 
sad but poignant. An incredible record, and it still 
sounds amazing today. “When You Awake” is one of my favourite tracks 
ever. But how can I not include The Byrds’ “My Back Pages” or Neil Young’s 
Everybody Knows This Is Nowhere — a key album - or Little Feat’s Feats Don’t 
Fail Me Now? Inever got to meet Lowell George, but they opened for The 
Kinks a couple of times, and I used to just sit there and soak in the feeling of 
that Americana vibe they had. 
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GEORG SOLT 


MAHLER: SYMPHONY NO2 - 
RESURRECTION pecca, 1966 


Ў This is outrageously inspiring, a humanist tale 

оон МРТ of struggle and doom and all this stuff. In 1973, 

The Kinks did a show at the White City. Ray's first 
marriage had broken up and I thought he was acting weird all day, and at 
the end of the show he comes up to me, kisses me on the cheek and says 
goodbye. [Later] Ray collapses. I get a call from the hospital and they tell me 
he’s OD’d on these fucking pills he got from a quack. SoI took him home and 
he spent three or four weeks with me and my family. During that time he 
kept playing Mahler’s second symphony, as well as a lot of Chuck Berry. 


DEVO 
FREEDOM OF CHOICE warnersros, 1980 


They started off as a kind of punk guitar band, 

but they progressed more into social commentary 
with that rigid, robotic vibe. They were funny and 

E socially aware. The song “Freedom Of Choice" is so 
relevant to what's going on now. When The Clash 
and The jam came around, I used to take my sons to their concerts — I loved 
all that. I thought Ramones were very cool and funny as well. I got to know 
Joey Ramone quite well, he was just a funny guy. One day he said, “We 
wanna do a version of ‘Celluloid Heroes’.” And I said, “Great!” and sent him 
the chords. A week later he calls me up and I said, “Joey, how did you get on 
with ‘Celluloid...’?” “Ah, man, too many fuckin’ chords!” 


DANIEL DAVIES 
* SIGNALS sacnEpBoNEs, 2020 


Ihavetoinclude two albums by my sons. Oneis 
— — Daniel Davies' Signals - he also writes and plays 
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22222 music with John Carpenter. This album is fantastic: 


lbs = he’s a guitar player, but it’s experimental, ethereal 
and imaginative. My son Russ Davies has made 
some albums with me, one called Open Road three years ago, and he also 
makes records himselfunder the name Cinnamon Chasers. It's fantastic, 
inspirational, filmic music. They're good friends, butthey havetheir own 
separate careers and they're both doing great. Russ has just finished the 
screen music for a Terry Pratchett series for the BBC, but he hasn't played me 
anything yet, it's driving me crazy! 





The Kinks reissue of Lola Versus Powerman And The Moneygoround, Part One is coming soon 
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Iconic images curated by Uncut, 
completely refreshed for 2020. 





SONIC EDITIONS Including Bruce Springsteen, 


the Beatles, David Bowie 
Presents and more 
ІНЕ Limited edition prints, individually 


numbered, hand printed and framed to 
order, from £59/$79 unframed or 
£89/$139 framed. 


COLLECTION 


Visit www.SonicEditions.com/Uncut 
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THE NEW ALBUM 


OUT NOW 





